TAUNTON’S FOR PEOPLE WHO LOVE TO SEW 








MARCH 1999 NUMBER 81 


A Sewer’s Guide 
to Outerwear 


Fabrics 





Sleeve Caps for . 
Hard-to-Ease 
Fabrics 


Custom Pleats 
for Every Body ~~ 


Wool Gauze 
Workshop a 
$6.00 CAN $7.00 _ ? 


| | | 03> 
| | 
en 


51°64851 





a 






























































] 
a 








We cover your world with color. 


When it comes to color, no one covers From Dual Duty Plus® all-purpose thread first choice—and the right choice—for 
the world of threads and other sewing — tospecialtythreadsfor machine embroidery _ all your sewing needs. 
products like Coats & Clark. Now 32 and hand quilting, to general purpose and 
new colors join the hundreds of colors specialty zippers, to bias tapes and lace 
already in the Coats & Clark line-up to bindings, Coats & Clark gives you the © Coats & Clark 
give you the most colorful line-up of —_ hottest colors...and unsurpassed quality. 
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14,710 Dirty Diapers 
2,576 Loads of Laundry 
33 Skinned Knees 
228 Soccer Games 
4,761 Hours of Homework 
108 Check-ups 
97 Bake Sales 
3 Proms 
4 Graduation Ceremonies 


©, 
“9° 








Havent you earned a Jb57O° 


After all you've done for your family, it's about time you did something for 
yourself. Start with the world’s finest sewing machine, the Pfaff creative® 7570. 
IF) << el@- Bye) a- lace Mar-y-1(cm- mite) -Marcl) Mi lmelm-leeeielalucaice 
Call 1-800-99-PFAFF (1-800-997-3233) for your local Pfaff dealer and 
experience the remarkable features of the creative® 7570 for yourself. 
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tech niq ues 36 Let it Rain “Growing” instructions for a trio 


High-tech outerwear fabrics are simply the best of spring blooms begin on p. 44. 
for weathering the elements and keeping you dry in style 


BY ROCHELLE HARPER 


Perfect Pleats for Every Body 


Use a paper template and lengths of fashion fabric 
to drape and sew flattering pleats for any figure 





Head to p. 48 for all the BY GALE GRIGG HAZEN 


details on how to customize 
pleated garments. 


fit & fabric 42 Fabric Lovers 
Always Carry a Flame 


The burn test is a simple way to determine 
any fabric’s content. Here's how to do it 
and how to read the ashes. 


BY MARY ELLIOTT AND ELAINE ZARSE 


66 Wool Gauze: 
Featherweight and Fabulous 


It has all the virtues of wool, drapes like a dream, 
and can be worn year-round 
Can't find the right buttons 
for a special garment? Turn to 
p. 76 for an unusual solution. 


BY SARAH VEBLEN 


Fabric in Bloom 


Welcome the prospect of spring with three 
techniques to make fashion-fabric scraps blossom 


44 


details 





BY CELESTE SHEETS 





53. Silk-Ribbon Bobbin Work 


Give bobbin stitches top billing by filling the bobbin 
with silk ribbon and stitching your design on the wrong side 


BY LAURA JENNINGS 


62 A Design Workshop for Free-Motion Embroidery 


If you start with a simple underlying grid, 
countless design variations will evolve easily 


BY GABRIELLA VERSTRAETEN 
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On p. 30 are 

elegant sleeve- 

cap designs for 16 
hard-to-ease 

fabrics that 

you may find 

irresistible for 

other fabrics, 

TOO; 
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Sleeve-Cap Design 


for Hard-to-Ease Fabrics 


To avoid easing, try adapting your favorite 
pattern with one of three exquisite options 


BY JEFFREY MAYER AND TODD CONOVER 


Shattered Quilts 


Explode a single image with offset repeats 
of it to create dynamic effects 


BY ELLEN ADAMS 


Letters 

More hand-dyed fabric 
sources, pin-tucking 
Q8A, objections 

to “Basic Patterns” 


Questions 
Bras for mastectomy 


Tips 

Quilt needles for silk 
hems, the right thread 
for the job, unfuse 
your soleplate 


Basics 
Pattern layouts 


Fitting 
Necklines that float 


/2 


/6 


80 


94 


96 


Page 58 brings a new visual 
approach to quilted imagery. 


Notes 
Japonism in fashion, 
children’s fabrics by mail 


Quick to Make 


Gorgeous beaded 
buttons 


Books 

Sewing with Leather 
and Suede, Weekend 
Sewer’'s Guides, 

The Quilter’s Computer 
Companion 


Closures 
Life support 
for a sewing machine 


Back Cover 
Trapunto-quilted 
silk bathrobe 







on cover. 


To negotiate your way through the 
labyrinth of high-tech outerwear fabrics, 
turn to p. 36. Photo: Fadil Berisha; hair 
and makeup: Sylvia Pichler 
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letters 


We welcome your 
comments, criticisms, 
advice, and ideas. 
Letters may be 
edited for brevity 
and clarity. 

Please write to: 
Threads Letters, 
63 S. Main St., 
PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com 
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More hand-dyed sources 
I agree with the premise of Joyce 
Mori’s article “Prints Meet Hand- 
Dyed Fabrics and Fall in Love” (No. 
79, pp. 44-47): Hand-dyed fabrics 
are the way to go in quiltmaking 
these days to add novel texture to 
traditional designs. We have a great 
source for hand-dyeds in the 
Pacific Northwest, which should 
be added to your mail-order re- 
source list: Just Imagination, Box 
83, Bow, WA 98232; 360-766-4030. 
—Heather W. Tewell, Anacortes, Wash. 


I was interested to read Joyce Mori's 
article and wanted to let readers 
know of another Canadian mail- 
order source of hand-dyed fabrics: 
Aspidistra, 7231 120th St., Suite 
493, Delta, BC V4C 6P5; 604-543- 
9677, rbishop@bc.sympatico.ca. 
—Ruth Bishop, Delta, 
British Columbia, Canada 


Pin-tucking P.S. 

I enjoyed Jean Liittschwager’s 
article “Pin-Tuck on the Wild Side” 
(No. 78, pp. 28-33) and immedi- 
ately started practicing with my 
twin needle. The silk/rayon velvet 
skirt on the opening page is beau- 
tiful. ’'d like to copy it, but because 


I'm a sewing novice (though a will- 
ing student), | have several ques- 
tions about the pin-tucking: 
1. What size double needle and 
presser foot were used? 
2. Whatwas the kind and weight of 
thread used? 
3. Was cording used? 
4. What decorative stitch was used 
to make this design? 
5. Do I need a stabilizer on velvet? 
6. Was it hemmed with a double 
needle? 

—Darlene Dimmig, Phoenix, Ariz. 


Jean Liittschwager replies: | used a 
4mm twin needle, Bernina no. 30 
(three-groove) foot, and rattail 
cording. A 3mm twin needle with 
ano. 31 foot might work well, too. 
But make samples because every 
fabric responds differently. 

Regular cotton thread in a com- 
patible color works best for velvet 
because it sinks into the fabric’s 
nap, which will obscure a fancy va- 
riety or contrasting color of thread. 
Also note that a heavy thread won't 
produce as high a tuck. 

Other than pin-tucking, I didn’t 
use any decorative stitches on the 
skirt nor did I use a stabilizer. Gen- 
erally speaking, stabilizers are un- 
necessary for pin-tucking. 
In fact, anything other than 
a spray or liquid stabilizer 
that can be washed out is 
counterproductive because 
it's more difficult for the 
fabric to be drawn up into 
the groove(s) of the pin- 
tucking foot. If the absence 
of a stabilizer causes puck- 
ering, try adjusting the ten- 
sion or stitch length, or 
change toa different needle/ 
foot combination. 

The pin-tuck design itself 
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Larger Sewing Area 

With a wider material handling area than 
‘conventional home machines, this unit is 
ideal for sewing quilts. Auxiliary extension 
table is provided as standard. 
Automatic Thread Trimmer 
Seatoenly cuts soneete and Piece 


securacy a4 our industrial sewing machines. 


Foot Pedal Operation 


Sewing / Start / Stop / Thread Trimming 


functions can be controlled easily by the 
foot pedal switch. 


Easy Bobbin Replacement 
Increased access to the bobbin case makes 
bobbin removal sin ple. The auxiliary table 


has a removable plate to load or unload 
bobbins when the table is in use. 


Drop Feed 


Feed dog can be raised and lowered by a 


switch. Curve stitches are performed easily 
when quilting. 

Quilting Attachment 

A Quilting Attachment is provided with the 
machine for quilting, as well as freehand 
embroidery. 


Latin America Division 


Sew Heavy Weight Materials 

The speed control mechanism makes it 
possible to sew heavy weight materials at 
low speeds—a knee lifter is provided to 
raise and lower the presser foot as high as 
|2 mm without using your hands, 


Plus many more exciting features! 


JUK!I UNION SPECIAL, INC. 


Omega Sewmac, Inc. 
3445 Park Avenue 
Montreal, Quebec H2X 2H6 
(514) 842-8691 


Southern Sales Office 
70 Crestridge Drive, Suite 100 
Suwanee, GA 30024 
(770) 945-1976 


Western Sales Office 
14518 Best Avenue 
Santa Fe Springs, CA 90670 
(562) 483-5355 


Northeast Sales Office 
5 Haul Road 
Wayne, NJ 07470 
(973) 633-7200, 


7890 NW? 34th Street 
Miami, FL 33122 
(305) 594-0059 
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Reminder 

Threads Calendar 

is now on our Web site 
(www.taunton.com). 
Send your event listings 
to th@taunton.com 

or Threads Calendar, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 


had to be carefully developed for 
this skirt whose six gores flared 
precisely where I wanted the pin- 
tucking. I drew the design for the 
right front and back panels, then 
flipped each to produce a mirror 
image for the neighboring panels. 
I refined the design so any lines 
crossing seamlines met accurately 
at the seam, and I made use of the 
trimmed-seam allowance technique 
shown on p. 31. 

I experimented with chalk pencils 
for transferring the design to the 
velvet, and I found one whose 
marks would hold long enough to 
sew the embellishment but still 
brush off. Also, because the design 
didn’t take up a lot of fabric, the ex- 
tra margin cut beyond the regular 
seam allowance was only | to 2 in. 
Finally, to hem the skirt, I serged 
the raw edge and pin-tucked the 
hem with the same needle I used 
for the design but without cording. 


Basic pattern objections 

After reading Sarah Veblen’s article 
“What Makes ‘Basic’ Patterns 
Basic?” (No. 78, pp. 34-38), I was 
amazed to see the photos of the 
client’s dresses. Anyone who thinks 
this pattern flatters all the ladies 
in the photos, even with the au- 
thor’s adjustments, cannot possi- 





bly, in my opinion, be sincere. The 
only gal this style looks reasonably 
nice on is Pam; the rest look terrible 
in this dress. Although I can ap- 
preciate that some styles can be 
adapted for different figure types 
with some adjustments, Vogue 
Basic 1119 is not it! 


—Mary Kliner, Fountain, Colo. 


I look to Threads to inspire, chal- 
lenge, tempt, and provoke me on to- 
ward better sewing techniques, bet- 
ter fit, and more interesting designs 
in the garments | make. Unfortu- 
nately, Sarah Veblen’s article, 
though interesting, is accompanied 
by a set of photos that do exactly 
the opposite. I’m certainly willing 


to think that the models were pho- 


tographed in a poorly lit outdoor 
setting in natural poses, and that 
these factors caused the model gar- 
ments to appear poorly fitted, with 
a pull line across Nancy’s bust, di- 
agonal lines at Mary’s bust and 
high hip, anda garment that simply 
appears to overwhelm Sarah. I’m 
unwilling to think Threads would 
allow garments that actually had 
these flaws to appear in photos that 
should demonstrate how one ba- 
sic pattern can be modified to flat- 
ter. The only person who appears 
well fit and flattered by the gar- 
ment is Pam. Please lend a more 
critical eye to photo selection. 
—Cathi Chambley-Miller, Belvedere, S.C. 
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i Women’s Fashion Sewing * Women’s Full-sized Patterns (6-28) in 3 Issues i 
| Each Year * Full-sized Children’s Patterns in every issue * Hand and Machine fi 
Embroidery * Classic Heirloom Sewing * Over $650 Value of Patterns and 
i Designs Yearly * 176 pages per issue!! i 
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Letters... 


Sarah Veblen replies: It’s too bad the 
photos weren’t more appealing, but 
there are several points worth mak- 
ing about them: First, unlike in 
most fashion shoots with profes- 
sional models, we chose not to 
spruce up the fit or appearance of 
these garments by pinning out 
every possible wrinkle, making the 
models hold certain poses, or re- 
touching the pictures after the fact. 
So, with the exception of Mary, 
who did gain some weight after her 
dress was completed, the wrinkles 
you see result from the normal 
shifting that always occurs when 
bodies move inside clothing. 

Second, you and I might have dif- 
fering opinions about what looks 
good. I don’t believe that flattering 
the wearer means styling clothes 
to mask their figure, no matter what 
that figure looks like. I’m always 
inclined to try to make a virtue of 
curves, while trying to find ideal 
proportions for each client. 

Third, to make the concept of 


this article as accessible as possible 
to the reader, I wanted to use peo- 
ple who were representative of 
these five body types—not models. 
The four women other than myself 
are my actual clients, who gra- 
ciously agreed to be guinea pigs, 
knowing that a national audience 
would pick apart every minute flaw 
that could be found. And because 
their garments were actual com- 
missions, I needed to both serve 
their preferences andmake my own 
point. This was most obvious in 
the looseness or closeness of fit, 
and rightly so. For example, I can’t 
stand to have my bodices and 
sleeves snug, so my clothes often 
look big on me, but I’m comfort- 
able and can move freely. 

But the point of my article was 
not how to fit, or even what proper 
fit is, rather how flexible and ver- 
satile a basic pattern can be when 
trying to accommodate widely dif- 
fering body types. | hope you won’t 
let your disappointment with these 


photographs prevent you from 
exploring all that basic patterns 
have to offer. 


Velvet reversal 
I applaud Linda Lee’s wonderful 
article “Sew Velvet Fearlessly!” in 
No. 80 (pp. 64-69), but on p. 66 
she states that when the pile runs 
down, the coloris dark, and when 
it runs up, it “catches the light dif- 
ferently and looks frosty.” In fact, it’s 
just the opposite. With the pile run- 
ning down, the fibers act like little 
mirrors and shed light, making the 
fabric look light, and vice versa. It’s 
also useful to note that when you 
look down at yourself in a velvet 
garment, you'll see the color differ- 
ently from the objective observer. 
—Sandra C. Bessieres, 


San Francisco, Calif. 


Editor Chris Timmons replies: You're 
absolutely right. Thanks for catch- 
ing the error and keeping us on 
our editorial toes. 


Embroidery Stissors 


(Generous hoop clearance 


A BZ Unique angles & length 
© designed for unobstructed view 


» Special curved tips cut close, 
eliminating “whiskers” 


a 
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In troducing 
The Brother Quilt Club! 











Exceptional*for the Perfect Quilter... 
a Perfect for the Exceptional ‘Sewer! 







- . bem . — 


hen you ask ‘he Bro 
the world of embroidery, you regularly 
hear that Brother builds the most innova- 
tive, high quality, easy-to-use machines available 
today. Building on this experience and in response 
to consumer request, Brother proudly introduces 
the answers to your quilting and sewing dreams. 
The Brother aut Club! Only limited by your imagi- 
nation, these high quality, innovative sewing 
machines are designed to make completing your 


projects a snap! 
The Brother Quilt Club 1300 introduces a 
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number of unique ieliees re industrial strength, 
straight stitch sewing machine, this model stitches 

" to 1300 stitches per minute. The Quilt Club 1300 
also incorporates an exclusive selectable feed 
system that solves the most difficult fabric handling 
problems. A dream machine for heavy duty quilting 
or “han construction, Brother has designed the 
Quilt Club 1300 to be the professional strength 
powerhouse in your sewing room! 

For the quilter who also wants the versatility of 

a computerized sewing machine, the Pacesetter by 
Brother PC-3000 provides a tremendous selection. 
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>» Quilt by carol Singer 





Image bavi an aipansive choice of 260 
different stitches at your fingertips! Creativity 
couldn’t be easier. 

Rounding out the Brother Quilt Club is the 
Pacesetter PS-2500 which offers high end quilting 
and sewing features at a budget conscious price. 
This beautiful machine even has a convenient 
automatic upper and lower thread cutter built in. 

Make a point to visit your local Pacesetter b 
Brother ‘eae today and sew on these wonderful 
Brother Quilt Club models. We’re sure you'll be 
very impressed. 


Brother International Corporation, 100 Somerset Corporate Blvd., Bridgewater, NJ 08807-0911. Brother Industries, Ltd., Nagoya, Japan. In Canada: 514-685-0604, ext. 233. 


©1998 Brother International Corporation 


Questions 


Do you have a 
question of general 
interest about 
sewing, quilting, 
embellishing, or a 
garment-related 
craft? Send it to: 
Threads Questions, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 


CREATE PROSTHESIS POCKET 


FOR BRA 
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Bras for mastectomy 
I want to help my friend modify her 
bras to accommodate a prosthesis 
because the ready-made ones are just 
too expensive. Which bra style works 
best, and how do I adapt it? 

—Tracy Shaw, Mesa, Ariz. 


Cindy Elam replies: Your question is 
a good one that affects many 
women. The process of adapting a 
bra to accommodate a prosthesis is 
not difficult nor time-consuming. It 
requires only basic-to-intermediate 
sewing skills and a little attention 
to detail. 

To create a pocket for a prosthe- 
sis, you can either use the in- 
structions below to adapt a pur- 
chased bra, or adjust a bra pattern 
and make your own bras from 
scratch. Either way, start with a 
style that fits the woman’s frame 
and existing breast properly. Al- 
most any style will work, provided 
it fits nicely and doesn’t put pres- 
sure on the scar tissue, which can 
cause discomfort. I find that a full- 


Inside view 


Two-layer 
flat lining for 


A 4 pe Sy 


prosthesis 


Ak Piety 


‘2 Zi igzag lining / 
to bra along ~ 
raw edges. 


3. For underwire, 
hand-sew along channeling. 





1. Finish 
opening 
edges. 


coverage bra like Elan B530 (Elan 
Pattern Co., 534 Sandalwood 
Drive, El Cajon, CA 92021-5455; 
619-442-1167) can be easily adapt- 
ed to this purpose. 

Use a soft, lightweight cotton knit 
to create the prosthesis pocket. My 
instructions produce a double- 
layer pocket that provides a bit of 
insulation from the initial coldness 
of the prosthesis and helps absorb 
perspiration in warm weather. 

To make the pocket pattern, 
youll cutthe shape of thecup asit 
lies flat on a table, with the bust 
point sticking up. I prefer the 
paper-and-pin method for making 
the pattern, which requires first 
taping two layers of paper over a 
piece of foamcore or cardboard 
(you'll use the two layers of paper 
to cut the top and bottom layer of 
the pocket bag). 

Next tape the bra to the paper, 
smoothing the armhole and the 
cup’s upper and lower edges as 
much as possible. Don’t worry 
about the bagginess at the bust 
point of the cup. 

Beginning at the 
strap, use a pin to 
poke some _ holes 
along the edges of the 
cup, working across 
the upper cup, along 
the seamline where 
the cup joins the cen- 
ter front, along the 
curved lower edge of 
the cup, along the 
side seam where the 
cup joins the band, 
and at the armhole 
edge up to the strap. 
Remove the bra from 
the paper, and trace 
around the holes with 
a pencil, smoothing 


out the shape (a French or dress- 
maker’s curve is helpful). Repeat 
for both layers. 

On one layer, draw a line from 
the armhole edge, about | in. down 
from the strap, diagonally to the 
top edge of the upper cup, about 
1 in. from the cup’s center seam. 
This line forms the open edge of 
one layer of the lining, as shown in 
the drawing below. 

On the other layer of paper, 
draw a line from the upper cup 
edge, about | in. from the strap, 
diagonally to the armhole edge, 
about 1% in. up from the side 
seam. This forms the open edge 
of the second layer of the lining. 
Label the pieces, so you'll know 
which is the right side, armhole 
edge, and so on. 

Cut each piece from the soft 
cotton knit, and finish the open 
edges with either a narrow zigzag, 
a serged edge, a fold-and-zigzag 
hem, or with narrow stretch lace. 
The cut edges won’t ravel, so your 
purpose is to stabilize the edge 
without adding bulk. 

Baste the two layers together, leav- 
ing the finished edges open, as 
shown. Pin the pocket into the cup, 
and zigzag around the raw edges (a 
three-step zigzag looks nice). If 
you're working on an underwire 
bra, fold under the edge along the 
channeling, and carefully straight- 
stitch along the edge, or hand-sew 
it with small stitches. 

When you wear the bra, simply 
slide the prosthesis into the pock- 
et from the top. It will stay put, 
even when jumping, dancing, or 
bending over. 


Cindy Elam lives in El Cajon, Calif., 
and is a bra designer and owner 


of Elan Pattern Co. 


Vee RENTAL Sas 


“WE IMPORT DIRECT” 


FESTIVAL 


Citywide Gallery 
and Museum Exhibits 


Workshops, Seminars INCREDIBLE COLOR SELECTION 
and Demonstrations Jacquard Crepe 36° ; . Crepe de Chine 45" . $13.95 yd. 
(at Holiday Inn By The Bay) YaKiang Tussah 54" Heavy . Crepe de Chine Prints 45" 
Fiber Arts Marketplace Pearl Crepe Jacquard 45" , . Satin Stripes 45" 
Opening Night | Silk Georgette Chiffon 44°/45" , Metallic Stripe Chiffon 45" 
Galleries Reception China Silk 45" ; . Charmeuse 19%mm 45" 
Silk Noil 35°/36" . Jacquard Charmeuse 45" $18.95 yd. 
| Mearayenronoy Spun 35'/36" 95 yd. Silk/Rayon Velvet 45" _. $19.95 yd. 
Taffeta 3 ; ; ; ; Silk Knit Jersey, Tubular $19.95 yd. 
May Vrl6, 1999 PORTLAND, MAINE Silk Satin 45° , 100% Wool Crepe 58" (Colors) $18.95 yd. 
907-772-3952 | Palace Brocade "$9. /45" $12. . 100% Wool Gabardine 58" (Colors) . .$18.95 yd. 
Fax 207-774-4640 : 100% Linen 32'/36" ; Dupionni 48"(Hand Woven/Dyed) .. .$18.95 yd. 
www.fabricandfiber.com | Silk Peau de Soie . . .30" $15.95 yd./45"$22.95 yd. — Silk Crepe, 4Ply, 45° $29.95 yd. 
Registration Booklet & Special | 54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 
Accommodation Information: SAMPLE DEPOSIT $1 PER TYPE 
@ J Maine Fabric & Fiber Arts Prices Subject to Change Without Notice 
& c/o Portland Downtown District 8377 BEVERLY BLVD., LOS ANGELES, CA 90048 
LS, 400 Congress Street 
Portland, Maine 04101 (213) 651-2323 
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NEW SEMINARS 


The Ultimate RYaWiitem attr 


A Weekend with Sandra Lefarqie wi aitlaas|uaies 
MARCH 13-14 


JOIN SANDRA BETZINA... 
* Host of TV's Sew Perfect 
* Syndicated Columnist 


* Author of the ever-popular Power Sewing 
Books & Videos 


Spend a weekend with Sandra Betzina at 
Baer Fabrics — one of the area's largest and 
most unique fabric stores with 3 floors of sewing 





ThimblePad” 
| Works like a thimble... 
feels like a dream. so \ A 
12 leather pads, 
secured with long- 
lasting reusable 
adhesive. 


materials. Enjoy two days of information packed 
seminars, personalized shopping assistance 
with Sandra and catered lunches. Dinner and 
a fashion show hosted by Sandra will be 
provided Saturday evening. 











BACK BY POPULAR D DEMAND! 


Call 1 -800- 769- 1778 or iar 


write Baer Fabrics for a brochure FABRICS 


and registration information. 515 East Market St., Lovisville, KY 40202 
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Smart ways to sew 
with confidence. 


SANDRA a 
BETZINA a 


#OST OF HGTV'S SEW FERFEOT 


FABRIC 
SAVVY 









Fabric Savvy 
The Essential Guide for Every Sewer 
by Sandra Betzina 

Sandra Betzina, America’s most 
respected and best-loved sewing 


expert, has finally written the book 





that fabric lovers everywhere have been asking for. Fabric Savvy 1s a 
handy, spiralbound reference on virtually every fabric imaginable. Bring 
it to the fabric store for quick information on your favorite fabrics. 


ENCLOSED SPIRALBOUND, 208 PAGES, 155 COLOR PHOTOS, 
98 DRAWINGS, ISBN: 1-56158-267-0, PROD # 070390 
$24.95 AVAILABLE: EARLY FEBRUARY 


SPECIAL OFFER: 
Buy 1 book at regular 
price, take 20% off the 

rest of your order. 
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Linen and Cotton 


Classic Sewing Techniques for sewing Basics 


Great Results 
by Susan Khalje 


With the help of this professional's 
advice, your linen and cotton garments 
will turn out like fine ready-to-wear. 
Instructs on sewing techniques, pattern 
selection, fabric care, and more! 


SOFTCOVER, 144 PAGES, 100 COLOR PHOTOS, 
100 DRAWINGS, ISBN: 1-56158-250-6, PROD # 070374, 
$21.95 AVAILABLE: LATE MARCH 


To order, please have your credit card 
ready and call 1-800-888-8286, 
operator W814. Or visit our web site at 


www.tauntonplus.com 
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sewing basics 





creating a stylish wardrobe with | { 





Creating a Stylish Wardrobe with Step-by-Step Techniques 
by Patricia Moyes 
A great beginners guide through the entire sewing process 


from preparing the fabric to mastering challenging sewing 


rs” 


techniques. Color photos and drawings 


| illustrate important steps in each 
process. 


SOFTCOVER, 224 PAGES, 201 COLOR PHOTOS, 
98 DRAWINGS, ISBN: 1-56158-266-2, PROD # 070391 
$24.95 AVAILABLE: LATE MARCH 





Taunton Books 


Taunton Direct, inc., 63 S. Main Street, 
P.O, Box 5507, Newtown, CT 06470-5507 





step-hy-step techniquas 


PATRICIA Moves 


Often Imitated 
But Never 
Equalled 


We have broug ‘€ back two '""Turnof the = 
Century" gate top purse frames. (ine »% 
handbag size and one pendant bag 4 
size. Available in January, 1999 
in polished brass finish and 
silver plate. Nine other styles 
} of purse frames available ) 
from 2" to 54" wide. Free 
fabric bag patterns available # 
with all handbag size frames 


Also available six Bead 
~ Knitted bag pattern books. 
Bead Crochet patterns & other bag supplies. 


* 
1 aot 909- 2BAGLADY Contact us for free product information. | 

(1-888-222-4523) = 
| www.baglady.com 


BDagXady Press | | 
PO Box 2409 a 


Dept. TH 


Fvergreen, CO 80437-2409 = 
ees EVERYTHING new & exciting 
BagLady, BagLady Press & the Logo are 


Registered Trademarks of BagLady Press, L.L. C. 
, . . EVERYTHING to help you : 
learn and enjoy | 


| EVERYTHING you expect from 
'§ E A M . ." q LJ A SY. the biggest and the best 


Sewing and Stitchery Expo 








3 FACTORY PRE- CUT KIT | in the nation. 
| | EVERYTHING under the sun 
| REANY 1) (FI KIT: ! MARCH 4,5, 6 &7, 1999 
| Saar ee WESTERN WASHINGTON 
| CLASSICS | NOTIONS & FAIRGROUNDS 
ee al Puyallup, Washington 
; 0 SKIRTS BUTTONS-etc. | EEE 
PANTS | SEWING GUIDE ~ For More Information call: 
| TOPS -W/ILLUSTRATIONS | | hey is 
i | | Washington State University 
: DESIGNER STYLES DESIGNER FABRICS : Conferences & Institutes: 
| SIZE: 2-22 SM-H#HL 100%WOO0L-WORSTED | | 253. 445.46 4632 
| MISSES-WOMENS CREPE-GAB-FLANNEL | 
i MISSES- PETITE LINENS-etc. | Kut 
©1989 
l - | =—-* ng oe 
| CATALOG:$2250 H2 PUN RM WT PURERASE 
SEND TO: : | | , 
SEAMS SEL) EASY | | UD corer ive EXTENSION in PIERCE COUNTY 
: S422 WmMacAaAarthur Unit F | 
Santa An a, Ca. 92 7064 Cooperative Extension programs and employment are available to all without discrimination. 


1 INFG: 1-888-267-0581 Div: of MAJOR ISSUE | Evidence of noncompliance may be reported through your local C operative Extension office. 
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Share a tip, a 
useful trick, or 

a great sewing or 
embellishing 
resource. Send 
details, sketches, 
photos, or samples 
(if you like) to: 
Threads Tips, 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com. 
Be sure to include 
a phone number 
in case we havea 
question. We'll 
pay for each item 
we publish. 
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Buttons: safeguarding 

and changing 

Want to use some fragile or non- 
washable buttons on a vest, blouse, 
or jacket, but don’t want to remove 
and resew them before and after 
each washing? First make the but- 
tonholes (large enough to accom- 
modate the buttons you have 
selected) on both sides of the vest. 
Then cut a strip of fashion fabric 
that’s 1% in. wide by the length of 
the buttonhole area, plus a few 
inches. Cut and fuse a piece of in- 
terfacing to the fabric’s wrong side. 
Fold right sides together, and seam 
the long edge and ends. Turn in- 
side out, press, and sew the but- 
tons on this strip, spaced to match 
the garment’s buttonholes (see the 
illustration above). 

When you wear the vest, you can’t 
tell from the right side that the but- 
tons aren't attached in the conven- 
tional manner. The strip is remov- 
able, of course, when you launder 
the garment, so you can use fragile 
or nonwashable buttons, such as 
ceramic, glass, or antique, with this 
method. You can also change the 
look of a vest or jacket by making 
several button strips. 

—osephine Harkness, Topeka, Kan. 


Needle-nose pliers 
Needle-nose pliers are a must-have 
in my sewing box. They’re useful 
for pulling out seams, catching 
little threads that have adhered 
to fabric, inserting needles into 
the sewing machine when switch- 
ing sizes, and holding gathering 
threads and cords. 

—Jeanne F. Schimmel, Hobe Sound, Fla. 


Silky chiffon “chenille” 


When you're making stitch-and- 
slash fabrics like those featured in 





the jackets shown in Kathleen 
Deneris’ article in Threads No. 67 
(pp. 30-33), try an unusual com- 
bination of fabrics for a chenille- 
like effect, which is drapier than 
the stiffer cotton layers used in the 
garments in the article. 

Start with a layer of monk’s cloth 
(a soft, coarse cotton that’s made 
with a loose basket weave), which 
blooms wonderfully and almost 
unravels as you complete the 
stitch-and-slash process. Layer this 
over raw silk, and then layer that 
pair over a base cloth of polyester 
chiffon. Set your stitch length for 
short stitches, and sew evenly 
spaced rows along the bias. Final- 
ly, slash the top two layers of fabric 
between the rows of stitching. 
Then wash, dry, and admire the 
ravelly rows of the custom chenille 
you ve created. 


—Carol Stoner, Denver, Colo. 


Quilt needles for silk hems 
I'm a custom dressmaker who 
quilts as a hobby. For hand quilting 
I use tiny needles (no. 8 and 10). 
They felt awkward at first, but I 
eventually became used to their 
small size. While hemming a silk 
dress for a customer, I had a prob- 
lem catching just a few threads of 
the fine fabric, so I picked up my 
no. 8 quilting needle, completed 


the hem, and have hemmed with 
quilting needles since. Now bigger 
needles feel awkward! 

—anice A. Park, Sarver, Pa. 


Oh, sew, can you see? 
I'll never forget my first serger and 
how much trouble I had learning to 
thread it. It was no easy trick to 
keep my place on the multilingual 
instruction sheet while attempting 
to follow each step. The serger and 
I both ended up tied in knots! Fi- 
nally, I had the manual’s small 
threading diagram photocopied on 
heavy paper stock and enlarged 
about 155 percent. Using different- 
colored highlighters, I traced each 
thread’s path through the serger 
(blue for the upper looper, red for 
the lower looper, etc.). I mounted 
my serger cheat sheet on the wall 
behind the machine for fast and 
easy reference. 
This chart proved so helpful that 
I enlarged and mounted the direc- 
tions for additional items like ac- 
cessory feet. I find the large charts 
enable me to master a technique 
faster because I’m able to focus on 
sewing instead of keeping my place 
in the instructions. 
—Valerie Reinhold Taber, 
Orange Park, Fla. 


The right thread 
for the job 
I select my thread for each garment 
carefully because I want my work 
(usually constructed in natural 
fibers: cotton, linen, and wool) to 
last for years. In choosing thread, I 
use two criteria: The thread’s 
strength must be less than the fab- 
ric’s, and the thread’s care in- 
structions should be similar to 
those of the fabric. Here’s why: 

If the garment catches on some- 


ng: Karen Meyer 


Blue Ribbon Buys 
From Bernina: 





Bernina 
helete 


The Bernina 1008 - 
only $599 


MSRP S899 


The Bernina 1008 is the 
classic mechanical sewing 
machine. With Bernina’s 
powerful AC motor and 
precise stitching, a broad 
selection of stitches and 


presser feet, this machine gets 


it done and makes it fun. 


Dont Wait! 


Bernina 
activa 130 





The activa 130 - 
only $799 
MSRP $1199 
Move up to the new 


generation of sewing 
machines and get 


computerized sewing at a 
reasonable price. Thirteen 
different stitches, six different 
presser feet and “memory” 
buttonholing. Very smooth. 


This is a special sale for only a limited time. To get these great 
buys, you must purchase between January 1 and March 31, 1999. 
See your participating Bernina dealer today. 


In the U.S., call 1-888-BERNINA or visit http://www. berninausa.com. jn Canada, call 1-905-475-9365. 





Bernina 
activa 140 | 


The activa 140 - 
only Sgg9 


MSRP $1499 


Bernina Swiss precision 
and strength, computerized 
push button controls, 

23 stitches and six presser 
feet, needle-stop up/down ... 
and the optional, exclusive 
hands free presser foot lifter. 
It's all here. 


Nothing Sews Like A Bernina. Nothing. 


BERNINA 
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thing or the seam stretches, a weak- 
er thread allows the stitches to give 
way without tearing the fabric. Af- 
ter all, it’s easier to restitch a seam 
than to reweave a hole in the fabric. 
Thread that can handle the same 
heat and steam settings as your 
fashion fabric will last the life of 
the garment. Don’t use polyester or 
rayon thread to sew garments that 
need high heat or steam, such as 
linen, for pressing. 
—Darleen A. Clements, Seattle, Wash. 


Unfuse your soleplate 

When you press French fuse inter- 
facing to a fashion fabric, does 
some adhesive from the fusible in- 
variably stick to the soleplate of 
your iron? Remove this gluey gunk 


by wadding up a single dryer sheet 
and running it lightly over the sole- 
plate in a polishing motion. Do this 
while your iron is on and warm, 
but be sure to protect your fingers 
from the heat. 

—Jacquelyn Nouveau, Chapel Hill, N.C. 


Buttonhole magic 

| have an easy technique for using 
4-in. transparent tape to get per- 
fectly spaced and sized buttonholes 
every time. Take a rough measure- 
ment of the area needing button- 
holes, and cut a sufficiently long 
piece of tape. Stick it temporarily to 
a light-colored, nonpaper surface, 
preferably a cutting mat. Draw a 
vertical line down the middle of it 
with a photographic marking pen 


CONSIDERING GRADUATE STUDIES | 


M.S. in Textiles — 


¢ Textile Design 


Concentrations in weave, knit, & print | 


¢ Textile Engineering 

¢ Textile Marketing 
Fashion-Apparel Studies 
Fibrous Materials Science 
Global Textile Marketing 


For information and application materials 
Call (215) 951-2943 
Fax (215) 951-2907 
E-mail: gradadm@philacol.edu 
Office of Graduate Admissions 


School House Lane and Henry Avenue 
iladelphia, Pennsylvania | Qui}4-549 7 
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(the ink won’t smudge). Mark the 
exact length of each buttonhole 
(the wide tape will handle lengths 
up to 4in.) and the exact spacing 
between buttonholes. 

Next place the tape on the piece 
of fabric that the buttonholes will 
be sewn on, aligning the vertical 
line parallel to the edge and posi- 
tioning the top buttonhole where 
you want it. Sew the buttonholes 
directly through the tape and fab- 
ric. Don’t worry, this won't gum 
up your needle. Then remove the 
tape, using tweezers around the 
stitching. The tiny bits of tape un- 
der the stitching aren't a problem; 
as a matter of fact, they act as a 
stabilizer. Voila! 

—Gay L. Fahrner, Sonora, Calif. 





Bernina’s Best. 

We are proud that Consumers 
Digest named the Bernina 
artista 80 a Best Buy. 
We're convinced it is the best 
combination sewing and 
embroidery system in the 


world. Here's why. 


Only artista gives you a 
Personal Sewing Menu, with 
stitches and features that most 
suit the way you sew, on the 
touch screen, at your 


fingertips. 


Only artista resizes embroidery 
designs perfectly, from tiny to 
6" x 8", because it takes out 

or adds stitches instead of 
shrinking or stretching them 


too much. 


Only artista lets you combine 
five beautiful alphabets with 
exclusive designer motifs right 
on the touch screen. Choose 
from Mary Engelbreit; Debbie 
Mumm! Precious Moments, ” 


Beatrix Potter “and more. 


And only artista has, as 
Consumers Digest says : 
*...the precision, reliability 

and easy operation Bernina ( 
is known for...” So, it’s not 

just your Best Buy, 


it’s simply the best. 


For more information on these 
products visit our website at 
www. berninausa.com 


or call 1-888-BERNINA 


for a dealer near you. 
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artista 

GlESKO)IVAD* 
SOFTWARE 
($84.9 VALUE)’ 


Nothing Sews Like A Bernina. Nothing 





We've set aside this 
space to explain 
sewing techniques 
and terms that may 
not be familiar to 
everyone. If you’ve 
ever been stumped 
by an instruction 

to “clean-finish the 
edge” or “find 

the true bias,” this 
column should be 

a handy reference. 


CHOOSE A CUTTING LAYOUT 


Pattern instructions provide layout diagrams for various fabric widths. Find 
the best layout in the instructions for your pattern, size, and fabric width. 


Ics 


PATTERN 
LAYOUTS 


by Jan Bones 


A well-sewn garment starts at the 
cutting table. Laying out your pat- 
tern on the fabric to prepare for cut- 
ting is an important step that must 
be done carefully and accurately 
for great-looking results. Here are 
some tips on layout and some ideas 
on pinning or using weights to an- 
chor your pattern pieces in place. 


With-nap layout, lengthwise fold 


A with-nap layout has all pattern pieces placed in the same direction, so any 
designs or nap on the fabric will be consistently positioned on the garment. 


Measure an equal distance from grainline’s 


arrows to selvage for exact placement. oe 


- 


Without-nap layout, crosswise fold 
In a without-nap layout, the pattern pieces 
can be placed in opposing directions. 


Selvages — 


Crosswise fold 


Selvages 


20 THREADS 


“ — Cut on fold for full piece. 


Se et = 


Lengthwise fold 


Selvage ~ 


Lengthwise fold 





Selvages 


Lengthwise fold 


Lengthwise double fold 
This layout is used when 
cutting two pieces that fit 
side by side on the fabric, 
but need to be placed on 
the fold for cutting. 


Pattern preliminaries 
Be sure you have all the necessary 
pattern pieces. Most instruction 
sheets list pieces by letter or num- 
ber next to the layout diagrams. 
Make any changes or fitting al- 
terations to the pattern. If you sig- 
nificantly alter a garment’s length, 
you may need extra yardage to 
make sure you have a workable lay- 
out. Press the pattern pieces with a 
dry iron set to a low-temperature so 
that they’re easier to work with. 
Preshrink your fabric if neces- 
sary, and make sure 
the grain is straight. 
Do this by tearing 
across the grain at 
the ends of your fab- 
ric piece (if it’s firm- 
ly woven), pulling a 
thread across the 
width of the fabric at 
the ends, or cutting 
along a dominant 
line in the pattern or 
weave. Fold length- 
wise, matching sel- 
vages, to see whether 
the ends now match. 
If they don’t and the 
fabric needs to be 
straightened, gently 
pull on the fabric’s 
length from opposite 
corners (see Threads 
No. 60, pp. 26-28 
and No. 61, p. 16 for 
more on grainline 
and preshrinking). 


Spread out 
fabric carefully 
In preparation for 
cutting, fabric is usu- 
ally folded. The in- 
struction sheet gives 
alternatives for fold- 


ing that are determined by the fab- 
ric’s width, the garment’s size, and 
the size of the pattern pieces. A 
crosswise layout is often needed for 
wide pieces, and sometimes a layout 
shows a double fold, in which both 
selvages are brought to the center 
(see the drawings at left). In all cas- 
es, fold fabric right sides out to view 
designs that must be centered or 
matched and when cutting pile fab- 
rics like velvet or corduroy, because 
there’s less sliding. 

Choose a layout from the appro- 
priate instruction sheet, or invent 
your own. When working with a 
plaid fabric, lay out your pattern 
pieces on a single thickness for 
easier matching, regardless of sug- 
gested layout. For more about 
plaids, see No. 73, pp. 55-59. When 
laying out soft sheers and slippery 
fabrics, tightly cover your cutting 
surface with a muslin-like fabric 
to help prevent sliding, and use a 
single-thickness layout. 

Whether you fold or cut singly, al- 
ways keep the entire length of fab- 
ric on top of the cutting surface 
while pinning and cutting to pre- 
vent distortion or stretching caused 
by the weight of the fabric hanging 
over the table’s edge. For large fab- 
ric pieces, fold or roll up the end 
that’s not being cut, and unroll as 
your layout progresses. Be sure that 
all of your pattern pieces fit on your 
fabric before you begin cutting. 


Grainline and layout 

A grainline mark on a pattern piece 
is the long straight line with arrows 
at each end that shows how to 
position the piece accurately on the 
fabric’s grain. Pin one of the arrows 
in place, and measure from it to 
the fabric’s selvage. Then measure 
and adjust the other arrow so that 


Drawings: Christine Erikson 
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You ve got to see it to believe it! 








eSee the largest hoop in the industry (215x315mm). eSee the Built-in Customizing. 

eSee the exclusive Sensor Foot Lift. eSee the exclusive Built-in Disk Drive. 
eSee the exclusive Sensor Foot Pressure. eComing Soon. 

eSee our Husqvarna Professional Embroidery Systems. Upgrade program available. See your 
eSee the world’s first Color Touch Screen. local dealer for details. 


Call 1-800-358-0001 (U.S.) or 1-800-461-5648 (Canada) for the authorized Husqvarna Viking retailer nearest you 
or visit our web site at http://www.husqvarnaviking.com 


BASICS cone. 


ANCHOR PATTERN TO FABRIC 
WITH PINS OR WEIGHTS 


Choose pins suitable to fabric (see No. Weights are a fast, eas y way to anchor 

71, p. 18); place them perpendicular to a pattern. You can use weights designed 
cutting lines and pointed into corners. for this pur pose, or raid your cupboard for 
Tokeep pattern and fabric flat, catch soup cans or something smooth and heavy 


as little of each as possible. enough to hold your pattern in place. 





it’s the same distance from the sel- _ pieces are placed on the fabric go- 
vage (see the topdrawingon p. 20). ‘ing in the same direction, top to 

The phrase with-nap on a layout bottom. Use a with-nap layout for 
sheet indicates that all pattern pile fabrics, like velvet and cor- 













—- 
fot Orting! 
Flowers 1 
featuring 
Large 
Botanicals 
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Traditional Shetiand Hand-Knitting Course 


{ 


(Fair-Isle and Lace) being run on 


the island of Yell in the Shetland Islands 
26th April - 2nd May 1999 





For further information please contact: 
Doreen Thomason Shetland College 
Gremista, Lerwick Shetland Islands ZEI OPX 
Tele: 011-44-1595 695514 
Fax: 011-44-1595 694830 


Supplies, Outdoor and Marine Fabric 





Email: doreen_thomason@ shetland.fc.uhi.ac.uk 
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A classic, flowing design with 
limitless possibilities. Panels 
with seams bound outside add 
to the design; with cuffs. 


r---ArtistryVest ---— 


¢ Visit us at www.dosdetejas.com ° 


Dos de Tejas Patterns 





S. 


duroy, and for satin and fabrics 
with a definite one-way design. For 
more about with-nap layouts, see 
No. 74, pp. 14-16. A without-nap 
layout is used when pattern pieces 
can be laid in both directions. 

When your pattern pieces are 
properly aligned on the fabric, an- 
chor them with pins, as most sew- 
ers do, or use weights, like Weight 
Mates (available from Clotilde; 800- 
772-2891 or Joanne’s Notions; 800- 
811-6611). See the drawings at left 
for more on pinning and weights. 
Then get out your scissors. You're 
ready to cut. 


Jan Bones sews in Winnipeg, Manitoba, 
Canada, and teaches at sewing festivals 


across Canada and the United States. 


Oversized fits S - XXL 
Multi- sized S-M-L 
$12.95 + 1.50 s&h 

TX add 8% 
Catalogue $2 





1-800-883-5278 


Now I HREADS READERS CAN TRY 1} DIFFERENT STABILIZERS AT A SPECIAL PRICE. 
Order now and you will receive one yard each of the following: tear-away (black & : 
white), heavy tear-away, water soluble, lofty, adhesive-backed tear-away, cut-away | 
(black & white), iron-on tear-away, fusible, polymesh, wash-away/tear-away and | 
Stitch & Ditchy All for $19.95 plus shipping, but hurry, offer ends 6/30/99. U.S. : 
cutomers please add $4.00 S&H. Export customers, please call for shipping rates. 
Beacon Fabric & Notions is your sew terrific 
supplier for Activewear Fabrics, Upholstery 


Beacon Fabric & Notions | 
6801 Gulfport Blvd. South, Suite10 
South Pasadena, FL 33707 


a CALLFOR OURFREE — §00.713.8157 
Fabric yNotions 30-PAGE CATALOG §=©=» www.beaconfabric.com 
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Create your own embroidery 
designs! Using your computer. 
digitize an original design 
or select from pre-digitized 
images — your dreams are 
the limit! 


Only From... 


SINGER 


Your Family Company 


For more information, see your local Singer Dealer or call 1-800-4SINGER. 


Visit our website http://www.singersewing.com 


©1998 Singer Sewing Company 
Singer Is a registered trademark of the Singer Sewing Company Ltd. 
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: Large LGD Screen 
Mirror image and zoom feature Hox 66mm 
fattern rotation increments from 35 to 90 degrees 


Largest Hoop On The Market 


6° x 10° hoop size including a 5.3" x 9° (240 x 130mm) 
in a single hoop setting. Multi-hoop program 
for 480 x 240mm designs. 


¢ Combine different embroidery cards and built-in designs 
within a single hoop. 

e 1wo color motif sewing and alternating color - continuous 
pattern sewing. 

¢ Low bobbin indicator, auto push-button thread cutter and 
built-in needle threader and top load bobbin 

e Unlimited storage and complete memory With 150,000 
penetrations. 

¢ Multi-hoop program for 480 x 240mm designs 

e Patented Quilting stitch 

¢ 790 stitches per minute during embroidery 





Here’s the place to 
get some answers 
to your fitting 
questions. If you 
have a better 
solution than the 
one we've given 
here, please write 
and tell us. Send 
your questions 
(include photos, 

if possible), 
comments, and 
solutions to: 
Threads Fitting, 
PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 


TO FIND 
NECK-DEPTH 


MEASUREMENT 


Measure straight up 
from neckline at CF 
to shoulder/neck join. 


Neck 
depth 
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Chain 


Itting 


Necklines that float 
All my necklines tend to 
stand away from the base of 
my neck, almost exactly as 
you can see on the model in 
Threads No. 73, p. 46, but 
mine look like that even 
when I’m standing normally. 
Can you help me get them to 
lie flat? 
—Lorelle Zacky, 
Los Angeles, Calif 


It sounds as though your 
garment shoulders are 
more sloped than your 
own shoulders, says fitting expert 
Sue Bennett. For a garment to fit 
you correctly, the shoulder slope 
must be decreased from the neck 
point to the shoulder tip. As usual, 
youll need to start with some mea- 
surements to bring patterns in line 
with your shape. 

Place a chain necklace around 
your neck where a jewel neckline 
would comfortably lie; then hold a 
ruler horizontally across your chest 
where the center front and the base 
of the chain meet. Measure from 
your neck and shoulder intersec- 
tion down to the top of the ruler, as 
shown in the drawing at left. This 
is your neck depth. Next measure 
down from the same point (the 
base of the chain) along the center 
front to your waist. This is your 
center-front length. 

To compare your neck depth to a 
pattern, youll need to be sure that 
the pattern’s center-front length is 
already correct (measure from your 
waist to your shoulder point, not 
your neck and shoulder point, 
which probably needs correction). 
If the pattern has a high or jewel 
neckline that fits your neckline, 
just drawa line at aright angle to 


Jewel neckline 


— Neck depth 


Low neckline 


the center front at the neckline, so 
you can measure up from it to the 
shoulder point, as shown in the 
drawing at left above. 

If the pattern has a low neck or a 
lapel, as shown in the neighbor- 
ing drawings, tape a piece of paper 
under the neckline so that you 
can extend the center front to the 
actual neckline position. Square 
out from there to find the neck 
depth as described. 

The difference between your neck 
depth and the pattern’s is the 
amount youll need to change. 
But before altering the pattern, put 
the existing shoulder seams to- 
gether, and trace a copy 
of the original neckline, 
including a mark to in- 
dicate the position of the 
shoulder seam. Now you 
can remove the mea- 
sured neck depth differ- 
ence from both front and 
back shoulder seams at 
the neck edge, tapering 
back into the original 
seamline at the shoulder 
tip, as shown in the 
drawing at right. 

This change will make 


Neck depth 





MEASURE NECK DEPTH ON PATTERN 


Underlay lowered necklines with paper, so you can mark actual neckline at CF. 


Neck depth 





Neck with lapel 


the neck circumference smaller, 
which may be preferable. If so, just 
place the new shoulder seams 
together, and true the neck edge, 
as shown in the top drawing on 
p. 26. Facings and collars will need 
to be adjusted to fit the new neck- 
line. To alter facings, simply trace 
the new front and back necklines 
onto your facing patterns. 

To adust collars, the total amount 
removed from the neckline must 
be removed from the neck edge of 
the collar piece, in the area of the 
shoulder line. So if the neck depth 
difference was % in., % in. will need 
to be removed from the collar on 


REMOVE EXCESS 
DEPTH 


Taper from the change at the neck edge 
to nothing at the shoulder point. 


Drawings: Karen Meyer 
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TURN YOUR EMBROIDERY HOBBY 
INTO A LUCRATIVE CAREER TODAY! 


Get the power of the TMEX-C1 201. “a instead of one. You can sew | 2 different colors in one set-up at 
There's nothing like working from home and being your speeds of up to 1,200 stitches per minute. Consider the ability 


own boss. And the Tajima TMEX-C1 201 is the most pow- to sew on a huge | 4"x 20!/4" sewing field. 
erful tool you can use to Tajima machines have the 



















grow your own busi capability of sewing your 
ness. By producing designs on finished 
the most beauti- dresses, jackets, bags, 
















ful and colorful caps and much more. 
designs on the When you think 
widest range about it, the 
of garments TMEX-C1201 
and fin- ‘ " - ee delivers unprece- 
ished % ee = ss a. | dented produce & & ieaors 
caps with Sen a ‘ : ao tivity so you can ~—-270° around a cap 
the least all grow your 
business. 


Create your own beautiful _ possible 
designs with Pulse Software Wie 
and effort, the TMEX-C1 201 can tum 
your craft into a career. For over 25 
years, Tajima has made the best built 
embroidery machines in the world 
and has been the undisputed technol- 
ogy leader. And now we can put this 
power to work... for you. 

You can make money by selling 
embroidered products to associations 
you belong to, your local teams, sporting 
goods stores, and businesses. The oppor- 
tunities are endless.We not only supply 


Hirsch International... 
Your Partner in Your 
Success. 

To help you tum your hobby into a 
business, you'll need the support of 
the world’s largest Tajima distributor, 
Hirsch International. Our line of 
software, flexible financing, supplies, 

comprehensive training, seminars, a 
complete business start-up program, 
and over 30 years of business expertise 
are all designed to ep you build your 


you with the best machines and software, business... 
we give you the information you need to and your craft. 
start and run a prof- So give us 
itable embroi a call today for 


beeen el “7. dery business. 
Benefits of 


_ features. 


If you want to 
run a business, you 


your free guide 
to building an 
embroidery business. 





“Hirsch made it easy for me to grow 


dahetich bi Made on a a successful embroidery business.” 
nee : e nignt macnine. Tajima 12 Color — M. Coakley, President 
Imagine, twelve needles embroidery machine Signature Designs 





The TMEX-C/ 201... 
Tajima quality packed with 
business enhancing features 


hirsch 
infernational 


corp. 
1-800-394-HICO (4426)/www.hirschintl.com rte propery th respec overs 
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TRY SHAPED 
SHOULDERS 


Adding a gentle curve 

to shoulder seams can 
provide a lovely, natural 
contour while enhancing 
the shoulder’s fit. Drop 
and then lift the shoulder 
line % in., crossing at 
center and blending back 
to the initial line at each 
end. Redraw both front 
and back. 
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(continued) 


each side, for a total of 1 in. For 
a stand collar, you can take off 
an equal amount at the neck and 
outer edge, but flat collars that 
lie against the shoulders should 
reflect the new shoulder slope, as 
shown in the center drawing. You 
may need to experiment to find 
the right degree of shaping for 
roll collars, which fall somewhere 
between these extremes. 

If you want to maintain the orig- 
inal neckline circumference, put 
the front and back together at their 
altered shoulder lines, and use your 
neckline tracing to transfer the old 
neckline to the new shoulder 
shape, using the shoulder-line 
mark to position the tracing accu- 
rately. As you can see in the bottom 
drawing, this will give you a neck- 
line that’s wider at the shoulders 
and lower in back and front. Be- 
cause the neckline seam is un- 
changed, collars will still fit, but 
may benefit from the same kinds of 
reshaping described above, if they 
lie against the shoulders. Facings 
will need to be adjusted. 

Eventhough you've straightened 
the shoulder slope, you'll proba- 
bly not want to eliminate shoulder 
pads, but I suggest using pads that 
are soft and very thin at the neck 
edge, so there’s no danger of lifting 
the shoulders entirely away from 
the body. You might also want to 
experiment with a shaped shoul- 
der, such as the one I copied from 
a designer jacket that’s shown in 
the drawing at left above. With 
small raglan shoulder pads, it’s 
very natural and flattering. 

Susan Bennett teaches patternmaking 
and fitting at Marist College in 
Poughkeepsie, N.Y. 








TRUE NECKLINE SEAM 


Overlap shoulder 
seams on the 
correct lines; 
then smooth 


join to true 


neckline seam. 





ADJUST COLLARS TO REFLECT 
SHOULDER SLOPE 


Flat and rolled collars need to be reshaped 
to lie properly against a changed shoulder 
slope, whether the length needs changing 
or not. Stand collars need only length 
changes, if the neckline seam has changed. 


Shoulder > 
line 


Neck edge 


| 7 
Neck edge Shoulder line 


TRANSFER ORIGINAL 
NECKLINE 


If you need to retain 
original neckline 
circumference after 
adjusting shoulder 
slope, trace old neck- 
line onto the new 


Aa Shoulder 
shoulder join, using line 
shoulder-line marking 

as a positioning guide. 






Can a new tool unlock 
the most creative regions 
of your imagination? You 
know the place. It’s where 
you file away your most 
ambitious ideas, the ones 
SO spectacular, you only 
dream about attempting 
, them. Memorable gifts 
for the family! Designer 
clothes! Heirloom quality quilts! Award winning 
Needlework! Everyone of us has imagined fash- 
ioning such extraordinary creations, but how 
many have had = 
the tools to try? = 
Well, | am happy to tell you there is an amazing 
and affordable product used by the pros that 
Can inspire you to succeed. 


TrueColor™ Lamp 
Compact, Lightweight & Portable 


Created by Dr. John Ott, the man who perfected 
time-lapsed photography with Walt Disney, 
OTT-LITE® TrueColor™ lighting products do just 
that! Most who sew, quilt, or do needlework 
have discovered that natural 
Sunlight is the purest, most 
perfect light for seeing colors and 
details. Dr. Ott’s lights actually replicate natural 
daylight indoors. 


Originally used by sunlight deprived individu- 
als during the long winter months, Ott’s 
company, OTT-LITE® Technology, has formulat- 
ed a new line of TrueColor’™ lighting products 
Specifically designed for Arts, Crafts, and 
sewing. And, the sewing, quilting and needle- 
work professionals who have used them, are 
cheering them... Loudly! 


What makes OTT-LITES® so remarkable? After 
flipping open the stylish TrueColor™” Lamp, 
(desktop model), | immediately noticed the 
color of the light. It was beautiful and crisp — 


| ror’ | AE 
XV? co" 


TrueColor™ Flex-Arm Pius 
Extreme Versatility! Easily clamps onto most surfaces 
and corlverts to a freestanding table top lamp 


advertisement 


roo 


SEW REMARKABLE! 


) OTTLITES®... Great Lighting Makes the Difference 


white — unlike any other | have ever seen. The 
next thing | noted was the way my OTT-LITE® 
Showed colors. Instantly, | was able to see them 
perfectly — accurately — just like | could out- 
doors or by a window! What a treat... to see and 
match thread and fabric colors and patterns 
easily, without having to drag a half finished piece 
away from my work area! It is obvious that 
OTT-LITES® will give you hours of sewing pleasure. 


Ms. Paula J, a Seattle sewing professional 
who designs and sews fleece hats, vests and 
headbands, concurs. “/ fove my OTT-LITE,” she 
says, “it changed the way | work. Now | don't 

have to stop to check colors, and can accom- 
im, Plish so much more, in less time.” 


What's more, OTT-LITE® TrueColor’™ 
light is so pure, it lets you see even 
the tiniest details easily - whether 
youre ripping out seams on dark 
, fabrics at night, or beading 
or art; hand stitching 
quilts; or working on intricate 
= needlework canvasses — 
helping you turn your most 
imaginative ideas into fabu- 
lous creations. This is especially apparent with 
the new Floor Lamp, which has been designed 
for use at sewing tables, quilting frames, and 
easy chairs. And, virtually free of glare and heat, 
the light is soft and gentle on the eyes, another 
major difference from all other lights. In short, 
OTT-LITES® significantly reduced eyestrain, and 
| was able to work more comfortably and pro- 
ductively for many hours. 


According to Sarah B., a grandmother in 
Naples, Florida, “OTT-LITES are a pleasure. | 
noticed the difference as soon as | turned 
mine on. It didn’t irritate my eyes and | 
worked right through the eleven o’clock news. 


CLOTILDE 


Leading educator and president of sewing 
notions catalogue company 


‘Finally, (with OTT-LITES°) | can sew on 
black fabric at night and see every stich 
without any irritating glare!” 


~ Tip: Think and plan before you cut a large or 
bold print fabric. You don’t want a big red 
rose ending up on the high point of your bust 
Or derriere. 





This year | actually finished my grandchil- 
dren’s Christmas gifts early. It was easy.” 


OTT-LITES® are products that work better than 
advertised and will change the way you sew, 
quilt, or do needlework. They may even inspire 
you! OTT-LITE® Technology offers a complete 
line of TueColor’ products, including desktop, 
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clamp-on, and floor lamps, 
and TrueColor’™ fluorescent tubes 
and bulbs that screw right into stan- 
dard sockets. Prices start at just 
$39.95 and OTT-LITES® are worth 
every penny, (especially since they 
are energy efficient, too!). They 
make sewing, quilting, and all types 
of needlework Faster, Easier, More 
Accurate and More Enjoyable! So, 
go ahead, unleash your imagination 
and create your masterpiece. With 
OTT-LITES®, anything is possible! 


Contact OTT-LITE® Technology at 
1-800-842-8848. 
Fax 813-626-8790. 
1214 W. Cass Street, 
Tampa, FL 33606 


TrueColor ™ Floor Lamp 
Specially desi gned for use at 
sewing stations, quilting frames 
and easy chairs oa 
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NEW BOOKS FROM TAUNTON 


Update yourself on sewing 





Sew the New Fleece 


by Rochelle Harper 

Polyfleece is the miracle fabric of the 
decade! Fleece expert Rochelle Harper 
helps you make the most of this 
exciting fabric. Learn to select and 
modify patterns, choose notions and 
complete quick projects in fleece. 
Beautiful photos, detailed illustrations 
and simplified techniques make this 
the best synthetic fleece book on 

the market. 


SOFTCOVER, COLOR, 128 PAGES, 47 PHOTOS, 
83 DRAWINGS, ITEM 070301, $21.95 
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Just Pockets 

by Pat Moyes 

Sewing teacher Pat Moyes has written a 
thorough, lushly illustrated book for 
making virtually every kind of pocket. 
From functional to decorative, you will 
learn to make the perfect pocket every 
time. Beginners and advanced will find 
this full-color reference practical and 
inviting. 

SOFTCOVER, COLOR, 112 PAGES, 32 PHOTOS, 
60 DRAWINGS, ITEM 070321, $19.95 


To order call 





The 
SSying 
Machine Guide 


Tips on Choosing, Buying and Refurbishing 


JOHN GiORD AN@ 


The Sewing Machine Guide 

by John Giordano 

This essential, full-color reference 
manual helps simplify the process of 
deciding on a sewing machine. Sewing 
machine expert John Giordano 
discusses the ways to choose, buy and 
maintain the machine that’s right for 
you. He compares the benefits of both 
new and used machines and gives 
guidance on cleaning, repairing and 
updating older models. 





SOFTCOVER, COLOR, 112 PAGES, 30 PHOTOS, 
6 CHARTS, ITEM 070308, $15.95 





1-800-888-8286, operator W672, 


or visit our web site at 


www.taunton.com 
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TAUNTON BOOKS 


Date 
3/3-6/99 
3/8-9/99 
3/11/99 
3/13-14/99 
3/15-16/99 


3/17/99 
3/18/99 
3/19-20/99 
3/22/99 


Sew Perfect's 


Sandra Betzina 


Seminars 


Ever Location 


Puyallup, WA 
Royal Oak, MI 
Atlanta, GA 
Louisville, KY 
Austin, TX 
Brandon, MS 
Chicago, IL 
Victoria, BC 
Medford, OR 


information Line 


253-445-4632 
248-541-0010 
800-699-6309 
800-769-7778 
512-452-3166 
601-825-1462 
800-699-6309 
250-479-7381 
541-772-8430 
415-576-0605 


3/26/99 Daly City, CA 
3/27/99 Santa Rosa, CA 707-575-5259 
3/28/99 San Francisco, CA 415-221-7397 
4/9-11/99 Marrimac, NJ 978-372-0943 
4/17-18/99 Beaumont, TX 409-838-3965 
4/21/99 Arlington, TX 800-992-9244 
4/23-24/99 Lincoln, NE 402-489-6262 
4/29-5/1/99 Beaver Dam, WI 800-833-0690 
5/2-3/99 Glen Ellyn, IL 630-942-2208 
5/15/99 Kansas City, MO 816-842-7808 
5/17/99 Riley, IN 812-894-2435 
5/18/99 Evanston, IL 847-864-9600 
5/22/99 Rockville, MD 301-231-8982 
6/16/99 Houston, TX 713-867-9186 
6/18-19/99 Arlington, TX 800-547-4176 








4utie Parker’ 
FABRIC REFERENCE SERIES. 


Finally — three great books that explain fabrics and fibers from 
the consumer’s point of view, written in plain English instead of 
confusing technical jargon. A detailed description of each fabric 
is illustrated with a real cloth sample, right there on the same 
page, which clarifies in the simplest way what a boiled wool, 
cotton seersucker or silk shantung looks and feels like. Threads 
called this a “Great idea!” We think you'll agree. 

All About Wool, |44 pages + 35 wool samples, $48.75. 
AllAbout Cotton, 120 pages + 42 cotton samples, $32.75. 
AllAbout Silk, 92 pages + 32 silk samples, $32.75. 

Best buy: All 3 books + 109 samples, $105.25. 

Sales tax: WA state residents please add 8.6% tax. 
Shipping: Prices include 4th-class postage to all U.S. 
destinations. For faster Ist-class delivery in the U.S., ; g. 


At ae re Eee : » FINALIST ce 
add $1.25 per book. Wealso ship UPS, but rates vary. ae aaa = r 


To Canada, add $1.25 per book. To all other addresses, . 
please contact us for rates. Payment: We accept VISA, ALL ABOUT WOOL 
MC, AmEx, checks and money orders in U.S. funds. ‘What a 
PHONE: 206-527-8778 wonderful book! 
FAX: 206-526-2871 — 1997 Small Press 
E-MAIL: RAINCITYPU@AOL.COM Book Awards 


Rain City Publishing, Dept. 102, PO. Box 15378, Seattle, WA 98115 
















AUSTRALIAN, 
SENSATIONS 


Machine Embroidery 
from Down Under 


Videos by Gabriella Verstraeten: 
“Having Fun with Machine Embroidery" 
“Appliqué with a Difference” 
$15.95 each, or $29.95 
plus S/H for both! 


Creative Machine Embroidery 
Book by Kristen Dibbs - $16.95 + S/H 





The latest trends in machine embroidery are coming out of Australia, don't miss out! 
Videos and books crammed with embroidery tips and techniques. 


CALL AUSTRALIAN PUBLICATIONS TODAY, 
TOLL FREE, AT 1-888-788-6572 







Attention Beginners & 
lander Professionals! 


Oke Your Sewing Skills A Fresh Jump Start. 
Learn The Sewing System That Will Turn 
Your Skills From Struggling To Advanced! 


Learn industrial and couture sewing techniques in the comfort of your 
own home. Margaret's “system” has helped thousands to sew with skill 
and confidence, You Can Too! You'll Love These Videos! 


a 
a leading authority on Upcoming S e minars: 
“Today's Sewing” Jan. 16, 1999-Northwest Sewing, Seattle, WA (206) 362-3333 
Founder, Islander School of Feb. 25-27, 1999-Original Sewing & Craft Expo, Clearwater, FL (800) 699-6309 


aaa Fae a 1 Mar, 4-7, 1999-Sewing & Stitchery Expo ‘99, Puyallup, WA (253) 445-4575 


Instructional Videos Packed With Shortcuts, 


Margaret Islander, 


Techniques and Valuable Information! 





Islander School Videos Available For Shipping T oday: 


INDUSTRIAL SHORTCUTS, PARTS | & II 95 
SHIRTS, ETC!, PARTS | & ll (set}.. $39, Special 
PRACTICE PACKET FOR IND. SHORTCUTS... Value Pack: 
PANTS, ETC! Video and Book 

PANTS ETC! Book only... $ A. Buy i erie of { 
GALAXY OF SEWING TECHNIQUES VOL... .ccecceseseeee. $32.95 argarets Videos an 
GALAXY OF SEWING TECHNIQUES VOL.2.......... sss. io 95 receive a 
GALAXY OF SEWING TECHNIQUES VOL.3 ..cecce cesses 34.95 oo n; ' 
GALAXY OF SEWING TECHNIQUESVOL4... saree | 10% Discount! 


EASY ORDER: 1-541-479-3906 5 
Shipping and Handling per ot rder : 4 
inside the contigue ious US. $6.00 » : pdt sigh > dooce 6 4 Free: HCI 
Alaska, Hawaii and Canada. $7.00 » 
Pants, Ete! book ordered separately 


1 Hh iT 1 
ISLAS DER SCRICKOL OF PASHDOSN ARTS, INC. 
shipping and handling, $2.50. Ao . us OR "52 
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for Hard-to-Ease Fabrics 


f you've ever tried to set in the 
sleeve cap of a garment made 
of a hard-surfaced, tightly wo- 
ven fabric, like dupioni, silk 
satin, or gabardine, you know 
that no matter how much eas- 
ing, pressing, and manipulating 
you do, it’s still difficult not to leave 
tell-tale signs of the process. Shiny 
satin, for example, shows off each 
and every pucker produced dur- 


ing easing, and it’s difficult, if not 
impossible, to shrink out the ex- 
cess. We’ve found a solution that 
eliminates easing altogether and 
replaces the wearing ease with 
darts that shape the sleeve cap and 
also makes its measurements equal 
to those of the armscye, which 
means the sleeve can be set in eas- 
ily without puckering (for more on 
wearing ease, see p. 33). 


Inspired by the designers of the 
1930s and ’40s, who were looking 
for ways to widen the shoulders 
and accommodate the exaggerated 
shoulder pads of their period’s 
clothing, this method is still a prac- 
tical solution to today’s fabric prob- 
lems and works just as well for a 
natural shoulder line. Whether 
arranged in a sunburst pattern or 
used to create a variation on this ba- 





To avoid easing, try adapting your favorite 
pattern with one of three exquisite options 


by Jeffrey Mayer and Todd Conover 


sic design (see the photos below 
and at right), the darts give the gar- 
ment a smooth cap seam and open 
up all kinds of opportunities for 
decorative approaches. We'll show 
you how to slash and spread the 
sleeve cap to draft a new version 
for a beautifully tailored set-in sleeve 
that can call as little or as much at- 
tention to the cap as you wish. And 
there’s so much room for creativity 





in this method for easing sleeve 
caps that you won’t want to reserve 
it just for difficult fabrics. 


First find the pattern’s ease 
To turn the original sleeve-cap ease 
in a pattern into darts, first draw 
the stitching (not the cutting) lines 
for the sleeve cap and bodice arm- 
scye on the pattern pieces, if they’re 
not already included. Then use a 








One basic pattern stretches your creative horizons and 
offers subtle or embellished results. From top to bottom: 
the basic darted cap, understated at left and dressed up 
with topstitching at right, and its variations, the elegant 
crescent cap, beaded at right, and the subtly piped 
seamed-on cap, ruffled at right. 
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in. — ,  _/ 7 Center notch 
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SLASH AND SPREAD FOR A NEW Onequarter ——_ min 
DARTED SLEEVE-CAP PATTERN 





1. Trace sleeve pattern without seam allowances on sheet of paper. Mark center 
notch and grainline. Mark cap % in. away from center notch on each side, and 

mark away from each new mark by one-fourth total ease. Mark 1% in. from 

these ease marks and another one-fourth total ease. Draw line down from center 
notch parallel to grainline, and mark sleeve’s biceps line at right angle to grainline. 
(On one-piece pattern, biceps line joins points where cap curve ends and lengthwise _ _ _ One-piece sleeve 

seam begins; on two-piece sleeve, lay under-sleeve pattern over upper-sleeve piece, matching side seams; draw biceps line on upper 
sleeve at underarm notch.) Draw line from center of each pair of one-quarter ease marks to juncture of center- and biceps lines. 


2. To slash the pattern, 













cut through the biceps line 
to make two pattern pieces. 


GIMORCE Galea intense ction 3. To spread the cap, pin the lower part of the 


WI) Piece Oltachesve tape: sleeve to a sheet of paper. Then tack cap to lower 


Ue CH ELIE OU Bm caCee Sleeve at lengthwise seam edges only, matching two 


WOmNCap edges tO cces pieces at biceps line. Now push cap up, raising hinge 


ery ae 
JUN CEOE Ese YN eee: point away from biceps line, until top width of each 
dart (between leg marks) equals % in. (In sample, 


- 








Dart legs ——, cap needed to be raised - — 


less than % in. because 


Biceps , \ |  . \ — cap had so much ease in 


line >, | it already.) Pin all pieces 








/ SY ; in place, andtracecap 
J , i - 
. . | ; 1 - : 
| i : — Raised cap shape, marking dart a = 
r a * > ery 
e te =~ notches, Sure nobel x, 
A eed and centerline. Discard ek, ee 


slashed pattern. 
4. On the new pattern, draw a line parallel to and 1 in. inside 
the stitching line. On this inner curved line (shown in red), mark 





% in, out on both sides of centerline (for total span of 1% in.). Mark 
another 1% in. away from first two marks; these marks indicate 
darts’ end points. Complete darts by joining 








leg marks on stitching line to end points on 5. True each dart by first folding from seam to 


red inner curve. Add original seam allowance end point, away from the centerline, then trimming 


beyond stitching line, extending dart legs. away the excess pattern paper from the seam 


allowance edge. Your new sleeve pattern is done! 


Drawings: Karen Meyer 
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tape measure to find the cap’s and 
the armscye’s full circumferences 
from these lines. Subtract the arm- 
scye’s circumference from the 
sleeve cap’s to get the total amount 
of wearing ease (the pattern we 
chose to illustrate the process in 
the photos on the facing page has 
1% in. of ease). Now divide the to- 
tal amount of ease in your pattern 
by four; this new number becomes 
the basis for creating four cap darts 
and both design variations on these 
darts (for our pattern, the amount 
Was ‘Ao in.). 


Basic darted sleeve cap 
With the above numbers in hand, 
you can begin the slash-and-spread 
process to draft your new cap. Ina 
nutshell, the process involves draw- 
ing the sleeve’s biceps line and 
also the centerline for each of the 
four planned darts, slashing these 
lines, and raising the cap to spread 
each dart open to the desired 
amount. Our directions show how 
to draft the pattern for a darted 
sleeve cap with a natural shoulder 
line, but after you’ve mastered the 
basics, you may wish to experi- 
ment by raising the cap further 
during the spreading process, 
which creates larger darts and 
exaggerates the shoulder. 

When altering the pattern, you'll 
see that the sleeve’s underarm 
notches shift, so there’s no need 
to mark them. But do mark the 
cap’s center notch; it must stay in 
its original position, or the sleeve 
won't hang correctly. 

To construct the sleeve, interface 
the area to be darted before sewing 
the darts. Try a fusible, weft- 
insertion interfacing, but test first 
to be sure it won’t show through on 
the right side of the fabric. If you 
still get show-through, try a sewn- 
in interfacing of silk organza or 
cotton organdy (to shape the in- 
terfacing pattern, see the top right 


photo on p. 34). Sew the darts, 
and press them away from the cen- 
ter of the sleeve cap, as shown in 
the bottom left photo on p. 34, and 
sew the underarm seam(s). 

The darted cap and its variations 
can be subtle and understated or 
embellished and flashy, as you can 
see from the line-up of caps in the 
photos on pp. 30-31. So before you 
sew the darts, you may consider 
making a statement with your 
sleeve cap. Try topstitching the 
darts, in a matching or contrast- 
ing thread, or try beading, piping, 
or otherwise embellishing the cap. 

When youre ready to install the 
sleeve, you'll notice how quickly 
and easily it pins and sews into the 
armscye, because the total mea- 
surements of sleeve cap and arm- 
scye are now identical. In the case 
of a one-piece sleeve, where you 
need to match both shoulder- and 
underarm seams, you'll find that 
there’s a negligible amount of extra 
fabric on one side of the cap’s cen- 
ter notch and less on the other. 
This means you'll do just a tiny bit 
of easing because, for the sake of 
symmetry in the finished cap, the 
slash-and-spread process treats the 
ease as if it were distributed equal- 
ly on each side of the center notch. 
For a two-piece sleeve, you'll have 
no trouble fitting it into the arm- 
scye because only the shoulder 
seam and cap’s center notch must 
be matched. 


Firm cap finish 

Once the sleeve is installed, adding 
a fleece sleeve head will give a 
rounded, soft, finished appearance. 
Cut a fleece strip 1% in. wide by 
7 in. long, and lay it against the 
sleeve-cap darts, aligning one edge 
of the fleece with the seam al- 
lowance, as in the bottom right 
photo on p. 34, and sewing '% in. 
inside the seam allowance (this al- 
lows the extra room needed for the 


What’s wearing ease, 
and why preserve it? 


A sleeve requires wearing ease, or extra fabric in the 
sleeve cap that lets the upper arm pivot freely in its socket. 
The amount of ease equals the difference in measurement 
between the circumferences of the bodice’s armscye and 
the sleeve’s cap. In commercial patterns, sleeve caps are 
created with about *%-in. to 1%-in. ease, which must be 
reduced when the sleeve is set in to fit the size of the 
armscye. In traditional tailoring, the puckers from easing 
are shrunk by steaming and shaping the cap on a tailor’s 
ham, but with tightly woven fabrics that are difficult to 
shrink, the best approach is to make the sleeve-cap and 
armscye measurements the same before setting in the 
sleeve. Simply darting in the ease would leave the sleeve 
without enough room in the biceps. Instead, to guarantee 
a good fit, the sleeve-cap height must be raised to 
accommodate the needed ease and a new cap drafted 
with darts (or a variation on darts). —J.M. & T.C. 


fleece to fold neatly in the seam). 
Press the sleeve head toward the 
sleeve cap. 

You can purchase shoulder pads 
with an additional sleeve exten- 
sion, or youcan modify an existing 
shoulder pad by adding fleece to 
the outside. Install the shoulder 
pad with the edge of the pad touch- 
ing the ends of the darts. 


Crescent and seamed-on 
Cap variations 
Once you know how to draft and 
construct a four-dart sleeve cap, it’s 
easy to use those methods as the 
basis for creating other sleeve-cap 
designs that avoid easing. Just re- 
move the ease from the pattern by 
introducing darts, as you did in 
steps | to 4 for the darted cap; then 
proceed to other style variations. 
For a crescent cap (shown in the 
bottom right detail photo on p. 31), 
using the redrafted cap pattern 
from step 4, follow the top photos 
on p. 35. First cut out the darts, 
and then cut through the cap cen- 
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Transform an otherwise plain garment with this 


elegant sleeve-cap detail. Here, the seamed-on cap has 


been piped along the shoulder seam. (Jacket is authors’ 


original design, but similar to Vogue 2199.) 
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terline from the outer stitching line 
to the inner cap curve, shown in 
red. Clip along the inner curve to re- 
lease four wedges from the pattern. 
It's a good idea to number them. 
Now tape together the pairs of 
wedges from each side of the cap 
centerline, and in turn, tape them 
to the main sleeve piece, giving the 
cap two “legs” that flare out from 
the inner cap curve. To finish the 
pattern, add 44-in. seam allowance 





TO CONSTRUCT A DARTED CAP 





Press the new interfaced cap over a curved surface, 


Use your new cap 
pattern to draw 
the interfacing 
shape by tapering 
the ends of the 
inner cap curve 
out toward the 

sleeve cap’s seam 
allowance. 


like the tip of a sleeve board (left); add a fleece sleeve head, 


| 
matching seam allowances to maintain the shape (right). | 





around the interior parts of the 
legs, and draw the original seam 
allowance around outer edges of 
the revised sleeve pattern. 

To construct the sleeve, interface 
the area to be darted, tracing the 
pattern area, as for the darted cap, 
and seam the two legs together 
(this seam marks the new sleeve’s 
center notch). Then pin and sew 
the joined legs to the inner cap, 
and finish as with the darted cap. 


For the seamed-on cap shown at 


far left on p. 30, begin with the re- 
drafted pattern minus the darts as 
above, but don’t cut from the cen- 
ter notch down to the inner curve. 
Instead, using a Frenchcurve, draw 
a gently curved line from the end 
points of the inner cap curve (see 
the red line partially drawn in the 
bottom left photo on the facing 
page) to a point on the outer cap 
curve that makes a pleasing, sym- 


Model photo: Fadil Berisha; hair and makeup: Sylvia Pichler 


Patternmaking 
supplies 


Before you draft the new 
sleeve cap, gather these 
supplies: 

e Sturdy paper for the 
sleeve-cap patterns 

° A surface you can pin 
into, like corrugated 
cardboard or corkboard 
¢ Push pins 

° Adhesive tape 

¢Pen or pencil 

¢ Scissors to cut paper 

¢ Tape measure 

¢ Straightedge 

(a transparent quilting 
ruler works great) 





EASY DARTED-CAP VARIATIONS 








sont 


To make a crescent-shaped cap, start with the basic darted sleeve-cap pattern: Clip out darts from 
pattern piece (1), cut down from center notch to inner cap curve, and then cut along cap curve to 
release four wedges (2). Tape together pairs of wedges from both sides of centerline, tape to main 
sleeve piece to make two legs, and add seam allowances all around, as described in text (3). 


For a seamed-on cap, starting with basic darted cap pattern, extend red inner 
curve line to cap’s edges using a French curve; only half of red line has been 
drawn (1). Clip out darts; cut along red line to make five pieces (2). Tape 
pieces together to make an ellipse; add seam allowances around all pieces (3). 


metrical shape. Clip along thisex- using these three basic patterns. 
tended curve to release five cap And T’ll bet that they won't wait for 
wedges; then tape the wedges to- your next project in dupioni or in 


= gether to make a long, roughly el- silk broadcloth! 4 

F liptical strip. Add the original seam 

rf allowance all around both the el- _ Jeffrey Mayer and Todd Conover , 
J lipse and the main sleeve-cap piece. — teach at Syracuse 

3 Cut out and join the sleeve-cap — University’s College ae a 

= pieces, interfacing the area, and —_for Human Development 

: finishing as with the darted cap. and design garments 

q So the sky’s the limit for design for their label, He 


and embellishment opportunities = Conover Mayer. 
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by Rochelle Harper 


ure a raincoat has to keep 
you dry, but does function 
have to overrule style? Not 





in my book! The new 
high-tech outerwear fab- 





rics are available in many 
weaves, weights, and wonderful tex- 
tures, so it’s possible to sew dis- 
tinctive, stylish rainwear that pro- 
vides the protection you need and 
works with your wardrobe. High- 
tech fabrics are surprisingly easy 
to sew, and they perform superbly. 

The sheer number of high-tech 





fabrics now available, however, pre- 
sents a bewildering list: treated fab- 


rics, microfibers, laminated mem- 













branes, linings, reflective fabrics, 
and various blends—not to men- 
_ Make a $200 raincoat 

for $20, as the author did 
with this high-count nylon 


tion an array of lining fabrics. Hap- 
pily, though, understanding how 
to interpret the technical charac- 
taffeta coat with reflective teristics of outerwear fabric—its 
patterning (The Sewing breathability and water-repellen- 
~ Workshop’s Sandra Betzina 
Coat; 800-466-1599). 

) n't be intimidated by 
igh-tech fabrics; they're as 
to sew as any other 
ric. And you can 
‘rainwear as 


cy—isn’t difficult. Nor is it hard to 








assess the resulting drape of the 
fabric (or lack of it) and learn to 
successfully match fabric to pat- 
tern style. And sewing with these 
fabrics isn’t difficult once you learn 
a few tips, which I'll provide, to 
guarantee you stylish protection 
from the next sudden downpour. 


What makes a fabric 
waterproof? 

The outer layer protecting you from 
wind and rain is called the shell 


Fadil Berisha; hair 


Model photos 


Photos except where noted: Sloan Howard 


High-tech outerwear 


fabrics are simply the best 


for weathering the elements 


and keeping you dry in style 


fabric. Water-repellent shell fabrics 
are either treated in some manner 
or are very densely woven to make 
them shed water. Treated fabrics 
can be coated on the wrong side 
with urethane or on the right side 
with another finish, or they can be 
laminated with a sheet (called a 
membrane) of thin Teflon or poly- 
urethane. Examples of coated fab- 
rics include nylon ripstop, nylon 
taffeta, and laminated fabrics (see 
the top photos on pp. 38-39). Many 
outerwear fabrics are treated on the 
outside with a water-repellent spray, 
like Scotchgard or Zepel. 

Heavily urethane-coated fabrics 
are generally stiffer than laminated 
fabrics and are not as breathable, 
but they’re more waterproof. These 
stiffer fabrics are wonderful for 
ponchos, sailing gear, and the tra- 
ditional yellow slicker you wore to 
grade school. Coated fabrics are al- 
so terrific for decorative appliqués. 
You can cut, stitch in place, and 
not have to worry about fraying. 

Treating a fabric with a finish on 
the right side provides it with 
durable water-repellency (DWR) 
that gradually wears off after several 
washings. Products available for 
replacing a worn-away treatment 
include Tectron DWR, Nikwax TX 
Direct, and Kenyon Recoat, which 
can be bought in outdoor stores or 
ordered from outerwear fabric sup- 
pliers (see “Outerwear fabrics and 


notions by mail” on p. 40). 

Fabrics laminated with a poly- 
urethane or Teflon membrane, like 
Gortex, come in varying degrees 
of waterproofness and breathabil- 
ity. Heavier membranes are more 
waterproof but less breathable. The 
breathable characteristics of these 
expensive fabrics, however, may 
be overkill for fashion rainwear; 
they begin to breathe only when 
the air pressure is greater inside 
the garment than outside, so body 
vapor can be transmitted through 
the fabric. That is to say, it takes 
awhile for the breathability factor to 
kick in, and by the time it does, 
youre likely to have already arrived 
at your destination. In terms of 
water-repellency, fabrics with light 
coatings or untreated tightly woven 
fabrics are entirely adequate for 
regular street wear. 


Denier refers to weight 
and yarn size 
When a manufacturer refers to the 
denier (pronounced den-yer) count 
of the yarn, you can safely translate 
the number into the yarn’s weight. 
The higher the number, the heavier 
the yarn and the stiffer and heavier 
the fabric. So a high-count nylon 
taffeta may have a 60-denier yarn, 
whereas a lightweight canvas might 
be made with a 200-denier yarn. 
Microfibers are woven from very 
fine yarns that are sometimes called 





Synthetic fabrics have 


come a long way. From 
top: microfiber with 
seersucker texture, 
cotton-like Supplex 
nylon, microfiber- 
striped jacquard with 
metallic fiber, nylon 
print, microfiber with 
woven plaid pattern, 
and high-count nylon 
with a decorative 
reflective print. 


microdenier because of the yarn’s 
microscopic size, which allows the 
fabric to remain supple and water- 
resistant. Deniers are likely to 
be labeled on outerwear fabrics 
because a higher number indicates 
a stronger fabric. 

And just as the yarn’s size con- 
tributes to the fabric’s weight and 
drape, the ply of the yarn—how 
many threads are twisted together 
to make the yarn—affects both the 
fabric’s strength and drape. The 
hand of a two-ply fabric, for exam- 
ple, is much softer than that of a 
fabric woven with a stronger, stiffer 
three-ply yarn. 


Synthetic fabrics 

make superior rainwear 
Any preference you may have for 
using natural fibers over synthetics 
should be suspended when it 
comes to rainwear. Synthetics sim- 
ply outperform natural fibers and, 
these days, are sought after for their 
looks, hand, and ease of sewing. 

Synthetics fall into two main 
groups for outerwear: nylon and 
polyester (and blends of the two). 
Nylon fibers are woven into a host 
of fabrics. You'll find them made in- 
to taffetas, Taslan (a fabric with a 
dull texture), blended with poly- 
ester to make sueded microfiber 
fabrics, and available in textures 
like seersucker, twill, or crepe—all 
in a range of weights. You'll also 
find crinkle and embossed textures 
heat-set into nylon fabric. 

I like to use a densely woven ver- 
sion of nylon taffeta called high- 
count nylon, which is highly water- 
repellent and lightweight. Ripstop 
is another good weave of nylon fab- 
ric. It’s made with an extra-strong 
thread inserted at regular intervals, 
which makes it—you guessed it— 
difficult to rip. Ripstop can be iden- 
tified by the grid of stronger fibers 
on the surface. 

Generally, Supplex nylons have 
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Multiple weaves, fibers, and treatments make for options galore in high-tech rainwear fabrics. The magnified samples above are all 


nylon or a nylon blend. From left to right: a Taslan with Antron fibers; a ripstop nylon; a ripstop microfiber (a poly/nylon blend); a urethane- 


a dull texture, but they may take 
on a sparkly appearance if woven 
from Antron, a nylon fiber with a 
crystalline appearance. Because 
Supplex has a hand similar to cot- 
ton, and is often used for swimwear, 
make sure the type you purchase 
has been treated with a water- 
repellent finish for use with rain- 
wear (see the photo at right for test- 
ing a fabric’s water-repellency). 
Some nylon taffetas are cross- 
dyed—meaning that the warp and 
weft threads are different colors, 
producing an iridescent sheen. 
Satin weave nylons used in baseball 
jackets and jockey silks look dressy 
as rainwear. Or they can be used as 
accent fabric with a duller Taslan or 
other textured nylon. 
Water-repellent microfibers are 
made from blends of polyester, ny- 
lon, and other synthetics like 
acrylic, and don’t need coatings or 
laminates. These miniscule fibers 
are woven with more than 10,000 
fibers per inch, creating a surface 
density difficult for moisture to 
penetrate and giving the fabric the 
advantage of relatively high breatha- 
bility. Microfiber fabrics usually 
have a DWR finish on the outside. 
Though the nylon in microfiber 
fabrics contributes to its water- 
repellency and strength, the addi- 
tion of polyester fibers to the mix 
provides a softer drape. The poly- 
ester fibers are also responsible for 
the large variety of textures avail- 
able in these fabrics, including 
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How waterproof is a 


prospective fabric? 
Find out by sprinkling 
a few drops of water 
On its surface; then 
observe how quickly 
the water is absorbed 
into the fabric. If it 
soaks right in, you'll 
get damper quicker and 
should line your coat 
with a treated lining. If 
water beads up on the 
surface and stays there 
for a while, you’re 
protected! 


beautiful sueded finishes. 

Manufacturers’ product names 
for microfibers include Tuflex or 
Savina. But often you won’t find 
these names mentioned on the bolt 
at your fabric store, because gar- 
ment manufacturers want their 
own fabric name to separate them 
from the competition. By the yard, 
a microfiber may be identified with 
only a fiber content and DWR rather 
than a brand name. 


Hints for choosing 
high-tech fabrics 
Don’t worry if you can’t determine 
a particular fabric’s exact fiber 
content, denier, or type of water- 
repellent finish when youre at the 
fabric store. There are some easy 
ways to evaluate a fabric’s breatha- 
bility, water-repellency, and hand or 
drape, which are really the key fac- 
tors in deciding which pattern style 
to pair with a particular fabric. 
Test for breathability and how 
windproof a fabric is by holding it 
to your lips and blowing. The less 
air that passes through the fabric, 
the less breathable it will be. Test 
for water-repellency by dropping 
small amounts of water onto it. If 
the water beads up on the fabric’s 
surface, it’s likely to have a DWR 
finish. A coated or laminated fabric 
will have the membrane or coat- 
ing clearly visible on the wrong 
side. Evaluate the hand of a par- 
ticular fabric by gathering a sec- 
tion in your hand and observing 


whether it falls easily into soft folds 
or stiffer bunches. In addition 
to these tests, hold a length of the 
fabric against your body to see 
whether it catches or clings onto 
other fabrics. If it does, consider 
lining your raincoat. 

Once you've determined the fab- 
ric’s characteristics, consider the 
style of raincoat you want. For a 
few ideas, take a look at my note- 
book sketches on the facing page. 
In essence, youll want to match a 
crisper fabric to a straight or an- 
gular coat, like that pictured on 
p. 36. Use soft, drapey fabric for 
more flowing styles, like the coat 
style on the facing page. Design 
features that benefit from mi- 
crofiber’s drape include soft edges 
on a lapel, a fuller body design 
such as a swing coat, or a style 
using gathers or soft pleats. 

Coated and heavily laminated 
fabrics are candidates for trench 
coat styles with crisp edges and 
edge-stitched pleats. But keep in 
mind that some coatings and lam- 
inates are very light and drape well, 
so don’t automatically exclude 
them from softer or fuller designs. 

To make comfortable rainwear 
from stiff coated fabrics, choose 
loose-fitting designs with under- 
arm and yoke vents that will keep 
air moving through the garment 
(see the drawings on p. 40 for how 
to add these features to a pattern). 
There’s also no law against using a 
soft, drapey fabric in combination 


| 


Karen ph eyer 


Drawings this page 


coated nylon taffeta; a ripstop nylon with a urethane microcoating on 
the wrong side; and a laminated nylon. 


with a stiffer coated fabric for fac- 
ings and one side of the collar and 
cuffs, where it can serve as inter- 
facing. This concept can go the 
other way too: When using a stiffer 
coated fabric for the main body of 
the coat, you can use a lighter, 
drapier fabric for lining the collar, 
making bindings, and adding 
colorful facings. For example, I’m 
fond of using a sueded microfiber 
for the lapel facing for a softer feel 
next to the skin, as I did with the 
coat on p. 36. 


Lining a raincoat 

protects laminated fabrics 
Layering a shell-only coat with a 
removable lining can help prevent 
overheating. Adding a permanent 
lining to your garment will con- 
tribute to its weather-tightness, and 
it will also protect the coating or 
membrane applied to the inside of 
the shell fabric, which can wear off 
in washing. Lining materials that 
have waterproof, breathable mem- 
branes are available and can be 
combined with many shell fabrics. 


Get ready to sew 

When sewing coated, laminated, 
or densely woven cloth, it’s im- 
portant to use Microtex needles, 
which are very sharp, in a size ap- 
propriate to the weight of the fab- 
ric. Needle sizes 70/10 to 90/14 
are good for most fabric weights, 
and a jeans needle is effective on 
heavyweight coated and laminat- 





ed fabrics. Fine silk pins can be 
used freely on microfibers, but 
keep them in the seam allowances 
of coated or laminated fabrics. 
Use a 100 percent polyester high- 
quality thread for the strongest 
seams. If your fabric is heavy, use a 
heavyweight poly (like buttonhole 
twist), or go to a heavyweight nylon 
thread. But don’t use monofilament 
thread—you'll end up with the 
sharp cut ends of the thread dig- 





ging into your skin. 
You may wantto use aroller foot, Simplify your life with a 


Teflon foot, or walking foot for loose-fitting wrap-style raincoat. T he author’s design 


sewing coated and laminated fab- _ (similar to Vogue 1476) features microfiber in a plaid woven 


rics. In a pinch, cut a piece of trans- pattern for versatility as well as fashion. Take it when you travel 


parent tape to fit the underside of | or when you go out to lunch. 


MATCH FABRIC AND PATTERN WITH THE COAT’S PURPOSE 


Out-to-dinner coat 
Style 2551 Sporty coat 


a Vogue 8180 


Coated-nylon All-purpose travel coat 





inside facing Laminated 
for body ee erate nylon taffeta 
FP, t t ‘ 
Fi, eee a Detachable 
t t/ sleeves 
j | 
Coated Underarm > , | % ~e 
Tastan grommets | 
nylon for vents | 
| Placket 
Soft with tabs 
ne “9 sueded “= over zipper 
a ae microfiber 
for warmth j 
j Removable 
/ | lining 
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Outerwear 

fabrics and notions 
by mail 

Fabrics for The Great 
Outdoors 

60 Bristol Road E., 

Unit 9 

Mississauga, ON L4Z 3K8 


Canada 
800-798-5885 


The Green Pepper 
1285 River Road 
Eugene, OR 97404 
541-689-3292 


Outdoor Wilderness 
Fabrics 

16415 N. Midland Blvd. 
Nampa, ID 83687 
800-693-7467 


Quest Outfitters 
619 Cattlemen Road 
Sarasota, FL 34232 
800-359-6931 


The Rain Shed 

707 N.W. 11th St. 
Corvallis, OR 97330 
541-753-8900 


RCT Fabrics 

2801 N.W. Nela 
Portland, OR 97210 
800-482-4990 


Sundrop Outerwear 
Textiles 

140-1140 Austin Ave. 
Coquitlam, BC V3K 3P5 
Canada 

604-936-5236 


Textile Outfitters 

735 10th Ave. S.W. 
Calgary, AB T2R OB3 
Canada 
403-543-7676 


Weather or Not 

2845 S.W. Pacific Blvd. 
Albany, OR 97321 
541-924-1446 


40 THREADS 


VENTS AND GROMMETS LET AIR CIRCULATE 


Add coat yoke/flap for easiest vent 





1. Draw line across pattern at yoke or desired 
location of flap on front or back pattern piece. 
Trace upper section, cut original pattern apart, 


and add seam allowances. 


Use to cut 
mesh and 
shell fabric. 


Added seam 
allowance 





Turn under 
4-in. raw ed ge. Hem 
foldline 


Original 
cutline 


Add 2-in. 
overlap. 





2%4-in. hem 
allowance 


2. Cut upper section from nonstretch nylon or polyester 


mesh; then seam to lower section. Cut yoke/flap from shell 
fabric, using same upper section pattern, adding 2-in. overlap 
plus 2%-in. hem allowance. Baste in place over mesh. Treat as 


one piece for rest of garment construction. 


Vent shell at underarm with grommets or eyelets 


Reinforced with seam allowance 


Underarm 
sleeve seam 
j Armhole 
ao seam 
Side seam ps 
of Ot or eyelet 





Reinforced with interfacing 





Square of 
interfacing 


Grommet or eyelet 


1. Reinforce grommet area with seam allowance or nonwoven nontusible interfacing. 
2. Cut or leather-punch hole slightly smaller than grommet or eyelet. 


3. Stretch hole over shank, and complete grommet with a tool for that pur pose. 


a regular foot; the tape will pro- 
vide a slicker surface. Also, using a 
wash-away stabilizer helps keep 
fabric layers from slipping. Finally, 
hold the fabric taut, front and back, 
over the sole plate while stitching. 


Seams for high-tech fabrics 
Sewing and finishing seams on syn- 
thetic fabrics isn’t difficult, but 
you'll need to deal with the fabric’s 
tendency to ravel. You can control 


the excessive fraying on uncoated 
woven nylons, like Taslan nylon, 
Supplex, and taffetas, by using a 
wide overlock seam that you sub- 
sequently topstitch. Alternatively, 
you can play with fire and sear the 
edges. Do this by running the fab- 
ric’s edge quickly and steadily 
through the base of a candle flame. 
Or mark the pattern’s cutting lines 
on the fabric with chalk, and then 
cut the fabric with a hot-knife tool 


like a wood-burning or soldering 
tool. I prefer to cut on a glass sur- 
face, which won’t be affected by 
the heat of the tool and is easily 
cleaned. Be sure to keep the room 
well ventilated (see the top photos 
on the facing page). 

After searing the cut edges, you 
can choose your favorite seam fin- 
ish without fear that it will fray. I 
like to use the mock flat-felled seam, 
illustrated on the facing page, be- 


Drawings except where noted: Kathy Bray 


Top right and bottom photos: Laura White 





Sear the edges of seam allowances to prevent fraying. Move the fabric’s 


edge evenly and quickly through the base of a candle flame (left), or cut the 


edge with a hot wood burning tool on a glass surface (above right). To seal 


needle holes left in coated and laminated fabrics and make the seams water- 


tight, apply an easy-to-use liquid seam sealer on the inside of your coat (right). 


cause it’s strong without being 
bulky. I don’t recommend using a 
double needle for this seam; it won’t 
be as strong as when sewn in two 
passes with a single needle, and a 
double needle may form a pin-tuck. 

Microfiber fabrics that don’t have 
coatings or laminates also fray a 
lot. Sear or serge them as I’ve de- 
scribed, or try a French seam, 
shown in the drawing at right, or a 
true flat-fell seam. (See Threads No. 
79, pp. 56-59 for more on sewing 
with microfibers.) These types of 
seam finishes are more difficult to 
sew on curves. As an alternative, 
use a mock flat-fell seam with the 
under seam allowance clipped for 
curves, or simply make a single 
topstitched line close to the seam. 

Coated and laminated fabrics 
don’t fray (hooray) and can be 
stitched and topstitched conven- 
tionally. I like the mock flat-fell 
seam for these fabrics because it’s 
easy to sew and seal (more on that 
in a moment). 

Finishing edges of single-layer 
garments of nonfraying fabrics is 
easy: Simply turn under the edge, 
and use a single row of stitching or 


two rows spaced to match any top- 
stitching on the seams. Fabrics 
that fray will need to be double 
turned and topstitched. 


Seams need to be sealed 

Sewing leaves permanent holes in 
coated and laminated fabrics, so 
all the seams need to be sealed to 
make a waterproof garment. To do 
this, turn the garment inside out, 
and with a cotton swab, clean the 
seamline with rubbing alcohol. Fill 
the holes at the seamlines with a 
liquid seam sealer (see sources on 
the facing page), as I’m doing in 
the photo at right. Be sure to work 
in a well-ventilated area. You also 
can apply a heat-sensitive tape 
that’s especially made for the job. 


Tips for closures 

Various closures will securely fas- 
ten your raincoat, including plastic 
toggles, snaps, Velcro, and zippers. 
Snaps will hold better if they’re re- 
inforced with interfacing or another 
fabric underneath. For a stylish de- 
sign variation, use snaps or Velcro 
with shaped tabs over a zippered 
flap for a watertight front closure. 





Or go the other route, and make a 


wrapped coat, which can look very 
dressy and has the advantage of 
providing a double layer of protec- 
tion across the front. 

If you’re using a zipper, the plas- 
tic molded tooth and nylon-coil, 
separating sport variety work well. 
Select a lightweight zipper for mi- 
crofibers, medium weightfor single 
layer shells and heavyweight for 
coated and laminated fabrics. 

I hope youll try sewing with 
high-tech fabrics. And when you 
wear your new raincoat, besides 
being fashionably dry, you just may 
lift the spirits of those around you 
on a damp, gloomy day. + 


Rochelle Harper stays dry in style in 
Portland, Ore., and is the author of Sew 
the New Fleece (Taunton Press, 1997). 


SEAMS FOR 
RAINWEAR 


For fabrics that fray, like 
microfibers, use either a 
French seam to enclose 
the raw edges, or serge 
or sear the edges (see 
the photos at left). Then 
use a real or mock flat- 
fell seam. For nonfraying 
fabrics, use a mock 
flat-fell seam. 


French seam x 






Trim 


to 's in. 
Stitch % in. 
from edge. Stitch % in. 


from fold. 





Flat-fell seam 





Seamline-—-=* 


Trim one Press 
side of seam under 
allowance % in. and 
to % in. topstitch. 


Mock flat-fell seam 





Fold seam allowances to 
one side. Stitch all three 
layers close to seamline 
from right side; then 
stitch three layers 7% in. 
from seamline. 
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Fabric Lovers 


Always Carry a Flame 


The burn test is a simple way 
to determine any fabric’s content. 


Here’s how to do it and how 
to read the ashes. 


by Mary Elliott and Elaine Zarse 


hat do you do when 

a huge van dumps a 

houseful of uniden- 

tified fabrics in your 

lap? The same thing 

that you ought to do 
when you've lost the label on some 
long-ago purchased fabric or when 
youre considering some attractive 
yardage at a tag sale: Break out the 
matches, and start testing. The fash- 
ion department at Mount Mary Col- 
lege near Milwaukee, Wis., where 
we both work, recently received 
just such a van-load. (You thought 
you had a fabric stash!) To sort out 
what we had, we resorted to the 
textile chemist’s first line of inquiry: 
How does it burn? 


A burn test 

is accurate enough 

First let’s be perfectly clear that 
burn-testing is not a definitive way 
to identify fabrics. Coatings, dye, 
and finishes all affect how a fabric 
burns, sometimes substantially 
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(flame-retardant coatings, for in- 
stance, can really throw you off). 
And burn-testing doesn’t eliminate 
the need to test for other qualities 
for a sewing project, such as washa- 
bility or whether you can fuse to it. 
But as a way to make an informed 
guess as to a fabric’s general fiber 
content, burn-testing is a great 
place to start, whether in a lab, a 
sewing room, or out shopping. 


Actually, don’t use matches 
Matches are handy, but they aren't 
the best thing to use for burn tests. 
They burn down too quickly to safe- 
ly observe how the fabric reacts as 
it approaches the flame (which can 
provide important clues, as you can 
see in the chart), and the sulfur 
from the match tip can even give 
you a false reading. Instead, invest 
in a disposable butane cigarette 
lighter or a small candle—short, 
wide, votive candles are perfect. 
Place the candle on an aluminum 
pie tin, which provides a stable, fire- 


a 
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Whether you're at 
home or on the run, 
tools for burn-testing 
need never be far from 
hand. A permanent, 
at-home kit might 
consist of a votive 
candle on an aluminum 
pie plate, plus tweezers 
(above). The small tin 
(facing page) can hold a 
complete traveling lab: 
small scissors, tweezers, 
and butane lighter. 


proof base and a safe place to drop 


the sample after burning. And usea 
small pair of tweezers for fearless 
fabric-holding. A portable kit might 
consist of a lighter, tweezers, and 
tiny scissors, all packed neatly in 
a small tin—Altoids mints come ina 
perfect container. 


Learning to burn 

Unravel several yarns from both 
the lengthwise and the crosswise 
directions of the fabric (if they ap- 
pear different, test each separately), 
or cut a small sliver from a seam or 
hem if youre testing a garment; 
too large a swatch can actually be 
hazardous. Pass the yarns hori- 
zontally across the flame, watching 
the fiber both as it approaches the 
heat, and as it ignites. Then re- 
move it from the flame before it’s 
entirely consumed, and note how 
it reacts. Put your nose to work, 
too: The odor of a burning fiber 
can be an excellent clue to its con- 
tent. Feel the cooled ash with your 


Approaching 


Fiber 
| flame 


Scorches; 
ignites quickly 


Cotton 





Scorches; 
ignites quickly 


Linen 


Rayon, 
Tencel 


Polyester, 





Scorches; 
ignites quickly 










—=—— 





Smolders and curls 
away from flame 





Smolders and curls 
away from flame; 
ignites slowly 









Fuses (melts without 
burning) and shrinks 
away from flame 





Fuses and shrinks 
away from flame 





Acetate 


Fuses away from 
flame; turns black 
Fuses and shrinks 


Acrylic 
| away from flame 


Spandex _ Fuses and shrinks 
away from flame 


fingers or with the tweezers to test 
the texture of the residue. 


Reading the results 

We suggest you make two copies 
of this chart: one for your kit and 
one for your sewing room. Also, 
the chart descriptions may make 
more sense after you've made some 
tests on fabrics whose contents you 
already know, comparing their be- 
havior to the predicted results. This 
is also a good way to get a feel for 
how blends burn. Each of two or 
more blended fibers will react in- 
dividually as predicted, but the 
combined results may not obvi- 
ously match anything on the chart. 
All synthetic fibers except rayon 
and Tencel (which are derived from 





Burns slowly with small 








Blazes and burns quickly; 


In flame 


Continues to burn rapidly; 
has afterglow 


Burns quickly; yellow flame 


Burns less quickly than 


Continues to burn 
cotton; yellow flame | 


Continues to burn rapidly; 
has no afterglow 


Burns more quickly than 
cotton; bright yellow flame 


Burns slowly; sputters Burns with difficulty; 


ceases to flame 


Ceases to flame 
flickering flame; sizzles 
and curls 





Melts, then burns slowly Flame ceases and dies out 


Melts and burns slowly Burns with difficulty 






Continues to melt and burn 
sputters, melts, and drips 
like burning tar 








| Melts and burns Continues to melt and burn 


cellulose, as is cotton) react very 
differently from natural fibers: They 
all melt, most turning into a hard 
bead, and natural fibers all leave a 
soft or crushable residue. So you 
can usually immediately detect the 
presence of a synthetic in the ash of 
a fabric that appears to be all nat- 
ural, even if you can’t precisely 
identify all of the component fibers. 
And that may be all you 
really need to know. @ 
Mary Elliott is curator 
of historic costume 
and Elaine Zarse 

is an associate professor 
in the fashion department 
at Mount Mary College in 
Milwaukee, Wis. 





Chemical 


Flames rapidly; sputters Continues to melt and burn 
and melts | 


| Sharp, bitter 


BURN TEST FOR FIBER CONTENT 


Removed from flame 





Ash 





Light and feathery 
gray ash; ash is black 
if mercerized 


Burning paper 





Burning paper 





Light and feathery 
gray ash 














Burning paper Light and feathery 
gray ash 

Burning hair Round, shiny black 
bead; easy to crush 

Burning hair; Crisp, dark ash; round, 

stronger odor irregular bead; easy 

than silk to crush 


| Round, hard, grayish 
bead; won't crush 


Celery 


Round, hard, black 
bead; won’t crush 





Hard, black ash: 











Vinegar 
| irregular bead; difficult 
to crush 
Chemical Irregular, hard, black 


bead; won’t crush 


a 





Soft, sticky, gummy 
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Welcome the prospect 
of spring with three 
techniques to make 

tashion-fabric scraps 
blossom 
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Fabric 





in Bloom 


by Celeste Sheets 


f youre as eager as 1 am for spring sun- 

shine to finally arrive, why not chase 

away winter blahs with a beautiful fabric 

flower? Couture collections regularly fea- 

ture garments with flowers to match, so 

if you’ve ever gotten to the end of a pro- 
ject and wondered what to do with all the 
gorgeous scraps, try these three very differ- 
ent designs, using a wide variety of fabrics. 
Feel free to improvise on the basic tech- 
niques, whether you draw your inspiration 
from nature or fashion. 


Spring flowers are short-lived, but fabric 
blossoms last forever. Three easy posies— 
a Classic rose, fringed flower, and vintage 
chrysanthemum, shown 
in a variety of 
sizes—can add 
sparkle to 

a suit, blouse, 
or dress or can 
handsomely trim a hat. 





Photos: Sloan Howard; drawings: Bob La Pointe 





VINTAGE Theresa Soder-LaQuey, a custom 
CHRYSANTHEMUM dressmaker in Oakland, Calif., spe- 


cializing in vintage-reproduction 











styles, developed this flower from a 


tin | 


—EEEEEE—E—EEE 
, 


| | drawing in a 1920s Vogue pattern 
. Petal pattern | 


\ book. The fluttery, soft petals are 
made by joining a chain of triangles 
with both machine and hand stitch- 
es in the fashion of a Dior rose. 
Fabrics that can be tightly gathered 
and don’t fray easily are the best 
candidates: Try silk crepe de Chine, 
organza, or chiffon, but avoid poly- 
esters and nylons. Use the trian- 
gular petal pattern at left, enlarging 
it on a photocopying machine to 
the dimension noted. 

For 18 petals, start with a 36-in.- 


1-2. A finished edge adds pizzazzto long by 3%-in.-wide strip of fabric 












fabric petals that fray. After tracing on the straight grain (it’s easy to 


the petal pattern (1), use matching change the flower’s size by alter- 
or contrasting thread and a winged ing the dimensions of the triangle 
needle to machine-stitch two rows or the number of petals used). On 


of tiny zigzags, %in. apart, along the fabrics unlikely to fray, just trace 
edge of the triangular petals to make __ the triangle shapes, placing them 


one large double-zigzag. Then cut point to base, and cut out (see 
the triangles apart very close to the photo 1). To minimize raveling 
stitching, through the needle holes, with looser fabrics, trace over the 
along the outer edges (2). marks with Fray-Check before cut- 


ting. Or for a finished edge, sew 
parallel lines of tiny zigzag stitches 
along the traced pattern edges, 
which you can see in photo 2. To 
assemble your triangular petals 
into a flower, just follow the steps 
in photos 2 to 5, and steam the final 


arrangement into place. 


3-5. To bring the chrysanthemum to life, overlap the triangles slightly 
(about % in.), and join with a large machine stitch, % in. from the unfinished 
bottom edge; then sew another row of stitches % in. above first row. Pull the 
gathering threads tightly, and begin to roll the chain from one end into a spiral (3), 
securing each petal to the previous ones with a few hand stitches, building out | 
from the flower’s center (4). Steam-pressing the gathering line before pulling 

the thread will help control the roll of the petals. Finally, cover the flower’s 
bottom with a fabric circle 1% in. in diameter, turning under the raw edges (5). 





To make a leaf, join two triangles, right sides together, and turn. 
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FRINGED FLOWER 


Shirley Smith of White Salmon, 
Wash., author of The Art of Sewing: 
Basics and Beyond (The Sewing 
Arts, 1992), developed this easy 
fringed flower after hearing one 


described by Denver designer Julia 
Tobias. Use any fabric that will 
ravel; wool or silk tweeds and 
plaids look especially pretty, but 
crepes can be difficult to ravel 
enough for a full flower unless 
filled in with petal shapes. Gather 
your supplies (see below), use the 
patterns shown above, and follow 
the directions given here. To vary 
the flower’s size, try changing the 
dimensions of the fabric squares 
used to make fringe, or add more 
fringe by using more squares. 


Supplies 


¢ Fabric stiffener diluted 1:1 with water 


* 18- and 22-gauge wire 

* Lining fabric for leaves 

* Bonding agent (like pellon web) 
and a steam iron 

¢ Flower or corsage pin 
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1. Cut six 5-in. fabric | 
squares on the perfect b 





straight of grain, and 
fringe all squares’ edges 
to within 1 in. of center by pulling straight- and cross-grain threads. ay) the spilled threads in small piles, 
and tie or stitch across each clump of thread to make bundles. Stiffen the fringed fabric, thread clumps, 
and fabric for leaves, stem, and base with sizing. Dry clumps with threads laid out straight, gently sepa- 
rating threads when dry. (Alternatively, you can substitute hair spray for sizing: Spray until wet, and let 
dry; repeat until desired stiffness is achieved.) Bond two layers of stiffened fabric for the base, and sand- 
wich in 22-gauge wire for veins to shape the leaves. Layer the 18-gauge wire for the stem with an end 


crooked, extending the fabric % in. beyond the wire’s end. Cut bottom % in. into decorative fringe. 













2-3. Roll each square of fringes diagonally 
(2), and hand-stitch the roll to the stem with 
| doubled beeswaxed thread, catching the 

| crook of the stem wire for stability (3). Or 
place the bundle inside the fringed square, 
and fold diagonally before sewing it to the 
stem. Add squares and bundles of stiffened 
fringe until the flower is as full as you like. 


4. Stitch leaves to the stem by catching the bottom of the leaf and 

the 22-gauge wire to the crook in the stem wire, arranging the leaves 

in afan shape. Then hold the stem with fringe uppermost, and wrap the base 
fabric firmly around the stem with the base’s center at the flower’s front and 
| the outside curve of the upper edge next to the fringe. Overlap the base ends 
in the back; stitch or glue to hold the base in place. Attach pin to flower back. 


CLASSIC ROSE 


Washington, D.C., designer Annette 
Ames’ research into flower-making 
techniques led her to develop this 
process for making an elegant, re- 
alistic rose stiffened with sizing, 
like that below. Natural-fiber fash- 
ion fabrics, including velvet, work 
best for recreating the shapes of 
traditional silk roses without a pro- 
fessional’s flower-making iron. And 
absorbent, loosely woven, pliable 
silks, wools, and linens, as well 
as metallic/silk blends and silkand 
rayon velvet, take sizing readily. 

Gather your supplies (see below), 
and then follow the photos at right 
to learn how to form petals and 
join them to a wire stem. Three 
petal patterns are shown below. 
For a full rose, cut six small, four 
medium, and six large petals (all 
the petals don’t have to look alike); 
for smaller flowers or unopened 
buds, use fewer petals. Three of 
the small center petals can be 
cupped, rather than shaped. De- 
pending on the pliability of the 
fabric, you may need to pinch a 
pleat in the bottom of the cupped 
petal before joining it to the stem. 
The stiffened petals can be re- 
shaped to your heart’s content, so 
don’t panic if your first tries don’t 
look just the way you like. And re- 
member that roses and rose petals 
grow in a variety of organic shapes. 
If you want to pause, you can allow 
the glue to dry by hanging the rose 
upside down from its stem. 4 
Celeste Sheets is an assistant editor at 
Threads magazine. 


5. Begin attaching the petals with glue and 
wire. Lap the first three petals’ edges around the 
center, covering the cotton ball or exposing the stamens; 
glue and wrap with wire. Work clockwise around the flower, 

from the center out, lapping petals and looking at the arrangement 
from the top as you go. The petals should open outward as the rose grows. 






1. Stiffen the fabric for bias petals. Saturate the fabric 
in diluted stiffener, squeeze out the excess, and spread 
it flat on waxed paper to dry. For velvet, turn right side 
| down ona terry towel, brush the nonpile side with 
sizing, and dry. Then cut multiple petal shapes from 
layers of the stiffened fabric, laying the petal pattern 

on the bias and trimming around it. 


2-3. Shape the petals with 
an iron heated to the 
fabric’s appropriate setting. 
Hold the iron in one hand and 
the petal’s top edges in the 
other; with the petal’s center 
resting on the towel, shoot 
Steam into the petal, and press the iron’s tip into the petal’s 
center. Move the iron slightly while pulling the edges, which 
causes the petal to cup (2). Or steam the petal; then quickly 
pick it up and mold it while it cools. Next turn the petal over, 
and curl its outer edge by pressing the iron’s edge down at 
an angle. Then pick up the petal, and mold it (3). 


4. Assemble the rose with or without stamens. 
Center a bunch of double-ended stamens in a %-in. 
crook in a piece of wire. Twist the wire, pushing the 
stamen heads together and wrapping the bottom 
with tissue paper and glue. Or make a center by 
wrapping and gluing a cotton ball around the crook, 
shaping it into a cone % in. in diameter and % in. high. 





Wrap with tissue. 
Supplies 


* Fabric sizing or 
stiffener (| use Aileen’s, 
available from Clotilde; 
800-772-2891) diluted 
1:1 with water in a 
bowl 

* Steam iron 

* Terry towel 

* Glue 

°*Wire 

* Cotton balls 

¢ Tissue paper 
or facial tissue 

* Optional: stamens 
(available at most craft 
supply stores) 


As an optional way to finish the rose, add a bias-cut fabric stem or leaves. 
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ost of us—all shapes 
and sizes—struggle 
to get pleats to hang 
straight, smooth, 

and with an even 

hem all around. We 
have that problem because the flat- 
tummied, smooth-hipped body 
shape commercial pattern compa- 
nies use to plan garment patterns 
doesn’t represent the bodies of 
most sewers. The answer to pleat 
problems is to custom-fit them to 
your figure. And with a little time 
and a paper or stabilizer template 
to pin the pleats to, you can drape 
pleats like a professional, even 
without a helper. 

Forget altering a pattern and get- 
ting random results. My two drap- 
ing projects—a softly pleated skirt 
and a knit dress with pleated skirt— 
will introduce you to basic pleating 
principles. And they will lead you 
to more creative possibilities while 
showing you precisely what ad- 
justments you need to make for 
pleats to hang in a way that pleas- 
es your eye and flatters your shape. 


Match pleats 
to fabric and figure 
When pleats don’t look right, often 
the fabric isn’t compatible with the 
pleat style. Crisp fabric works best 
with fewer and deeper pleats, and 
soft, fluid fabric is best suited to 
many shallow pleats, as you can 
see in the photos on p. 50. 

It’s also crucial to look at your 


body’s natural curves—or those of 
the person who'll wear the pleats— 
and understand how fabric drapes 
over and around them. In sewing, 
as in geometry, the shortest dis- 
tance between two points is a 
straight line, not a curve. And if we 
didn’t have curves in our bodies 
between the two points of waist 
and hemline, all our hems would 
be even and all pleats would be flat 
and flattering. But because that’s 
not the case, we need to accom- 
modate our curves. In the draw- 
ings on p. 50, you can see that you 
may have to make adjustments in 
the hem and waistline to get an 
even hem. Later, I'll showyou how 
to adjust the individual pleats to 
make them lie flat and straight over 
the body’s curves. 


Learn the basics 
with a softly pleated skirt 
Begin by collecting the following: 

¢Two lengths of soft, flowing fab- 
ric like rayon challis, preferably 
60 in. wide, or for a three-panel 
skirt, three lengths of very soft fab- 
ric like a light rayon or silk crepe 
(Note that a length equals the fin- 
ished skirt length from waist to 
hem, plus a 2-in. hem allowance. 
The selvages will be the skirt’s 
lengthwise seam allowances.) 

¢A waistband length of fabric 

*A zipper 

¢A box of thin, sharp pins 

¢ Adding-machine tape for a tem- 
plate, 2 to 2% in. wide and 10 in. 


Pertect Pleats for 


Use a paper template and lengths of fashion fabric 


h; hair and makeup: Syl 


Jack Deutse 


Meacdel phic +s. 


longer than your waist measure- 
ment, to allow for adjustments 

To construct the skirt, first sew 
the fabric panels together along the 
selvages to make a long rectangle, 
inserting a zipper into the seam 
(or the left-most seam for a three- 
panel skirt). I prefer invisible zip- 
pers for their flat, smooth look. 

Toarrive at the pleating arrange- 
ment you like, you'll use the adding 
machine tape to make a paper tem- 
plate that serves as a base for your 
experiments. Once you've found 
an arrangement that suits you, 
you'll stitch it down to the template. 
You can be assured that the pleats 
will stay put while sewn because 
the template beneath the fabric pre- 
vents the feed dogs from distort- 
ing the fabric layers (during normal 
sewing, pleats are easily shifted and 
even as little as 4s in. off per pleat 
can add up to several inches over 
the course of a garment). 

Make the template by folding the 
paper tape in half lengthwise, and 
secure it around the waist with a 
paper clip at your right side, 
aligned with the underarm’s center. 
Many women are fuller in front, so 
clothing, especially skirts and 
pants, hang better when seams are 
aligned with the center of the un- 


derarm. Make sure the paper band 
is comfortable when youre seated; 
then mark center front, center back, 
and sideseams on it, and take it off. 
See p. 51 for the way your template 
should look. 

Now pin the skirt’s top edge to 
the band at the same points you 
just marked, with the unsewn seam 
allowances at the ends of the open 
paper band. You'll place the zip- 
per at the left side-seam mark fora 
two-panel skirt and at the band’s 
center-back mark for a three-panel 
skirt (see step 2 on p. 51). 

Now for the fun. Leave a flat area 
at the tummy; begin there with a 
box pleat, or simply pin the fabric 
in place to evenly distribute the 
excess. Whatever your approach 
at center front, work around the 
skirt, pinning each fabric section 
in half and then arranging a pat- 
tern of pleats (see step 3). Keep 
in mind the analysis of your curves 
when placing pleats, but be open 
to experimentation. 

Now hold the paper-tape tem- 
plate with draped pleats around 
your waist, and stand in front of a 
mirror to see whether the arrange- 
ment is flattering. Use a hand mir- 
ror to see the back without twist- 
ing. Look for the following: 


Why hang standardized pleats on a nonstandard figure? Once you know 


how to customize pleats, you’ll never put up with commercial patterns’ 


random results again. To make the bodice for these dresses, the author 


(left) used her own pattern, The Perfect Top, available from The Sewing 


Place; 800-587-3937. 





Every Body 


to drape and sew flattering pleats for any figure 


by Gale Grigg Hazen 


FOR GREAT PLEATS, 
FIRST ASSESS YOUR 
BODY’S CURVES 


When hems don’t hang straight, often fabric’s length is 
pulled up by a curve. Similarly, waists that dip or rise at front 
or back require adjustment to length of fabric falling from 
waist. (For clarity, silhouettes are shown without pleats.) 


1. Chalk hemline 
even with floor. 


2. Transfer 
chalked 
hemline 

to waist, 
and cut 
along newly 
chalked 
waistline. 


To correct uneven hem and keep it on grain, mark with 
chalk puffer, and transfer new hemline markings to top of 
skirt fabric. Cut along new chalked waist; then repin pleats. 


atwaist 
_ ? 


Cross section — 


Inward-facing 
_ pleats 
Tummy 


To visually flatten a curve, such as a tummy, leave CF 
of this area unpleated, and fill in recess next to curve 
with pleats. Inward-facing pleats do this best and look 
good on everyone. 
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Match pleat style to fabric type. Crisp fabrics, like this linen, look 


good with a few deep pleats. Many shallow pleats add bulk and would 


drape better with soft fabrics, like rayon challis. 


*Do the pleats seem right for the 
fabric you've chosen? 

*Do the pleats appear to hang 
straight? If not, adjust the top edges 
of those pleats that hang unevenly. 
Unpin the pleat, holding its fold at 
the top edge, and see what hap- 
pens to the fabric’s drape as you 
very gradually raise the tip of the 
pleated edge. Raising and angling 
the pleat will shape it to the curve 
it covers, creating a pleat that ap- 
pears to hang straight (see the top 
photos on the facing page). 

*Is the hem even? If your waist is 
uneven, or a curve pulls up more 
fabric at one point, adjust the hem 
from the top, rather than cutting 
from the bottom, as shown in the 
center drawings at left. Mark the 
new hemline along the skirt’s bot- 
tom edge. But instead of cutting 
along this line, unpin the top of 
the skirt from the waistband, and 
transfer the new hemline to the top 
edge. Cut away the excess fabric 
above this new line, and repin to 
the template. Your skirt may not 
look good on a hanger, but it will 
be on grain on your body. 

Once all the pleats look great 
and the hem edge is even, sew 
through the fabric and paper as 
one, along the length of the waist- 
band. Close the open side seam, 
and sew on the fabric waistband 
with the paper still in place. Tear 


away the paper, and finish the 
waistband in your favorite way. 
Your softly pleated skirt is done! 


Experiment with waistline 
shape on a knit dress 

For the knit dress with a pleated 
skirt, youll pleat front and back 
skirt sections separately, design a 
new waist seamline, and join the 
skirt sections to their respective 
bodices before completing the 
dress. The drawings on p. 52 will 
guide you through the process. 

Start with the pattern for a knit 
top you've made before and whose 
fit you like. Put on the top, and 
chalk a line approximately 3 in. be- 
low your waist, parallel to the floor, 
using a chalk puffer or a helper 
with a yardstick balanced on a 
chair (as in step 1 of the drawing 
on p. 52). If your clothing usually 
hangs evenly, you can skip this 
step. If not, or if you’re unsure, 
chalk-mark this line. (Later you'll 
transfer it to your new bodice 
pieces by taking off the top, mea- 
suring up from the hem to the 
chalk line, and marking the bodice 
pieces at the same points.) 

The nextstep, deciding the shape 
of the seamline that joins bodice to 
skirt, is a real opportunity for cre- 
ativity. A traditional waist, straight 
across the width of the body, is the 
simplest, but not very exciting or 


Drawings: Christine Erikson 


Photos except where noted: Celeste Sheets 





A truly straight pleat covering 

a curve will appear distorted 
(top). To angle a pleat to flatter a 
curve, raise the top edge gradually 
until the pleat appears to hang 
straight (bottom). 


figure-flattering. Using chalk on the 
knit top, try out some design ideas. 
You'll find some of my favorites in 
the drawings in the table of con- 
tents, and note the shirttail-style 
waistline on my dress on p. 48. 

Cut out your dress bodice from 
the knit top pattern, adding length 
at the hem for the new design, if 
needed. Mark the front and back 
bodice pieces with your reference 
line; then chalk your chosen de- 
sign for the waistline seam (see 
step 2 on p. 52), andcut along this 
new line, saving the scraps you cut 
off for marking the new waistline 
on the pleated skirt. 

Next cut two lengths of the skirt 
fabric; the lengthwise measurement 












Two- or three-panel skirt template 





Right 


Left 
side CF side 
seam seam 






Right Left 
side side 
seam CF seam CB 


Zipper at left side seam 





Single direction 





= ™. 





Right 
CB ‘ide 





PLEAT A SKIRT ON A PAPER TEMPLATE 


Use a template—a foundation made of paper, interfacing, or other sturdy tear-away material—as a 
guide for shaping an area of fabric, in this case, the pleated fabric in a skirt’s waistline. With the 

template as a base, you can experiment with arrangements that accommodate your body’s features; 
then stitch through the template to keep pleats from shifting during sewing. 


Steps for a softly pleated skirt 


seam 


2. Take off template, and pin skirt fabric to marks. Match template’s closure to skirt’s open 
seam, and match remaining points on template (below). 


Right Right Left 
side side side 
seam seam 


seam CF 





3. Experiment with pleat arrangements. Distribute fabric as you like, and pin to template. 


Deep box pleats 


nal 


1. Cut template longer than actual waist 
) measurement, fit it around waist, and place 
template closure in desired position. If finished 
skirt will have two fabric panels, ends of the 
template should fall on left side seam; if three 
panels, place closure at CB. Then mark four 
points on strip, at CF, CB, and side seams. 


CB seam 


Zipper at CB 





















Right 
side 













should reach from the highest 
point on the new waistline to the 
desired hem allowance. Using one 
or two layers of sturdy paper or 
stabilizer, make two rectangular 
templates, as in step 3 on p. 52. 
Beginningin the center of the skirt 
front, pin the fabric onto the top of 
the template. If you want the area 
around thetummy flat, pin this area 
first. Then divide the fabric re- 
maining on either side of the center 





front into two equal sections, tem- 
porarily pinning it to the template at 
the corresponding center points 
(see step +). Now you can play. Do 
youwantbox pleats? Two, three or 
more pleats together? Pleats % in., 
1 in., 2in. deep, or deeper? Holdup 
the pinned paper and fabric, and 
see how it hangs in front of you. 
Repin to arrange the pleats as you 
did with the first project, working 
with a small section, until the pleats 






Try on your template-pleated 
skirt in front of a mirror to 
assess the pleat arrangement; 
then repin if you’re not satisfied. 
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USE PAIR OF TEMPLATES TO MAKE 
A DRESS WITH PLEATED SKIRT 


To find the dimensions of the two rectangular templates for the pleated skirt front and back, 
first establish the waistline shape joining bodice and skirt. Do this using a knit top whose fit 
you like and its pattern. 





Original 
knit top Bodice front 
1 ey 
Bh a" 
. "73 <y Chalked _ _~ Reference 
~ b iy reference line | fo line 
4 rol 
mF 
Fashion ) om i 4 = 
| waistline ad, = ™ 
i | “he Fashion 
' waistline 


1. Put on top, and mark it all around about 
3 in. below waistline, parallel to floor, using 


chalk puffer or helper with yardstick balanced 


on chair to draw this line. Then try out 
possible waistline shapes by sketching 
waistline (see drawings in table of contents 


2. Cut out bodice pieces from original 
top’s pattern. Then mark with reference 
line by measuring up from knit top’s 
hem every 2 in. and marking bodice at 
corresponding points. Mark fashion 
waistline on bodice, measuring down 


from knit top’s reference line to sketched 
waistline and marking at corresponding 
points. Cut bodice along new waistline, 
saving scraps for step 5. 


for waistline ideas). 





CF 
Bodice 4. ° 
Reference Vit 
line / 
1 in 1 in. 
F . y 4 @— $.a. 
€ Fashion 
| -——T an waistline Skirt front 
| La Peis . 5 — Teniplate L tin 
1 in. side 
seam 


3. Make paper templates for front and back skirt 
sections, as wide as bottom edge of bodice and as 
deep as difference between highest and lowest 


points on new fashion waistline, plus 7 in. on all sides. vem poranl) Pi SRIGuiaOre 


to points on template. 


5. Pleat skirt sections 
to templates, and 
check in mirror. 


6. Sew through waistline and template 
of skirt sections; tear away template. 


A A RRP fh % ; ; 
, a) Jom la | Join bodice to skirt, and trim excess 


4 oO 





Adjust pleats for = IJ fabric from waistline seam. Join 
most flattering at wy front and back sections, and finish 
arrangement. B ai Ce as for knit top. 


Smooth on flat 
surface, and pin 
flat to templates’ 
bottom edges. 
Draw fashion 
waistline on skirt 
sections, using 
scraps as a guide. 


Scrap fabric 
from step 2 
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look just the way that youd like. 

When you're ready, smooth the 
pleats on a flat surface, and pin 
them to the bottom of the template 
as well. Lay the scraps cut from 
the top over the pleats, and trace 
with chalk or marking pen (see 
step 5). Sew through the traced 
line, and trim away the excess fab- 
ric above the stitched-down pleats, 
leaving a seam allowance. 

Pin and sew the front bodice of 
the garment to the pleated skirt 
front through all the layers—bodice, 
skirt, and paper. Clip into any 
sharp angles along the pleated sec- 
tion. Tear away the template, and 
finish with a serged or zigzagged 
seam. Repeat these steps with the 
back bodice and skirt, again using 
the template to temporarily place 
pleats. Finish as above, and com- 
plete the dress, closing side, shoul- 
der, and arm seams. 


Take the template method 
a step further 

You can create a template for any 
pleated area on a garment. Tucks on 
pants, blouses, skirts, or jackets 
can be held in place for more accu- 
racy when sewing directly on pa- 
per or stabilizer. For a garment with 
a waistband, make a paper-tape ver- 
sion to create the correct folds, and 
sew through it as in the skirt above. 
Fold the pattern pleats carefully in- 
to the finished shape. See whether 
they come close to fitting. If so, 
trace what the finished shape and 
the pleat lines will be. Try on the 
template. If it works, good. If not, 
adjust and repin the fabric to the 
template and sew. Once you prac- 
tice the principles behind perfect 
pleating, youll never put up with 
unflattering pleats again. 4 


Endlessly energetic and a frequent 
Threads contributor, Gale Grigg Hazen 
wrote about sewing slinky knits in 
Threads No. 70. 


Model photos: Fadil Berisha, hair and makeup: Sytvia Pichler: far right photo: David Page Coffin 








Silk-Ribbon & 
Bobbin Work 4% 


Give bobbin stitches gif ™ oe eS 
top billing by filling — aaa 
the bobbin with silk ribbon 


and stitching your design 


on the wrong side 


by Laura Jennings 





obbin work is a very old 
embellishment technique 
in which thread or yarn 
that’s too large to go 
through a sewing machine 





needle is wound onto the 
bobbin, then sewn to the fabric 
with the right side face down. I es- 
pecially like to use narrow silk rib- 
bon for this technique because its 
subtle sheen and soft body, com- 
bined with the machine’s decora- 
tive or straight stitches, produce 
rich, raised embellishments. 

You can decorate small sections 
of a garment, such as the collar 
and cuffs of a blouse, or with a lit- 
tle more time and quite a bit more 
ribbon, youcantacklealargerarea | | For a positive-negative effect, select 
of agarment,asI did withthejack- 4 (Berar ribbon in two compatible 
et at right. You can also add cotton -_ es, ) colors, and connect your design atthe — 
or silk batting to give further di- a5 | : seams, Choose’ a pattern with Seams from 
mension to the stitched areas,as] | | y se 1 hem to shoulder, like Burda 2962 shown 
did to create the yoke effectonthe _ 7 “A , . here, or adapt your fayorite pattern by: 
skirt on p. 57. Allyou need to get 1 | | dividing the fronts and adding seam 
started are afew pointers on which a = a n3 / | - allowances to each new section. 


HAND WIND 
RIBBON TO 
KEEP IT FROM 
TWISTING 





Keep ribbon flat while 
winding it on bobbin, 
pull tightly to maximize 
amount of ribbon that 
will fit (about 4 yds. on 
the author’s Bernina 
1630 bobbin). 





When inserting ribbon 
into bobbin case, keep 
it flat so it doesn’t twist 
during sewing. 





~ 
Keep ribbon flat when 
drawing through needle 
plate. Leave just enough 
of a tail for tying off. 





Loosen bobbin tension 
so ribbon flows freely 
by turning screw about 
one full turn. This opens 
space slightly between 
bobbin case and spring. 
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ribbon to use, how to prepare your 
fabric and machine, and how to 
sew with ribbon in the bobbin. 


4mm ribbon works best 
For ribbon embroidery, I’ve gotten 
the best results using 4mm silk rib- 
bon (see “Silk ribbon by mail” on 
p. 57). Itworks well for a variety of 
stitches and can be manipulated 
easily to create a range of textures. 
I find that 7mm ribbon is too wide 
to retain much texture, and the 
needle thread will always show on 
top of the ribbon, giving a couched 
look. Conversely, 2mm ribbon is 
too narrow to have any effect on 
the look of the garment. You 
should still experiment with the 
different sizes of ribbon to find 
the finished look you want. 

Because this embellishment uses 
a surprising amount of ribbon, | 
generally recommend using a less 
expensive ribbon for the initial test- 
ing of different machine stitches 
and when trying out new designs. 
Rayon ribbon floss is a good choice 
for this and is available from Web 
of Thread (see sources). The floss 
costs $2 for 40 yds., rather than 
$5 for a 5-yd. package of silk rib- 
bon. The rayon floss will tell youa 
lot about the look of your stitches 
and give you an idea of what your 
design will look like. But I'm sure 
you will prefer the look of silk for 
the final project after seeing how 
beautiful it looks. 

I recommend preshrinking silk 
ribbon before working with it. A 
5-yd. piece will shrink about 3 in., 
or enough to cause puckering on 
the garment whenit’s cleaned. The 
easiest way to preshrink is to reel 
off the approximate amount of rib- 
bon your bobbin will hold (3% to 
5 yds., depending on your ma- 
chine), lay it in aloose pile on the 
ironing board, hold the iron just 
above the pile, and heavily steam it. 
Fluff the pile, and steam again. 








To check its placement, try on the design you’ve planned, as the author 


is doing above, by drawing it on a full or partial pattern tracing. 


Wind bobbin by hand 
Because the ribbon needs to be 
kept completely flat on the bobbin, 
I recommend winding it by hand 
(see the drawing at left); winding it 
by machine often twists the ribbon. 
If you can control the speed of your 
bobbin winder, you may be able to 
have it turn slowly enough to keep 
the ribbon flat. But let the ribbon 
travel around a spool pin or the 
tip of your finger instead of through 
the tension disc. When you insert 
the loaded bobbin into your ma- 
chine’s bobbin case, make sure the 
ribbon stays flat throughout the 
whole process. 

Next loosen the bobbin tension 
screw one-half to one full turn so 
that the ribbon flows freely off the 
bobbin. If you’re nervous about re- 
setting the bobbin tension, make a 
pen mark or scratch at the normal 
sewing position before you loosen 
the setting. Or buy a second bobbin 
case for just bobbin work, and keep 
the original case set for normal 
sewing only. Don’t worry about los- 
ing the screw; you shouldn't loosen 


it enough for that to happen. (For 
more on changing bobbin tension, 
see Threads No. 78, pp. 39-41.) 

With the bobbin case installed in 
the machine, draw up the ribbon 
through the stitch plate, leaving a 
long enough tail to hold the rib- 
bon in place as you start to stitch. 
You will need this tail later for 
tying off. 


Thread and machine 
tension are important 

In the needle, I use a good-quality 
polyester thread that matches the 
color of the ribbon. If you tighten 
the needle tension to slightly less 
than maximum when using poly- 
ester thread, you'll find that the 
thread won’t show much on the 
ribbon. If you use a metallic thread 
or decorative rayon thread in a con- 
trasting color, keep the needle ten- 
sion at the normal setting so that 
the needle thread shows on top 
of the ribbon. Experimentwith ten- 
sion and stitch adjustments, and 
do some practice runs to determine 
the look you prefer. 


Drawings: Kathy Bray; photo this page: Mary Ray 


Photo at left: Mary Ray: photos except where noted: Sloan Howard 
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Trace your design on tear-away stabilizer, which will serve as a stitching 


guide when pinned to garment section’s wrong side. 


Select a needle that’s appropri- 
ate for your thread and fabric. If 
youre using metallic threads, 
choose a needle made specifically 
for these, such as Lammertz Metafil 
or Schmetz Metallica. 


Prepare garment pieces 

Youll embellish the garment sec- 
tions before constructing the gar- 
ment (if the design is to run across 
a seamline, you'll need to join those 
sections before stitching the design 
over that area). Light to mid-weight 
fabrics, such as silk dupioni, silk 
noil, or linen, should be stabilized 
with a lightweight fusible interfac- 
ing before embellishing. I used 
HTC’s Whisper Weft throughout 
the jacket shown on p. 53. I also 
like SofBrush and SofKnit by HTC. 
If your design is large, choose an in- 
terfacing that will add body to the 
fabric, but does not overwhelm the 
fabric’s natural drape, and will 
keep the fabric from drawing up 
or distorting during the embell- 
ishment process. Interfacing will 
also keep the fabric from looking 


weighed down by extensive stitch- 
ing. For heavier fabrics like wool 
melton or boiled wool, or if you 
add batting to the stitched areas, it’s 
not necessary to add interfacing. 
Small areas like cuffs and collars 
that would be interfaced anyway 
don’t need additional interfacing. 


Plan and transfer 

your design 

For free-motion designs, choose a 
motif that’s not so small or detailed 
that you loose the effect of the rib- 
bon’s texture. I often use printed 
fabric as a source for design ideas 
and trace the basic outline of each 
printed motif I want to copy on 
tracing paper. 

Once you've chosen a design, use 
your pattern pieces to test out var- 
ious placements for it on your gar- 
ment. Do this by tracing the pattern 
piece, drawing the design on it, 
and holding the pattern up to you 
to check the design’s placement 
(see the photo on the facing page). 
Also, be sure that you’re not posi- 
tioning the design in an area des- 





Make a sampler of your ribbon bobbin work. Note the stitch 
width, length, and tension adjustment used for each example, 
and keep for a reference. For the samples above, | used basic 


machine stitches and loosened the bobbin screw one full turn. 
From left to right, straight stitch: length 5mm; zigzag: length 


2mm, width 5mm; overlock stitch: length 2mm, width 6mm; 


running stitch: length 24mm, width 5mm; triple straight stitch: 


length 5mm; superstretch stitch: length 244mm, width 3mm. 


ignated for a buttonhole or other 
construction detail. 

Finally, pin a layer of an easily 
removed stabilizer to the back 
of the design area. I prefer water- 
soluble Solvy (available from Web 
of Thread) because it tears away 
with minimal tugging on the stitch- 
es, and any leftover bits can be 
spritzed away with a spray bottle of 
water. I trace my design from the 
paper to the stabilizer and use this 
as my sewing guide (see the photo 
at left above). 


Ready to stitch, 

but practice first 

Now that your machine and fabric 
are ready to go, it’s time to try a 
practice piece with the silk ribbon 
to see how changing tension affects 
the look of the stitching. You'll find 
that the looser the bobbin tension, 
the more loops the ribbon will 
have, creating more texture, and 
the less the needle thread will 
show. Loosen the bobbin tension to 
a half turn for less texture or to 
showcase a decorative thread in 
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For the most texture, 


use narrow 4mm silk 
ribbon and a back-and- 
forth stitching motion. 
The 7mm ribbon at top 
yields flatter results 

than the similar design 
below worked in 

4mm ribbon. 
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When you’ve completed an area of your design, leave about a 3-in. tail 


of ribbon. From the right side, insert a size 26 tapestry needle through 


the last hole, thread the ribbon tail, and pull it to the wrong side to tie 


with the machine thread. Then bury the tails in the stitching, and secure 


the knot with a small drop of Fray Check. 


combination with the ribbon. 
Every machine reacts differently to 
tension changes, so play with your 
machine’s needle and bobbin ten- 
sions and make notes. I usually 
write with pen directly on my 
sample piece so that I can quickly 
duplicate any stitch later without 
doing another test. 

Play with stitches as well as ten- 
sion, but keep in mind that too 
much back-and-forth motion cre- 
ates a heavy stitch. Also, small de- 
tails will be lost, and you'll use 
more yards of ribbon. Try your ma- 
chine’s programmed stitches, but 
choose those without a lot of fine 
detail. | have many decorative stitch 
options on my machine but find 
that basic stitches like zigzag, run- 
ning stitch, blind hem, triple 
straight stitch anda gathering stitch 
yield nice results (see the photo at 
right on p. 55). 

Experiment with changing stitch 
length and width. When these set- 


tings are at their maximum, longer 
lengths of ribbon pull out of the 
bobbin with every stitch, giving the 
ribbon a full, loose look and pro- 
ducing the richest texture. If your 
machine has a long-stitch option 
or other enlargement capabilities, 
try engaging them to vary the look 
further. In general, ’m happiest 
with the results when I loosen the 
bobbin tension close to one full 
turn and tighten my thread tension 
(with polyester thread) to slightly 
more than three-quarters of full 
tension. Width and length are set to 
the maximum (on my machine, 
that’s 9mm wide by 5mm long). 
For free-motion stitching, lower 
the feed dogs on your machine or 
cover them with masking tape, so 
you can guide your fabric freely in 
any direction following your de- 
sign and using a straight stitch set- 
ting. The texture of the ribbon 
work is affected not only by how I 
set the tension and length but also 


by the direction in which I stitch: 
more texture with front-and-back 
motion and smoother lines with 
side-to-side motion (see the far left 
photos). Again, experiment before 
you tackle the final project. 


Don’t speed! 

Whether you choose a_pro- 
grammed stitch or free-motion, sew 
slowly. Sewing too fast can result in 
a variety of problems ranging from 
annoying to dangerous. 

When you sew slowly, the rib- 
bon pulls up freely between indi- 
vidual stitches. By contrast, sewing 
quickly doesn’t allow the ribbon 
enough time to completely fill in 
the stitch and results in a tight, 
skimpy look. (Not enlarging a pro- 
grammed stitch enough produces 
the same effect.) 

Slow sewing is also safer. The 
combined strength of thread and 
ribbon pulling repeatedly on the 
needle makes it easier for the nee- 
dle to pull out of alignment with 
the needle hole; sewing fast in- 
creases the likelihood of this. Be- 
cause this can cause the needle to 
break and send small bits of metal 
flying in any direction, I now wear 
safety glasses when doing any kind 
of free-motion work. 


Finishing tactics 

At the end of a stitched design, 
leave a tail of thread and ribbon 
about 3 in. or long enough for tying 
off. Draw the ribbon through to 
the wrong side with a size 26 
tapestry needle, and tie the ribbon 
and thread together (see the photo 
at right above). 

Once the bobbin work is com- 
plete, construct the garment as 
usual. If youre adding beads to 
your design, now’s the time to do it, 
but be careful not to place them 
too close to a seamline where 
they'll interfere with the stitching. 

Cover the back of embellished 


Photo at right: Mary Ray 


Top eft photo: David Page Coffin 





areas with facings or lining. This 
attractively finishes the garment 
and also prevents abrasion on the 
knots, which might cause them to 
loosen or get caught on garments 
youre wearing underneath. For 
collars, cuffs, and plackets, facings 
are part of the normal construction 
process. In some cases, you may 
need to expand a facing. For ex- 
ample, if your bobbin work covers 


Batting adds texture and depth to silk-ribbon bobbin work, which 





is designed to suggest a yoke in this four-ply silk skirt (McCall’s 8796). 


When using batting, add a layer of lightweight cotton or batiste beneath the 


batting, and face or line the stitched area to hide the batting on the inside. 


To eliminate batting’s added bulk in the seam allowances, trim the batting 


close to the stitching, and press the seams open (left). 


the upper chest area of a jacket, the 
facing pattern can be redesigned to 
include a chest-shield shape that 
would enclose the back of the 
embellished area. 

Dry-clean your finished garment 
or hand-wash it with a mild soap. 
Then hang the garment, or lay it 
flat to dry. To press the piece, lay 
the embellished area face down on 
a terry towel, and then iron gently 


around it. The towel prevents flat- 
tening the ribbon, which holds its 
shape surprisingly well. 

Bobbin work is a great way to 
add ribbon embroidery to your gar- 
ments by machine. The process 
takes a little practice, but you'll love 
the results. 4 


Laura Jennings stitches in Eugene, Ore., 
and teaches at 27th Street Fabrics. 










7mm silk 
ribbon 


4mm silk 


ribbon 


2mm silk / 
ribbon / 






Silk ribbon 
by mail 

The Granny May Co. 
1528 Gilcrest Ave. 
East Lansing, Ml 48823 
517-332-4898 

YL! 4mm and 7mm silk 
ribbon by the yard 


Treenway Silks 

725 Caledonia Ave. 
Victoria, BC V8T 1E4 
Canada 

888-383-7455 
4mmand7mm silk 
ribbon in 5- and 50-yd. 
skeins; color swatch 
card ($5) 


Web of Thread 
1410 Broadway 
Paducah, KY 42001 
800-955-8185 
4mm and 7mm silk 
ribbon; rayon floss; 
Solvy stabilizer 


YL! Corp. 

161 W. Main St. 

Rock Hill, SC 29730 
800-296-8139 

4mm silk ribbon 
available in 5-, 15- 

or 60-meter spools; 
free color sheet or 
ribbon swatch card ($9) 
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Offset square cuts of a single image were used to make this 
shattered composition on a wavy grid (“Archaic Remnants,” 
98 in. square, 1994). This process also can be used with 
rectangles or diamond shapes. 








by Ellen Adams 


epeats of patterns on print- 
ed fabric have always in- 
trigued me. Recently, I’ve 
found a new way to work 
with them in my quilts: 
When repeats of a single 
motif are cut up and arranged ona 
background according to a simple 
set of rules, the resulting image ap- 
pears to be a shattered or exploded 
version of the original. I’ve tried 
lots of ways to shatter an image 
and found that although the effects 
can vary endlessly, the process boils 
down to two basic parts: cutting 
and positioning what I call anchor 
squares, then cutting and placing 
filler squares between the anchors. 

To create anchor squares, I di- 
vide a single motif into a number of 
squares. Then I cut them apart, and 





spread them out evenly on a back- 
ground with room between for the 
filler squares. I create the filler 
squares by cutting up repeats of 
the original image along slightly 
shifted lines, and then systemati- 
cally inserting them between the 
anchors. Finally, | assemble the 
quilt top by stitching the anchor 
and filler squares to a background 
fabric. The process sounds com- 
plex, but it’s not. It’s easier to do 
than to explain—let me show you, 
and you'll see what I mean. 


Planning an explosion 

First decide how many anchor 
squares to divide the motif into, 
and then decide how many filler 
squares to insert between the an- 
chors. The higher the number of 


SHATTERED QUILTS 


Explode a single image with offset repeats 
of it to create dynamic effects 


anchors and fillers, the more 
blurred and abstract the result (see 
the bottom drawings on p. 60), and 
the more fabric you'll need. 

For a first project, choose an 
asymmetrical motif with distinct 
colors, like the fruit pattern below, 
which will clearly show the shat- 
tered effect. Try out various num- 
bers of anchor and filler squares 
using photocopies of your motif, 
reduced if it’s large. When you find 
an effect you like, use this simple 
formula to calculate the number of 
extra repeats you'll need to make 
the filler squares: Add one to 
the number of filler squares 
that you want between an- 
chors; then multiply that num- 
ber by itself. If you want one 
filler between anchors, you'll 










A fruit motif is divided into 25 anchor squares and spaced to allow one filler square to be inserted between each anchor square (left). 
For the fillers between the anchors, repeats of the same motif are cut up into squares, but slightly offset from the original anchors. The offsets 
are made first vertically (center) and then horizontally. When placed systematically, the result is an exploded patchwork of the motif (right). 
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Process photos: Laura White 


MAKE TWO CHOICES TO SHATTER A MOTIF 


Because two elements—anchor squares and filler squares—make an exploded image, you'll need to decide how many anchors to divide the motif 
into and how many fillers to insert between anchors. Anchor squares are made by dividing a single motif into a number of individual squares 
to form a foundation of the exploded motif. Offset filler squares are placed between anchors to fill in and “stretch” the image. 


To create anchors 


1. Cut square window in card- 2. Lay motif carefully 3. Mark cardboard window on all four sides at points 
board the size of single repeat over another motif on where anchors will be cut. Use these marks to draw 
of motif, and place over motif. fabric, lifting edges to anchor squares. Cut apart anchors, and place on 


background fabric in original order, separated by 


Mark outline, and cut out motif. check registration of 
£ af e space for all fillers plus amount of grid to show, if any. 


two images. Place 
cardboard window 
over two layered 
motifs, pluck out top 
square, and draw 
window outline over underlying motif. Repeat 
this process on the next motif until enough 
squares have been drawn; then cut them out. : 
(See “Planning an explosion” on p. 59 A= Anchor squares | 
to determine how many repeats you'll need.) | 





Cardboard Window 


To make fillers 

4. Mark even intervals on Anchor Offset filler 5. Mark along 
cardboard window between Marks — marks horizontal anchor 
anchor marks. Number of lines. Cut along 
marks equals number of fillers lines, and then place 


you want between anchors. each horizontal filler 
Example has two fillers in position at right ee 
separating nine anchors. of original anchors Hb] b | Es| Ha) be] Ee. 
on background fabric (fillers B:, Bz, etc.). Continue 
| 3 3 Bs| Cs| As) Bs| Ce| A» 
offsetting process on next motifs, moving one 
increment more to right of anchor marks on each 








o 
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Eo 





Place a motif under window, 
slide straightedge to first filler 


mark, draw vertical line. Move 
straightedge to first anchor Place straightedge filler repeat (fillers C1, C2, etc.). 












mark plus one increment. at first filler mark, To cut vertical fillers, move down instead of 
Draw another vertical line. draw vertical line, across, keep vertical anchor lines in position. Cut 
Repeat at each anchor mark — and make next along lines, placing each square in its place on the 
plus one increment. line as shown. background fabric (fillers D, E). 


7. To cut next row of horizontal fillers (F, G), shift straightedge to first 
horizontal filler mark, and draw across. Move down three marks to first 
filler mark below next anchor, draw across again, then do same for next 
third filler mark down. Draw vertical lines from first filler mark across 
(F). To make last two horizontal fillers (H, 1), shift down one and over 
one to mark and cut. Place cut squares in position to complete image. 


ALTER NUMBER OF ANCHORS 
AND FILLERS FOR DIFFERENT EFFECTS 


These are just 
a taste of many 
effects possible 
by altering 
number of 
anchors and 
fillers. 


Original motif Original motif 
cut into 25 cut into four 
anchors anchors 





25 anchors 
with one filler Four anchors 


with two fillers Four anchors with five fillers 
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Drawings: Karen Meyer 


Photos except where noted: Sloan Howard 


need four repeats of your motif 
aay = 4; two fillers need nine re- 
peats (2+1) = 

After cutting the anchor squares, 


9: and so on. 


cut the filler squares the same size, 
but shift each one in a regularly 
progressing sequence, as shown in 
the drawings at left, which contain 
instructions for the entire explod- 
ing process. Note that there will be 
some bits of fabric left over from 
each repeat except the anchor. 


A grid clarifies the image 
If a grid made of ribbon or narrow 
fabric strips is laid over the field of 
squares to cover their raw edges, 
an illusion is created that tricks the 
eye into seeing a continuous, co- 
herent image beyond the grid. To 
see this phenomenon in action, 
look at the top photos at right. A 
grid effect can also be created by 
separating the squares on the back- 
ground fabric, leaving a narrow gap. 
Variations on the grid’s shape 
can add interest to your quilt while 
still serving as a visual boundary. 
Rounded grid lines can be used, as 
I've done on the quilt shown in 
the center left detail photo on this 
page, or the grid can be distorted 
to take on a wavy appearance, as 
in the quilt on p. 58. Try using a 
smaller or larger grid—the thicker 
the grid, the more importance it 
will take on in the quilt’s design. 
To further explore this concept, 
insert different numbers of fillers 
between pairs of anchor squares 
to get a lop-sided image, or use a 
shattered image as one component 
within a larger composition. There 
are lots of opportunities to manip- 
ulate these few elements to trans- 
form a simple motif into a striking 
quilt design. Once you try it, you'll 
never look at a fabric motif the 
same way again. 4 
Ellen Adams is a fiber artist in Ayton, 
Ontario, Canada. 
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acing is believing—or is it? When a grid is ame between the viewer and 





the exploded image, the eye is tricked into believing that the image beyond 
the grid is continuous. 





A grid can take many forms. In the quilt detail at left, the grid was created 
by cutting out parts of a printed fabric to partially reveal the image under- 
neath. Alternatively, you can use ribbon or strips of fabric to create the grid 
(right), or leave the background fabric showing to act as a grid (see p. 58). 
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The motif lets you play with recognizable images or make a more 








abstract pattern. The waves and trees above come from a recognizable 
motif. Abstract images yield patterns that are mainly decorative. 
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ou'll never look at your 
sewing machine in quite 
the same way once you've 
tried free-motion ma- 
chine embroidery. Watch- 
ing totally unrestricted 
embroidery basics, see “New to free- 


at right.) 
For most of my beginning em- 
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lines of stitches flow from under 
the needle as you guide the fabric in 
any direction provides a unique 
sense of freedom, whereas with con- 
ventional sewing, the machine 
seems to be in complete control. (If 
you need to brush-up on machine- 

roidery students, hard on the heels 
of their initial excitement over free- 
motion work comes the dreaded 
question, “But what shallI stitch?” 
To demonstrate how approachable 
and fun embroidery design can be, 
I built a class around an easy, wear- 
able project that would provide 
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evolve easily 


by Gabriella Verstraeten 
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Whether you're shooting for striking or 
simple structure, like the parallel columns added 


sumptuous embroidered effects, 
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Photos except where noted: Sloan Howard 


confidence-building practice in ma- 
chine embroidery while develop- 
ing creative decision-making skills. 

You can work through my design 
class at home with little more than 
a marker and paper, a white ready- 
to-wear shirt (such as the one 
shown in the photo on the facing 
page), some black machine em- 
broidery thread, and a basic sewing 
machine. As we say in Australia, 
let’s “av ago enav sum fun!” 


No need for art skills 

It doesn’t matter whether you have 
an art degree or can’t draw that 
proverbial straight line, the best 
place to start designing motifs and 
patterns for free-motion embroi- 
dery is with simple, repeating 
geometric shapes arranged on an 
uncomplicated grid. In fact, 1 firm- 
ly maintain that a simple underly- 
ing structure, such as those on the 
shirt just mentioned and the shawl 
on the facing page, is one key to 
success with embroidery designs, 
no matter how advanced a design- 
er you are or how complex the 
final results. 

Here’s an exercise | use in class 
that will get you into the process 
and prove useful over a lifetime of 
designing: With a fine-point black 
marker, fill a sheet of paper with 
evenly spaced lines (you can use a 
ruler) approximately 1% in. apart. 
Photocopy this ultrasimple grid of 
columns several times so you have 
plenty to play with, and then fill in 
the columns in as many different 
ways as you can, using repeating 
patterns or motifs. 

As you can see in the examples 
on p. 64, even a motif as simple as 
a triangle can be interpreted in 
many different ways. In fact, just 
confining yourself to geometric 
shapes and playing with alternating 


and negative/positive variations 
will give you endless combinations. 
Looking at books on pattern, de- 
sign, line, and ornamentation will 
provide you with lots of inspira- 
tion, but don’t underestimate the 
discoveries you can make in just a 
half hour or so of persistent ex- 
ploration with the marker. 


Drawn lines 

equal stitched lines 

If you stick to drawing lines with 
your marker, anything you design 
can be directly translated into 
straight-stitched lines of thread. Or 
you could interpret solidly filled 


areas with dense, perhaps zig- 
zagged, free-motion stitching or 
machine-controlled satin stitches. 
You can stitch in any direction and 
change direction easily, so there’s 
no limit to the shape of the out- 
lines. But whenever yow’re doing 
repeated patterns, it pays to spend 
a moment planning your stitch 
path, so you can quickly getinto a 
rhythm of stitching repeats. 

The bottom drawings on p. 64 
show how I stitched the motifs 
on the shirt on the facing page, 
using consistent movements. Stitch 
your own motifs in whichever way 
seems most logical or comfortable 
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New to free-motion? 


To do free-motion machine embroidery, lower 
(or cover) the feed dogs of your machine, 
and take control of the movement of the fabric 
as it’s being stitched. This allows you total 
freedom to stitch in any direction, in any 
pattern, and at any stitch length. 

To avoid skipped stitches, make sure the 
fabric doesn’t lift off the bed of the machine 
with each upstroke of the needle. You can 





prevent this by stabilizing the embroidery with 
a hoop, starch, or a fusible backing of some 
sort; by using a darning foot; or by some 
combination of the two. | use a darning foot 
and fused stabilizer unless the fabric is heavy 
enough without it. Many embroiderers work 
without a presser foot, but this usually means 
using a hoop, which can be awkward if your 
design is larger than the hoop. In either case, 
keep your fingers close to the stitching to keep 
the fabric from lifting. And whether you’re 
using a foot or not, always engage the tension 
discs by lowering the presser-foot lever. 
Otherwise, you'll wind up with long loops 
of thread underneath. 

You can dial up any pattern when stitching 
free-motion, but | prefer a zero width and 


length. Either way, the length is determined by 


how fast you move the fabric compared to how 
fast the needle is forming stitches. Practice at 
slow to moderate speeds to get consistent 
stitches; then speed up. | keep the foot control 
floored and the fabric moving quickly for 
maximum speed and fluidity. Don’t try to pivot 
the fabric; move it as required by your design 
with your hands straight out in front of you on 
either side of the needle, as shown above. 

To tie off at the start, pull the top thread 
to bring the bobbin thread to the top of the 
fabric, and then take a few very short stitches 
to form a knot, clipping away the trailing 
threads. End with short stitches, and clip 
from front and back. —G. V. 
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it up? Will you be tucking your 
shirt in? I suggest putting the shirt 


GEOMETRIC SHAPES MAKE VERSATILE 
STITCHED MOTIFS 


To design your embroidery patterns, start by filling a sketch page with parallel lines, about 1% in. 
apart, then fill between the lines with repeating motifs. Single lines translate easily to lines of straight 
stitching, but solid fills can easily be stitched, too. 


on and deciding these things while 
looking in a mirror, perhaps try- 
ing on other garments you may 
wear with it. In the drawings on 
the facing page, you'll find several 


suggested layouts for repeated mo- 


Squares Circles 


Triangles 


tifs on a basic shirt. 
(CN (Os< (( % You may also decide to vary the 





basic project beyond the black-on- 


ait a 


white scheme I used. Consider 


a ee 
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using a striped or colored shirt or 
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a color (or colors) other than black 
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THREADS 


to you. I like to keep the flow of the 
work going, without a lot of stop- 
ping and tying off, so I often stitch 
over existing lines; this is the equiv- 
alent of never lifting your marker as 
you draw continuous lines. 


Garment layouts 

should be simple 

When surface embellishment is ap- 
plied to garments, simple arrange- 
ments often yield the most strik- 
ing results. This idea certainly goes 
hand in hand with the approach I 
just outlined for designing decora- 
tive motifs. Applying both princi- 
ples to a basic garment resulted in 
my choice of a plain, white, ready- 
made shirt with black stitching in 
a simple grid as an ideal beginner’s 
embroidery project. 

The most obvious application of 
the column-grid exercise to the shirt 
is a symmetrical pattern of columns 
arranged around the center front 
of the shirt. The vertical lines are 
measured and marked from either 


ape 








side of the center-front band, and 
the columns are marked horizon- 
tally at regular intervals to indicate 
motif repeats within each column. 

The idea here is to draw atten- 
tion to the center front of your 
shirt, but perhaps youd like to 
place your embroidery elsewhere. 
Will the shirt be worn with a jack- 
et or other garment that will cover 


for the embroidery thread. 


Materials and marking 

Here are the basic materials you'll 
need for the shirt project (you may 
have to adapt this list somewhat if 
your design or layout is quite dif- 
ferent from the sample shirt): 
¢One plain, white, oversized or 
man’s shirt 

*Two strips of lightweight, non- 
woven fusible fabric stabilizer, as 
long as shirt from yoke to hem and 
as wide as your embroidery panels 
* Two spools of size 30 or 40 black 
rayon, machine-embroidery thread— 
Madeira, Sulky, and other brands 
are all suitable 

*One spool of all-purpose white 
sewing thread 

¢ Machine needles: Singer Red Band 


PLAN A STITCHING STRATEGY 


Work out stitching directions before you start. There’s no right or wrong 
way to stitch a motif, but you'll make more consistent repeats and find a 
stitching rhythm sooner if you have a stitching plan. Here are the author’s 
plans for the two motifs from the shirt on p. 62. 
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Mirrored spiral 


— 
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embroidery, 130N (embroidery), 
Cording, Topstitching, and Metafil 
are all suitable 

*Two spools of all-purpose black 
sewing thread 

¢ Water-soluble fabric-marking pen 
¢ One long ruler 

¢ Small black buttons 

Here’s how I transferred my 
design to the shirt shown in / 
the photo on p. 62 (you can 
adapt my approach to suit 
your grid, or use your own 
method): First | removed the 
pockets by picking out the stitches, 
and then I saved them to use as test 
scraps. With the shirt buttoned and 
laid out flat, I ruled three parallel 
lines 14in. apart on either side of 
the center front with the fabric- 
marking pen, extending the mark- 
ings to run the complete length 
of the shirt front. To help posi- 
tion the motifs, I marked the 
length of each one horizon- 
tally with a small dash on 
the vertical lines. As I did 
on this shirt, I often shift 
such motif marks slightly so they 
don’t fall in exactly the same place 
on each column. This adds move- 
ment and keeps the finished design 
from looking too regular. 

On the cuffs and on the fronts 
and back of the shoulder yoke, | 
ruled parallel lines the widths of 
the motifs I placed there, with in- 
dividual motif markings as on the 
front. Finally, I drew in single- 
motif details on the tips and center 
back of the shirt collar with the 
fabric marker. 


Stitching setup 

Single-layer fabric areas, such as the 
shirt front, body, back, or sleeves, 
need to be stabilized with fusible. 
Areas where the fabric is doubled, 
such as the yoke, collar, and center 
front, require no stabilizing. Cut 
two strips of the fusible 4 in. by the 
length of the shirt. Fuse these to 
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LAYOUT IDEAS FOR EMBROIDERED SHIRTS 


Don’t forget the cuffs! 





) 
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the wrong side of the center-front 
band behind your markings. 

Thread the machine with white 
thread top and bottom, and then 
baste on top of your lengthwise 
marking lines to help keep the sta- 
bilizer in place. Switch to black ray- 
on on top and black all-purpose 
sewing thread in the bobbin. At- 
tach your darning foot, lower the 
feed dogs, and dial up a straight 
stitch with zero length and width. 
Loosen the upper tension slightly, 
and then do a practice run of the 
pattern ona scrap of stabilized fab- 
ric before you plunge into the gar- 
ment, the shirt pocket you removed 
is ideal for this. 

When youre done, wipe off the 
marking lines with water, press, 
trim away excess fusible, replace 
the buttons if you like, and press 


again, perhaps with spray starch. 


The greatest challenge in this 
project is having the confidence 
and control to repeat your design 
consistently. Remember that it 
doesn’t have to be perfect nor does 
each repetition of the design need 
to be exactly alike. It’s the overall 
effect of massed, similar motifs 
that gives the desired look. In fact, 
if each motif were absolutely per- 
fect, it might lose its charm and 
appear mechanical. So just prac- 
tice a little, and get into the rhythm 
of stitching the patterns (it should 
feel almost hypnotic). Once you 
do, you will be amazed at how fast 
this project will go! 4 


Gabriella Verstraeten writes, teaches, 
and embroiders from the Metro Craft 
Centre in Melbourne, Australia. 
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f you've never actually seen or 
feltan example of wool gauze, 





this fabric may sound like a 
contradiction in terms, or at 
least a questionable idea. De- 
spite the improbability, gauzy 
woolens are definitely available in 
a wide array of beautiful and ver- 
satile solids, prints, stripes, and 
plaids, as well as in many complex 
and unique textures and weaves, 
as you can see in the examples 
shown above. 

| was initially a bit perplexed by 
my first encounter with a wool 
gauze, especially because the client 
who brought it to me wanted a 
jacket made from it. Many jackets 
and lots of other garments later 
(a few examples are shown on 
pp. 67-69), Pve become a big fan of 
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by Sarah Veblen 


Definitely a winning 
choice for almost any 
type of garment, wool 
gauze combines airy, 
weightless comfort with 
the drape, wrinkle- 
resistance, and easy 
sewing of fine woolens. 
You'll find it in a wide 
variety of weaves, 
patterns, textures, 

and blends, some of 
which are shown above. 
If you can’t find wool 
gauze locally, try the 
mail-order sources. 


It has all the virtues 
of wool, drapes like a dream, 
and can be worn year-round 


wool gauze. The possibilities for 
creatively using this beautifully dra- 
pable, wrinkle-resistant, and com- 
fortable fabric now seem to me to 
be literally endless. 


Lots of fabrics fit the term 

P've discovered dozens of fabrics 
that I'd treat as wool gauze, despite 
the designation on the fabric bolt. 
At the fabric store, just ask for ex- 
tremely lightweight wools, and 
once you're in the right section, let 
your hands and eyes categorize 
the fabrics rather than relying on 
their names. Many featherweight, 
whisper-weight, tropical, or “cool” 
wools share gauze’s features and 
respond well to the same tech- 
niques, even if they’re not quite 
sheer enough to warrant the name 


gauze. Fabrics called wool geor- 
gette, double georgette, and crepe 
georgette are generally open in 
weave and will probably need to 
be treated as sheer, as will so-called 
tissue wool and wool soufflé. Some 
gauzes, often termed novelties, are 
blended with other fibers, such as 
rayon, cotton, or linen, and can 
have very open, sheer weaves. 
Sheer or not, one of the great 
qualities of this class of fabric is 
that it is truly trans-seasonal. Be- 
cause it’s wool, or perhaps a wool 
blend, it provides just a bit of 
warmth or coziness and does so 
without being bulky. And because 
its lightweight, it breathes, pro- 
viding additional comfort. In my 
Maryland climate, I find it can be 
worn year-round except on the very 






Photos except where noted: Sloan Howard 


“ia Pichler 


Model photos: Fadil Berisha; hair and makeup: Syh 


hottest or coldest days. Thus a gar- 
ment made of wool gauze becomes 
a real workhorse in the wardrobe. 


Gauzes: soft, sheer, 

and ravelly 

There are three fundamental char- 
acteristics of almost all ultralight 
woolens that need to be consid- 
ered when choosing both patterns 
and construction techniques: First, 
these fabrics are soft and drapey, 
so you won’t want to use tech- 
niques or add layers that make the 
fabric stiff nor use details that re- 
quire body. Second, if you have 
chosen a fabric that’s the least 
bit sheer, you'll needto think care- 
fully about the color or pattern of 
any underlayers, either within the 
garment or worn beneath it. Don’t 
ignore the option of a beautiful 
print in a similar color family that 
willshow subtly as youmove. And 
third, any loose, softly woven fab- 
ric will ravel easily, so you need 
to factor this into your cutting-out, 
construction, and finishing plans. 
Keep these factors in mind, and 
you will find very few patterns, 
garments, or familiar techniques 
that can’t be creatively adapted for 
wool gauze, with perhaps a little 
imaginative rule-bending. 


Almost any pattern 

will work 

A jacket, vest, or coat could be un- 
lined and constructed without the 
typical facings or interfacings that 
tailoring usually entails, as in the 
examples on pp. 68-69, perhaps 
becoming more of a layering op- 
tion than a wear-alone wardrobe 
piece. Ifa skirt needs to be lined for 
opacity, consider a contrasting lin- 
ing color that produces a beauti- 
ful effect. In fact, a layered or tiered 
design or ensemble is perfect for 
wool gauze because you don’t have 
to worry about the buildup of 
bulky layers. A single garment 


made from layers of matching or 
contrasting wool gauzes can pro- 
duce a stunning visual effect. 

The soft, wide-legged pants and 
longer skirts that are currently 
fashionable and flattering to many 
figures are ideal for wool gauze. 
Even lined, these flowing garments 
will drape elegantly without roast- 
ing you. A dress that would be too 
warm and stiff if made in other 
wools might be a perfect weight 
in wool gauze, whereas a bare 
evening dress would be soft witha 
touch of warmth. 


Preshrink and straighten 
grain before cutting out 
Test your wool gauzes carefully for 
shrinkage under any of the condi- 
tions your sewing or care will cre- 
ate. Here’s my method: Cut several 
3-in.-square swatches; then draw 
an exact outline around one swatch 
on a piece of paper. Next press your 
swatches in a variety of ways, such 
as using high and low steam, heat 
variations, differently dampened 
presscloths. When the squares are 
dry, compare their outlines to the 
tracing. If there’s %4 in. or more 
shrinkage in any direction, be sure 
to preshrink the fabric by pressing 
it with a damp press cloth and al- 
lowing it to dry flat, or send it to the 
dry cleaners for preshrinking. 
Open weaves, with their clearly 
visible yarns, are liable to shift off 
grain (which will show up clearly 
in the garment if not corrected) 
and are easy to straighten. A grid- 
ded cutting surface underneath the 
transparent fabric makes the pro- 
cess much easier, as does contrast 
thread-basting along a cross-grain 
thread every yard or so. As you 


Enhance wool gauze’s natural drape 
with a bias cut, as the author did on 


this skirt (Vogue 9806) whose hem 
she creatively reshaped. 


Wool gauze 

by mail 

The following mail-order 
fabric stores often have 
a good collection of 
wool gauzes and trans- 
seasonal wools. 


B & J Fabrics, Inc. 
263 W. 40th St. 

New York, NY 10018 
212-354-8150 


Banksville Designer 
Fabrics 

115 New Canaan Ave. 
Norwalk, CT 06850 
203-846-1333 


Fabric Complements 
7689 Lakeville Highway 
Petaluma, CA 94954 
707-778-8550 


Fabrics Unlimited 
5015 Columbia Pike 
Arlington, VA 22204 
703-671-0324 


Tex-Styles 

111 Trafalgar Road S. 
Oakville, ON L6J 3G3 
Canada 
800-771-7599 


Textile Fabric Store 
4051 Hillsboro Road 
Nashville, TN 37215 | 
615-297-5346 


align each section with the grid, 
fold it in half, bringing the selvages 
together, and steam-flatten any 
ripples that may appear. 

As you cut, be cautious with 
notches; outward-facing notches 
(or thread tacks) are by far the 
safest option because snips will dis- 
appear and inner notches can ravel 
away the seam allowance. For the 
same reason, don’t trim or grade 
seam allowances closer than % in. or 
even % in. Sharp scissors, as with 
any fine fabric, are a necessity. 


Gauzes sew beautifully 

For the most part, I find wool gauze 
a joy to work with. It stitches well, 
presses beautifully (facilitating 
molding, easing, and shaping in 
the process), and it is relatively 
















CHOOSE SEAM AND WAIST FINISHES FOR GAUZE THAT MINIMIZE 


All these finishes are suitable for any fabric that ravels easily. 


Hong Kong seam 

1. Trim, grade, and press 
over seam allowances (s.a.S ). 
Stitch bias strip to S.a.s. 





French seam Bound waist 


Machine-stitch WSs together at % in. 
Press RSs together over seam, and 
stitch again at % in. (on %-in. seamline). 


to waistband. 
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forgiving. | recommend 
either a universal or a 
sharp needle, size 70 or 
smaller, and any good- 
quality thread. I usu- 
ally start with 11 or 
12 sts/in. and in- 
crease or decrease if 
necessary after a 
few test swatches. 
Take care not to 
stretch the fabric 
when stitching. 
Just being con- 
scious of the 
danger is usu- 
ally enough; 
I have never 
found it nec- 
essary to re- 
sort to any 


2. Fold strip over raw edges, and stitch 
through all s.a. layers. Strip can also be 
caught in first seam for added strength. 


1. Apply Hong Kong finish 


Topstitched seam 
Make a plain seam, serge 
or press under S.a.s, 

and topstitch them. 






under 
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2. Stitch band RSs together 
to lined skirt waistline. 





tricks, like stitching through a lay- 
er of tissue paper. Occasionally, | 
find it helpful to reduce the pres- 
sure on the presser foot, which is 
an easy adjustment on my machine 
but not possible on all machines. 


Facings and interfacing 
optional 

Because of the transparency of 
most gauzes, you'll often need to 
come up with alternative ways to 
finish edges and add extra struc- 
ture or stability. If you want a slight 
amount of structure in a jacket, for 
example, a silk taffeta lining might 
provide enough body to make in- 
terfacing unnecessary. If 1 don’t 
need a lining or any underlayers, 
I'll usually forgo facings and use 
binding to finish the edges. But fac- 


Pressed 


Serged/pressed-over seam 
Make plain seam, trim s.a.s, 
and press to one side before 
serging s.a.s together. 





3. Wrap band to WS, 
and stitch in ditch to secure. 





ings, used with a light interfacing in 
the traditional way, will work when 
transparency is not an issue and 
when youre careful not to over- 
stabilize, which can destroy the 
drape of the garment. | often sta- 
bilize gauze facings with SofKnit, a 
fusible produced by HTC, which 
has soft flexibility and is available 
in white, black, and champagne. 
Silk organza is a good sew-in choice 
if the fabric isn’t too sheer. Other- 
wise, consider self-fabric. 

If the garment needs a solid un- 
derlayer, but the contrasting thick- 
nesses of a lining joined to a facing 
will show, I sometimes cut the lin- 
ing from the same pattern pieces as 
the outer fabric. Then I apply in- 
terfacing cut in the shape of the 
facings directly to the wrong side 


Adjust the pattern instructions to suit the fabric, as the author did with this 
unlined jacket (Vogue 1543). Minimize facings and substitute topstitched side 
and sleeve seams for the flat-felled seams called for to make smooth transitions 
between the seams and vent facings (see photo on facing page). 








Drawings: Bob La Pointe 


BULK AND RAVELING 


Self-bound seam 


Press and trim 
as for flat felled. 
Then roll upper 
s.a. over lower, 
and hand-stitch 
to S.a.S. 





WS 


Grosgrain-bound waist 
Fold grosgrain in halfover lined 
waistband s.a., and then stitch 
through all layers. 


Lining 





of the lining. I might also use a 
second layer of the lining material 
as interfacing. First cut the lining 
exactly as the garment was cut. 
Then to stabilize the neckline (and 
armholes, if necessary), cut fac- 
ings for these areas from lining 
fabric, but on the bias. I stitch 
these bias/facings to the wrong 
side of the lining, leaving the inner 
edges of the extra lining layers raw, 
then attach the lining as if it were 
a single layer. Because these fac- 
ings are on the opposite grain com- 
pared to the garment, they'll sta- 
bilize any seams or edges that need 
it, without showing through. 


Serged finishes are perfect 
Ravelly gauze seams do need to be 
finished. You'll find my favorite 
seams and seam finishes for gauze 
shown in the drawings above. I 
often use a serger to overcast the 
raw edges, even in a pair of lined 
pants. As mentioned, bindings are 
a great option, and they can be 


Flat-felled seam 


Press s.a.s to one side, trim under 
s.a. to %in., and fold remaining 
s.a. over it. Hand or machine- 
stitch fold through all layers. 


Machine 


WS stitches 


Hand 
stitches 


ee 





Grosgrain-faced waist 


Stitch grosgrain to RS of lined 
waistline, trim s.a.s to %in., and 
then press grosgrain to WS. 


RS 





made from the wool gauze, a con- 
trast fabric, or purchased. For hem 
finishes, besides a traditional hand 
or machine hem, consider a serged 
or lettuce-leaf finish, which can be 
produced with the small throat 
plate and some tension adjust- 
ments on your serger. And a serged 
or rolled hem can work perfectly 
for the lining layer. You may also 
want to place the lining’s seam al- 
lowances against your body, rather 
than the garment to reduce im- 
printing and keep them invisible. 


Buttonholes? Maybe not 

Buttonholes are often not the best 
choice on an unstabilized wool 
gauze, so if your garment isn’t sta- 
bilized, consider button loops, 
frogs, or ties made from self-fabric, 
rattail cording, or a contrast fabric. 
If you choose a zipper, stabilize 
the seam allowances with narrow 
strips of interfacing. | have made 
machine buttonholes on lots of 
wool-gauze garments, whenever a 








' Covered 
shoulder 
pads 


Narrow 
silk-lined 
facings 


Self-fabric 
sleeve 
heads 


Machine-made 
buttonholes 
on faced edges 


For the sheerest drape, minimize or skip facings in gauzy, 
unlined jackets. Inside out, this jacket (shown in full on facing 
page) is a virtual catalog of finishes that make the most of wool 
gauze’s see-through weightlessness. 


fusible backing or a layer or two of 
silk organza (which can be 
trimmed close to the hole after 
stitching) is appropriate. Be sure to 
make some practice buttonholes 
on scrap fabric to find the right 
stabilizing combination. Keep in 
mind that lightweight garments 
will not support a heavy button. 
To get the most out of a wool 
gauze, you may simply have to be 
more creative! 4 





Sarah Veblen of Sparks, Md., is cur- 
rently newsletter editor for the Profes- 
sional Association of Custom Clothiers. 
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LETTERING 
Red, Gold Lurex 
Green. Goldenrod 







LABEL BACKGROUND 
_on White Cream, Grey. Black, Green, Navy 
on White. Cream, Black 


| 36 labels for $21.00 
72 labels for $27.50 










Stretch & Se 


Call for a free catalog — 1.800.547.7717 
e-mail: stretch-and-sew @ worldnet.att.net 
web site: http://www.stretch-and-sew.com 


©1998 Stretch & Sew, Inc./All rights reserved 
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Here’s the place to 
share news about 
interesting people 
and places, special 
products, confer- 
ences, organizations, 
and important 
developments in the 
world of sewing and 
needlework—or just 
to sound off. Write 
to: Threads Notes, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 
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EXHIBITS 


Cubism and fashion 

At The Metropolitan Museum of 
Art (1000 Fifth Ave., New York, NY 
10028-0198), The Costume Insti- 
tute’s exhibition “Cubism and Fash- 
ion” (through March 14) explores 
the relationship between the 20th- 
century Cubist art movement and 
dress. Featuring garments by noted 
French designers Gabrielle Chanel, 
Madeleine Vionnet, and the Callot 
Soeurs from 1908 through the ’20s, 
the exhibit also traces the contin- 
uing influence on couture design of 
Cubist principles such as collage 
and geometrics and of artists such 
as Picasso, Braque, and Léger. Writ- 
ten by Costume Institute Curator 


Japonism, past and present, 
at the Brooklyn Museum of 
Art includes Issey Miyake’s 
Rhythm Pleats (1990, above) 
and an embroidered bustle 
dress (1872, left). 


Richard Martin, the book 
Cubism and_ Fashion 
($45) accompanies the 
exhibit and is available 
from the museum book- 
store (212-650-2911). 


Japonism 

in fashion 

“Japonism in Fashion: 
Japan Dresses the West” 
(through Feb. 14) at the 
Brooklyn Museum of Art 
(200 Eastern Parkway, 
Brooklyn, NY 11238; 718-638- 
5000) examines the effect of tradi- 
tional Japanese art and design on 
Western fashion. More than 70 cos- 
tumes and accessories from the 
1800s through the present are on 
display, including 20 ensembles 
by Japanese designers such as Issey 
Miyake, Rei Kawakubo, and Yohji 
Yamamoto, that fuse Western fash- 
ion’s traditions with Japanese ex- 
perimental aesthetics. A gorgeous 
catalog (in Japanese) featuring 
many garments from the exhibi- 
tion is available from the Brooklyn 
Museum bookstore ($29.95). 


Celeste Sheets is an assistant editor 
of Threads. 


CHILDREN’S 
FABRICS 
BY MAIL 


Having trouble finding innovative, 
stylish children’s fabrics in your 
local fabric store? Try catalog shop- 
ping. Purchasing fabrics by mail is 
not only a lot of fun but also a real 
time-saver, especially for mothers 
with ever-active children. When the 
kids are in bed, compare swatches, 
plan projects, and select your fa- 





A Cubist rendering of a 1922 Vionnet is part 
of the exhibit “Cubism and Fashion” at The 
Metropolitan Museum of Art in New York City. 


vorite fabric in the quiet of your 
home; then place your order with a 
quick phone call or by e-mail, and 
enjoy the thrill of opening your 
package a few days later. 

The companies listed on p. 74 
specialize in mail-order children’s 
fabrics, patterns, and notions. 
Their selections of high-quality 
knits, wovens, and fleece include 
many of the same materials used 
by leading children’s wear manu- 
facturers (see the photos on p. 74). 
Choose among cheerful prints and 
colorful solids; coordinate them 
with matching ribbing, interlock, 
or fleece; and your home-sewn 
creations will have the look of 
fashionable ready-to-wear. 

When ordering, keep a few guide- 
lines in mind: Be prepared to pay a 
nominal swatch fee, which may be 
refundable with an order and usu- 
ally can be charged by phone to a 
credit card. This fee should keep 
you on the mailing list for at least 
two or three seasons. When choos- 
ing prints, compare your swatches 
to their scanned images to get a 
better idea of the overall pattern. 
Discuss your project with the mail- 
order representative to be sure your 
intended purchase is what you had 
in mind. Also check the firm’s re- 
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INVite Some of your kid’ 
best friends to your — 
SEWING TOOM 


Amazing Designs by Great Notions is proud to 

introduce our exclusive Sesame Street line of 

memory cards. There will be three distinctive 

memory cards for you to enjoy: Elmo Collection I, a -~ 
Big Bird Collection | and Bert & Ernie Collection I. 8 oe) 
To purchase your card today, call 1-888-874-6760 

for an Amazing Designs Dealer near you. 





Sesame Street memory cards will be compatible 
with embroidery machines by the following 
companies: 
Baby Lock 
Bernina 
Brother 
Elna 
Janome 
Kenmore 
Pfaff 
Viking 





Amazing Designs 
| % GREAT NOTIONS 
Visit our website at 
www.amazingdesigns.com 


Amazing Designs™ 1997 is a trademark of Tacony Corporation. 
© 1998 Children’s Television Workshop. Sesame Street Muppets 





© HENSON, Sesame Street and the Sesame Street sign 
are ® trademarks of CTW. 








Use mail order to supplement 


more on ordering fabrics by mail, 
see Threads No. 68, p. 46.) 


turn policy. And most important, 
place your order early, and pur- local sources of kids’ fabrics. The 
chase sufficient quantities: Many knits, fleece, and terry shown are 
from Market Street Fabrics, Main 


Street by Mail, and SewBaby!. 


mail-order companies are small — Claudia Utley orders by mail for her 


andcarry limited inventories. (For toddler in Little Rock, Ark. 





Kids’ fabrics, 
patterns, notions 


Ant Hill Fabrics 

148 10th St. N.W. 
Calgary, Alberta T2N 1V3 
Canada 

403-283-8989 
bcwest.com /anthill 


Full-service store with large 
selection of children’s fabrics, 
including coordinating cotton 
prints, flannelette, corduroy, 
and twill prints, plus ready- 
to-wear fabrics. Hand-painted 
buttons, notions, patterns by 
Burda. No fee for a dozen 
swatches to match a specific 
request. Four newsletter 
mailings per year for Canadian 
customers, also available on 
Web site. 


Dimples 

914 Southwind Court 
Collinsville, IL 62234 
618-345-3997 


Nice selection of seasonal 
prints, woven, and knit fabrics 
with coordinated ribbing, 
fleece, interlock, and French 
terry. Carries material not 
found at other mail-order 
companies. Kwik-Sew master 
pattern books, Winky Cherry 
sewing system, Giitermann 
thread, snaps by Snap Source. 
Swatch fee, $5. 


G Street Fabrics 
Mail-Order Service 
12240 Wilkins Ave. 
Rockville, MD 20852 
800-3 33-9191 


Full-service fabric department 
store/mail-order company. 
Complete line of all types of 
fabrics, including children’s, 
plus sewing machines, notions, 
etc. One-year subscription 

for monthly mailings of 
coordinated fashion fabrics, 
$40; no charge for small 
sample of swatches. 


Kids Only Fabrics 

PO Box 890905 

Temecula, CA 92589-0905 
909-694-0582 

pe.net/~ kidsonly 


Small, wonderful selection of 
prints in wovens and knits. 
Solids knits, fleece, denim and 
ribbing in many colors. Patterns 
by Kwik-Sew, KP Kids and Co., 
and Birch Street Clothing. 
Hand-painted buttons, snaps by 
Snap Source. One-year swatch 
subscription, $5. Some items 
available on Web site. 


Knit Picks 

5208 Meadowbrook Road 
Birmingham, AL 35242 
205-991-6341 
mindspring.com/~ sewnuts 


Attractive selection of knit 
fabrics. Visit the Web page for 
special offers and bargains. 
Patterns by Kwik-Sew and 
Stretch & Sew. Swatch fee, $5. 


Main Street by Mail 
7548 Main St. 
Sykesville, MD 21784 
800-791-9609 


Specializes in knit fabrics, 

both prints and solids. Very 
large selection, including 
hard-to-find material such 

as ottoman rib, waffle weave, 
stretch terry, and pointelle rib 
knit. Patterns by Stretch & Sew, 
Kwik-Sew, snaps by Snap 
Source. Swatch fee, $4. 


Market Street Fabrics 
PO Box 665 

North Lima, OH 44452 
330-549-0474 


Small, attractive assortment of 
mainly prints in woven and knit 
fabrics, often coordinated. 
Master pattern books by 
Kwik-Sew. Newsletter mailing 
list, $2; no charge for small 
sample of fabrics. 


Quest Outfitters 
619 Cattlemen Road 
Sarasota, FL 34232 
800-359-6931 


Specializes in outerwear and 
gear fabrics for children and 
adults. Carries fleece, Supplex, 
Ultrex, pack-cloth, canvas, etc. 
Free catalog; swatch fee varies. 


The Rain Shed, Inc. 
707 N.W. 11th. 
Corvallis, OR 97330 
541-753-8900 


Very large selection of outdoor 
fabrics and supplies for children 
and adults. Coated and uncoat- 
ed fabrics, cotton, microfiber, 
fleece, and many others. Free 
catalog; swatch fee varies. 


The Secret Workshop 
PO Box 884 

Nakusp, BC VOG 1RO 
Canada 

250-265-9966 
netidea.com/” workshop 


Large, Canadian-based 
company with more than 500 
different fabrics and a full line 
of notions and patterns. Offers 
dozens of coordinated, dyed- 
to-match knits, including jersey, 
interlock, fleece, and ribbing. 
Swatch fee: $10 Canadian for 
five to six mailings per year. 


SewBaby! 

313 N. Mattis 

Suite 116 
Champaign, IL 61821 
800-249-1907 
sewbaby.com 


Large selection of woven, knit, 
and seasonal fabrics, notions, 
patterns, and craft projects. 
Many different notions. Free 
catalog; one-time swatch set, 
$3 plus $1 S&H; one-year 
swatch subscription, $10. 
Some fabrics and notions are 
available on Web site. 


Sew Far, Sew Good 
3304 Lake Towne Drive 
Columbia, MO 65203 
800-739-7616 


Unusual, attractive line of 
designer fabrics. Nice selection 
of high-quality knits, flannels, 
wovens. Swatch fee, $5; 

$3 refundable with order. 


The Sewing Room 

100 Upper Dedham Road 
Holden, ME 04429 
207-843-0417 


Attractive selection of prints 
and solids. Carries Ultrex, 
Supplex, fleece, and Thinsulate 
lining. Patterns by Kwik-Sew, 
MacPhee Workshop, and 
Stretch & Sew. Swatch fee, $3. 


Zoodads Kidz 

PO Box 15073 
Riverside, Ri 02915 
888-932-7386 
zoodads.com 


A bit of everything: all-cotton, 
corduroy, interlock, flannel, 
and fleece fabrics, mainly 
prints. Specializes in boys’ 
fabrics. Free brochure; one- 
year swatch subscription, $6. 


Kids’ patterns 
and notions only 


The Bee Lee Co. 

PO Box 36108 

Dallas, TX 75235-1108 
800-527-5271 


Sewing supplies with a Western 
accent. Large selection of all 
types of snaps. Free catalog. 


Elizabeth Lee Designs 
PO Box 696 

Bluebell, UT 84007 
800-449-3350 (catalog) 
435-454-3350 (orders) 


Primarily a resource for 
breast-feeding patterns; also 
carries children’s patterns by 
Kwik-Sew, Sew Little, and 
Sunrise Designs. Free catalog. 


Kwik-Sew Pattern Co. 

3000 Washington Ave. N. 
Minneapolis, MN 55411-1699 
888-594-5739 

kwiksew.com 


Multi-sized patterns and 
master pattern books for 
children and adults. Call 
for a supplier in your area. 


Nancy’s Notions 

333 Beichl Ave. 

PO Box 683 

Beaver Dam, WI 53916-0683 
800-833-0690 
nancysnotions.com 


A wonderful resource for just 
about all sewing and quilting 
notions. Also carries fabrics, 
but not exclusively children’s. 
Free catalog; swatch fee, $4. 
Visit the Web page for 
shopping, sewing tips, and 
bulletin board. 


Pitter Patterns 

358 Danforth Ave. 
Box 65100 

Toronto, ON M4K 322 
Canada 

800-739-4543 
416-604-7111 


Designer children’s wear 
patterns and notions; focuses 
on play wear and outerwear. 


Prairie Clothing Co. 
PO Box 11145 

Cedar Rapids, IA 52410 
888-304-2739 


Fun patterns for country 
clothing in children’s and 
women’s sizes and craft 
projects. Free catalog. 


Stretch & Sew 
PO Box 25306 
Tempe, AZ 85285-5306 
800-547-7717 


Multi-sized patterns for 
children and adults, suitable 
for all kinds of fabrics. Catalog, 
$1, or call for a supplier E 
in your area. 


Sloan Howard 


Photos 
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™ NEW 


TAHOE PANT 
SIZES SM-XL 


519.95 


plus p &h 
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THE SEWING 
WORKSHOP 
COLLECTION 


FREE CATALOG! 
800-466-1599 
415-221-7397 


sewingworkshop.com 


a SO 








Ambiance Bemberg Lining $5.25/yd.(Rcg$6.50) 
Hang Loose Polyester Lining $3.50/yd.(Rceg$4.50) 
HTC Satin Weave $4.25/yd(Reg$5.95) | 
Bonfit No Hands Elastic Wizard Foot $27.95 
Bonfit Ribbon Guides $13.95 Fasturn Set $20.95 
Creative Feet Pearls N Piping $16.95(Reg$24.50) 
Havel ‘s Embroidery Scissors $18.95(Reg$27,00) 
Hoop-It-All $89.95(Reg$124 95) ThreadPro $17.95 
Quilt Sew Easy Hoops $13.95(Reg$20.00) 

Swedish Black Tear Away Paper $6.95(Reg$9.95) 
Sulky Puffy Foam 2mm Assorted $3.60(Reg$4.99) 
Bonfit Patterner $41 .95(Rcy$49.95) 

Strips Ahoy $34.95(Reg$48.00) Bias Buddy $21.95 
Schmetz Machine Embroidery Needles $2.95 
Universal Presser Foot Lifter $38.95(Reg$54.95) 
Ott-Lite Floor Lamp $119.95(Reg$i69.95) 








Ott-Lite Flex-Arm Lamp $69.95 (Reg$99.95) 

Rowenta Superpress Steam Generator $209.00 

Martha Pullen Thread Stand $75 .00(Reg$ 100.00) 

YLI Monet Embroidery Thread $4.50(Reg$6.50) 

— Sulky Rayon Embroidery Thread $2.25 (Rcg$3.19) 

Madeira #40 $2.15 Madeira Polyneon $1.65 

SmartSizer $65 .OO(Reg$ 100.00) 

Amazing Designs 20 Designs $35.00(Reg$50.00) | 

Amazing Designs Memory Card $71 .95(Reg$120) 

Elmo Collection Memory Card $91 .95(Reg$150.00) 
Pfaff 7570 256K Memory Card $65.95(Reg$99.95) 

_ Personal Hooper $329 .00(Reg$399.00) 

OESD Magician Software $359.00Reg$599,00) 

New! Serger Secrets $20.95(Reg$29.95) 

New! Sew Fast, Faster, Fastest $20.95 (Reg$29.95) 

Softwear Productions Inc. 

5602 W 63rd St. 

— Chicago IL 60638-5411 

Toll-Free 1-800-297-9670 

www.softwearproductions.com 


VISA/MASTER CARD/DISCOVER/AMERICAN EXPRESS 
$3.00 catalog (refundable with order) 








Velvets 
Chiitons 


Satins 








Prints 
and Much More 


Thai Silk 4 / 


252(T) State Street « Los Altos, CA 94022 
(800) 722-SILK ¢ (800) 221-SILK in Calif. 
Tel: (650) 948-8611 * Fax: (650) 948-3426 

email: thaisilk@ pacbell.net 
web site: www.thaisilks.com 
Our Low Prices Will Surprise You 
Free Brochure Call Toll Free 


Specials for Stores, Artists, Dressmakers 








ASSORTED SAMPLE SET is available 
for $40 plus $3 shipping 
CALIFORNIA RESIDENTS PLEASE ADD SALES TAX 


Join our SILK FABRIC CLUB - $20 annually 
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| TRYITTOBELIEVEIT! | 


FABULOUS FIT® SYSTEM 
THE INDUSTRIAL BASE & 
| WOODEN BASE FORMS 
DUPLICATE EVERY BODY! 







“SILK 100+” 


e Construction thread 

@ Machine Embroidery 
e@ Applique and Quilting 
@ Trims, handwork 


@ 100 weight silk thread 2 | 
e Thin but strong NF 
@ Prevents puckered seams : 
e@ 200 meter spool ! 


Send $5.00 for a spool of natural or 
| black SILK 100+ and catalog 
| 


THINGS JAPANESE | 


Call today for more information or | 
send $1.00 for our recent catalog | 


9805 N.E. 116th Suite 7160 
Kirkland, WA 98034-4282 
Phone: (425) 821-2287 | 
Fax: (425) 821-3554 | 
e-mail: thingsjapanese@ seanet.com | 
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Quick to 


If you're busy and 
have only limited 
time to sew, try 
these quick-to- 
make ideas. 














Bead irresistible little 


jewels, disguised as 


buttons, to complete 


a special garment 
or to give as gifts. 
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GORGEOUS 
BEADED 
BUTTONS: 
MAKE JUST 
ONE OR A SET 


by Jane Conlon 


Whether it’s a single, dramatic 
button or a distinctive set for your 
next project—or a gift for a 
sewing friend—try making 
beaded buttons. It’s fun, 
‘Ser inexpensive, and easier 
Seer than it looks. 
These buttons can be 
any size and as simple or 
elaborate as you want. You can 
incorporate a detailed pattern or 
an image from a charted design. 
And though these buttons look del- 
icate, they’re quite sturdy and can 
even be hand-washed if you use the 
recommended supplies. 


Gather the basics 
A little goes a long way for these 


me. buttons, so leftovers from other 


projects may suffice. In addi- 
tion to a beading needle and 
good-quality beading thread (avail- 
able by mail from General Bead, 
317 National City Blvd., National 
City, CA 91950-1110; 619-336- 
0100), you'll need small quantities 
of seed beads (size 12 or smaller), 
bugles and/or accent beads; and 
if you want to bead a charted de- 
sign, small, cylindrical Japanese 
Delica beads. 

For backing fabric on which to 
bead, use either rubberized flannel 
sheeting, or craft felt stabilized with 
Armo-Weft fusible interfacing; a 
9- by 12-in. piece of backing is suf- 
ficient for most button sets. You'll 
also need a fine-point permanent 





pen, silk or polyester 
buttonhole twist thread 
for the shank, a tapestry 
needle, and small amounts 
of Heat-n-Bond fusible web 

and Ultrasuede or Ultrasuede 
Light in a coordinating color for 
the backing. 


Prepare the fabric, 

and then bead 

If you’re beading on felt, first fuse 
the interfacing to the felt, or bead 
directly on the rubberized flannel. 
Also fuse the Heat-n-Bond to the 
Ultrasuede, and set aside. 

To make a set of buttons that all 
match, work them side by side on 
a grid marked on the backing with 
a permanent pen, 
as shown in the 
drawing at right. 
And always make 
an extra button in 
case one gets lost 
or damaged. 

Buttons can be 
round, triangular, 
oval, or square in 
any size from 
4 in. to 1% in. Pat- 
terns and charted 
images work best 
on a larger but- 
ton, and working 
a beaded picot 
edge will add 
from % in. to 4 in. 
to the final size of 
the button. 

Begin beading 
at the button’s 
center. One of the 
quickest buttons 
to bead is 
a square 
grid of 
bugle 









TWO-BEAD 
OVERLAY STITCH 


Bring threaded needle to RS, pick up two beads, 
and insert needle two bead lengths away. 
Backstitch between beads and 

through last bead. Pick up two ‘ 
more beads and repeat. 





beads sewn in alternat- 
ing directions and sep- 
arated by rows of 
seed beads (see the 
examples at left). To secure bugles 
and larger accent beads, use a triple 
backstitch, passing the needle 
through the bead three times and 
knotting off. 

Another simple, distinctive but- 
ton starts with a seed or accent 
bead at the center and has concen- 
tric circles of seed beads sewn 
around it. For buttons like those 
shown hereand in the table of con- 
tents, attach the beads with the two- 
bead overlay stitch shown below. 

When beading a concentric row, 
use the same color bead through- 


GRID MARKED FOR 
ROUND BUTTON SET 


For matched button set, mark grid on backing, 
and then draw in button shapes. Area marked 


for beading is % to % in. 
smaller than finished 
button because final 
picot edge will take 

up this space. 
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wings: Christine Erikson 
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Sloan Howa 


Before You 


Buy Another 
Paper Pattern, 
Try This! ponfit- 


It's As Easy As 1-2-3. 

The Bonfit Non-Paper Pattern is comprised of 
moveable plastic panels and knobs. By sim- 
ply turning a knob and sliding a panel or 
two, you set the flexible plastic pattern to 
your exact body measurements and pro- 
portions in the style of your choice. 





Any Size Any Style! 

With one pattern, you can create any style of pants, from 
fitted, flat-fronted to flowing Palazzo, culottes or pleated in 
sizes from 4 to 22. 


Each Pattern Comes me 
With All the Support 
You Need! 

A Quick Reference Card, a 
Demonstration Video and an 
Instruction Book. 





Whether you are a beginner or an expert, try the 
Bonfit Non-Paper Pants Pattern. You'll love it! 


Try the Bonfit Non-Paper Pants Pattern 
for Just 3 Easy Payments of $16.65 (ous sax) 


- If you are not com- 
pletely satisfied, simply return the Patterner within 30 days 
for a full and immediate, no questions asked money back 
guarantee (less S&H). 


Order Now and Receive this “Fashion Sewing 
Instruction Book” absolutely free just for trying Bonfit 
the Bontit Non-Paper Pants Pattern. Sk 





To Order Call: 1-800-725-1133 (cept. 1H) 
Ask about the Bonfit Non-Paper Skirt and Bodice Patterns 
or send check/money order for $49.95 plus $9.95 S&H 
(US funds, CA residents add 8.25% Sales Tax) 
To: Bonfit America, 5959 Triumph St., Commerce, CA 90040 
Visit us at www.bonfit.com 


it's unlike any pattern you have 
ever used before! Here is why 


BONFIT Old Paper 
PATTERN Patterns 


Durable, will not tear (lasts a lifetime) YES a 
Hundreds of styles from just one pattern YES No 


Guaranteed to fit or your money back YES No 


Adjusts to your exact body measurements, YES No_ 
The last pattern you will everneedtobuy YES le 
One pattern for your entire family & friends YES No 


Toll-free consumer help line | YES ‘No 


Can be reused over and over again YES No 


THE NON-PAPER PATTERN 








Quick to 


BEADED PICOT EDGE 


Bring threaded needle to edge of button. Pick up one 
bead, take stitch at edge through all layers, and insert 
needle through bead. Now add two beads, take stitch 
short distance away, and insert needle through last bead. 
Repeat, adding 

two beads each 

time, around 

circumference 

of button. 





out or alternate colors in close or 
contrasting tones. After finishing a 
concentric row, run the needle and 
thread back through the entire row, 


ARE YOU BODYMAPPING YET? 








G (continued) 


a few beads ata time, then 
pull the thread to tighten 
and neaten the circle. 
Backstitch through the felt 

to secure before begin- 

ning the next one. You can drawa 
motiflike that on the flower button 
at top left on p. 76 directly on the 
felt; then bead it like a paint-by- 
numbers kit. Or draw a more elab- 
orate design on graph paper, and 
bead one horizontal row ata time. 


Quick steps to the finish 
After you finish beading, cut the 
Ultrasuede to match the button 
shape. Fuse it to the beaded fabric’s 
wrong side, placing it face down 
on a towel to protect the beads and 
using a press cloth. 









EMBROIDERY 


Match all the 
buttons in a set 
by working them on 
a grid (see the top 
drawing on p. 76). 


When the layers have cooled, cut 
out each button, trimming the mar- 
gin flush with the outermost bead- 
ed row. Bead the picot edge as 
shown in the drawing at left from 
the right side, stitching through all 
layers to produce a clean edge. To 
finish, sew on a thread shank using 
a buttonhole twist. Or glue on a 
purchased button, or pin back 
using a jewelry glue like E6000. 


Jane Conlon is the author of Fine 
Embellishment (Taunton Press, 1999). 








If you are frustrated by patterns that don’t fit, let this one-of-a-kind book introduce} 
you to Bodymappingm, a streamlined fitting process that clearly and logically 
explains “fitting by grain”. Bodymapping is a unique, failproof technique of fitting 
the human body -- whatever its size or shape. Finally, you'll understand (and learn 
to correct) the proper sizing for armholes, necklines, bust darts, and much more. 
Don’t give up on garment making...give Bodymapping a try! 
Bodymapping: The Step-by-Step Guide 

to Fitting Real Bodies by Kathy lilian 


published by Krause 


$19.95* 
Call (303) 825-3699, Fax (303) 825-3730, 
E-mail us at klilliian@worldnet.att.net, or 
mail your order to Bodymapping, 130 W. 12th Ave. Dept. 100, Fees CO $0204 
“Please add shipping fees of $3 (US), $6 (CAN), and $10 (INT'L), CO residents add 7.3% tax, credit cards welcome 
Visit us at www.bodymapping.com 
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Shop at home for beautiful braids and trimmings 
available from our catalog. 
Choose from a large selection of trims, braids, tassels, fringe, cords, 
edgings, metallics, pearls, frogs, buttons, ruffles, appliques, etc. 


ae || “TRIM YOUR GARMENT AND MAKE IT GNIQCE” 


as Z/ASMOD C7 POTTS 





Ls 


| Catalog contains hundreds of trims shown in full color - send or 
call for your catalog today. $6 deposit - refunded on first order. 


Visa (800) 929-2529 MasterCard 


¢ GINSCO TRIMS 242 w238th St. * Dept. TH * New York, NY 10018 - t 
en eee //www. -ginstrim. com 
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SUPPLIES 


Quality Materials/Same Day Shipping 
for all your machine embroidery needs 













- Threads - Scissors/Nippers -Backings - Denim Ties/Shirts - Needles | 
391T’s EMBROIDERY SUPPLY — 
S P.O. Box 484, Macedon, NY 14502 ates | 









PH (315) 986-8434 + FAX (315) 986-8436 
Free Catalog ask5ts@webtv.net 








www.5ts.com 


~ FROM THE PUBLISHERS OF THREADS... 


Create stylish clothes... 
from start to finish. 


Give your clothing a polished look anda 
personal touch. Techniques for Casual Clothes 
is a great collection of articles from Threads 
magazine. Make custom-fit jeans, construct 
classic shirts, sew perfect pockets, apply 
attractive embellishments and more. 


To order, send $17.95 plus $3.95 p&h 
($.95 per additional book) to: 
Taunton Direct, Inc., Order Dept., 

| PO. Box 5507, Newtown, CT 06470-5507 





SOFTCOVER, COLOR, 
96 PAGES, 173 PHOTOS 
AND DRAWINGS, 
ITEM 070199 





sd « CONSUMERS CHOICE & DIGEST & GUIDE BEST BUY MODELS « 
|Web ¢ librands.com/Email: sewserg@aol.com 
Home Source Credit to $5000, $10//Mo Poy, 90 Day Interest Free, Layaway! 


ALL BRANDS fxciwies 


ORDER 1-800-SEW-SERG (739-7374) 


EMBROIDERY-MONOGRAM, CRAFT & PROFESSIONAL MACHINES 


BERNINA ELNA-NEW HOME PFAFF-SINGER VIKING-WHITE-TOYOTA 


THREE, FOUR & FIVE THREAD OVERLOCK SERGERS $49 & UP 


PLEATER,CABINET, IRON, LAMP,CUTTER, FORM, LOOMS 
B ¢ 
All Brands Sew-Knit-Serg -Weave-Embroide 


MAIL: 9789 Florida Blyd., Baton Rouge, Louisiana 708) 
Web: www.allbrands.com Phone 225-923- 1285 FAX 225-923-1261 
















“ARR DEL MUNDO: 


2754 CALHOUN ST., SAN DIEGO, CA. 92110 


fori & C finery 


19th ANNUAL 
JURIED 


( Gj Z)CONPENTION 


Art-to-Wear | 
Fashion Show 
& Marketplace 


FRIDAY & 
SATURDAY 
JUNE4&5 
1999 


Call or write for 


619-296-5161 


NEW BOOK by Mary aC) Flury 


Step-by-Step Instructions 
by Mary Ellen Flury 
(233 Illustrations) Only $18.95 


Video Sale (Limited Offer) 


Tailoring Men's Suit/Sport Coat 
Tailoring Ladies’ Jackets 


Men’s Pants and Vest 
Shipping 


Usa 
$5 ( 231 ideos) 


Canada $5 (f book or 1 Video) 


$7 (2-3 Videos) 
Taternat’l $10 each 


—— EE 


$3.00 (1 book a 1 Video) 


y 


lXeu. Price Sale 
$39.95 $29.95 
$34.95 $24.95 
$34.95 $24.95 
2315 B Forest Drive, Suite 50 
Annapolis, MD 21401 
1-800-355-1137 
FAX 410-798-1951 
VISA and MasterCard accepted 
Videos available on VHS and PAL 





Tips and tricks to perfect your sewing and itn 


for Garments that Fit 


sleeves; dozens more. 


FITTING 
wea 


SOFTCOVER, COLOR, 128 PAGES, 
100 DRAWINGS, ITEM 070241, 
$14.95 


Order your copies today! Call 1-800-888-8286, ask for operator 254. 


Taunton Direct, Inc.,63 S. Main St., P.O. Box 5507, Newtown, CT 06470-5507 


| Sewing Tips & Trade Secrets 





serger...hundreds more. 











Fitting Solutions: Pattern-Altering Tips 
Easy-to-follow directions for fitting necklines, 


pants; eliminating armhole gapes; shaping 


Learn to sew even better with sewing tips on 
machine stitching... working with fabrics...your 


 SEwWinc Tirs & 


DPRADE SECRETS | 





SOFTCOVER, COLOR, 128 PAGES, 
160 DRAWINGS, ITEM 070242, 
$14.95 
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earn! 
Shop 
See! wo! 












ORIGINAL | 
SEWING & CRAFT 
| EvX vPvO, 


es 


















Call for more information, 
to register, or fora 
Free Expo Brochure 


1-300-699-6509 


or visit our website 
www.sewncraftexpo.com 









Clearwater, FL 
Feb. 25, 26 & 27 












Atlanta, GA 
March 11, 12 & 13 





Chicago, IL 
March 18, 19 & 20 





Upcoming Cities: 
Columbus, OH 
Baltimore, MD 

Minneapolis, MN 










Sponsored by: 
(Husqvarna VIKING 
SUIky, 


| italia 
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SEWING 


Sewing with Leather 
and Suede 

By Sandy Scrivano. Lark Books, 
50 College St., Asheville, NC 28801; 
800-284-3388, 1998. $27.50 
hardcover; 144 pp. 


Here’s our choice of 
the best of the latest 
books for sewers and 
embellishers. Check 
with your local book- 
store or, if you want, 
order directly from 
the publisher or 
distributor, whose 
Now, here’s a topic ripe for an up- 


address is provided. 


date! Maybe I missed something, 
but the last book I can recall that 
was really devoted to making the 
home sewer feel confident sewing 
with leather was written more than 



















20 years ago. 

What’s changed since then? Well, 
besides leaving out fur (which the 
prior book optimistically includ- 
ed), Sandy Scrivano’s Sewing with 
Leather and Suede doesn't try 
to turn you into a leather 
crafter by insisting on a host 

of arcane tools and tech- 

niques; a few specialized 
needles, a mallet for flatten- 
ing seams, and some rub- 
ber cement are about all 
youll need to add 
to your more 
familiar sewing 
tools to tackle 
the wide range of 
projects on view in 
the book’s many 
color photos. Not 
that this is a project 
book; the garments 
and accessories shown 
are examples only, but 


Nath, tas 


they’re quite provocative, 
full of ideas for combining leather 
with fabrics, adding closures, em- 
bellishing and finishing, taking 
advantage of the often beautiful 
edges of tanned skins (as the 
author suggested in her article in 
Threads No. 75, pp. 48-52), and 
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using contem- 
porary designer 
Nor 
will you have to abandon your iron 


patterns. 


or even fusible interfacings; there’s 
detailed information on how to 
press and interface leather safely 
for a wide range of results. And, 
like its predecessor, Scrivano’s book 
also provides an excellent intro- 
duction to the lingo and logic of 
leather itself; as a material for sew- 
ers who are intrigued by it, leather 
should never be regarded as beyond 
their skills. | doubt there’s a more 
useful, comprehensive, or readable 
discussion about choosing, under- 
standing, and handling leather for 
sewers in print, or available from 
the used bookstores, either! 


Weekend Sewer’s Guides 
By Kate Mathews. Lark Books 
(address at left above), 1998. $24.95 
hardcover; (Dresses, Blouses) 144 pp.; 
(Pants & Skirts) 728 pp. 


If youre looking for a project book, 
Lark Books has at least three you 
ought to check out: Kate Mathews 
has put together an interesting series 
of books designed to be enticements 
to sew for the experienced, but time- 
challenged sewer. Her Weekend 
Sewer’s Guides to Dresses, Blouses, 
and Pants & Skirts, while all con- 
forming to the same format and spir- 
it, are each quite unlike other sewing 
books I’ve seen. Each opens with 
what looks like an appealing family 
photo album, but is actually an il- 
lustrated meditation on our collec- 
tive history with the garment in 


question. This 
evolves into a 
detailed discus- 
sion of how to 
fit sewing into a 





busy schedule, 
deal with fittings, 
interruptions, and 
other topics apro- 
pos of being a sewer in the post- 
modern world, and each book ends 
with a refreshingly real-world col- 
lection of garment projects, con- 
tributed by a diverse party of 
inventive sewer-designers. 

Each design includes a quick step- 
through that will be enough for a 
confident sewer, and many feature 
an illustrated styling or construc- 
tion tip. Best to check these out be- 
fore you buy, but if you're looking 
for something besides another tech- 
nical reference book, you may want 
to curl up with one (or all) of these. 
(By the time you read this a com- 
panion volume called Quick and 
Easy Vest & Jackets, also by Math- 
ews and in the same format, will 
be available from Lark.) 


The Quilter’s Computer 
Companion 

By Judy Heim and Gloria Hansen. 

No Starch Press, 401 China Basin St., 
Suite 108, San Francisco, CA 94107- 

2192; 800-420-7240, 1998. $29.95 

softcover; 372 pp. 


Early on, computer-savvy quilters 
caught on to the power and flexi- 
bility of the computer as a design 
assistant. The rest of us waited 
(pretty much in vain) for a com- 
prehensive, friendly, and relatively 
painless guide to the worlds-within- 
increasingly-technical-worlds that 
you apparently have to traverse to 
get anything really useful out of a 
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JOHANNA DESIGN STUDIO 
“Original pattems that fit” 
Would you like to design garments, rather than 
Make them fit ? Send $8.95 + $3.00 ship 


The Vest That Fits .. -women- 












just sew them? 







VINTAGE APPAREL 


&* ACCESSORIES 
To Buy Or To Make 


GENERAL CATALOG. $3.™ post- 
paid. Corsets, bonnets, hoopskirts, fans & 
snoods, paper dolls, flags, books, toys...and more! 
asm PATTERN CATALOG. $7.” postpaid. 
i Over 1000 patterns available for 
© Victorian & Edwardian clothing, plus 
Medieval, Civil War Military, 
1920's, 30’s & 40’s...and more! 
SHOES & BOOTS CATALOG. $5.” 
postpaid. You’ve probably seen our footwear in 
the movies or on stage! Victorian, Edwardian, 
| Medieval & Renaissance eras...plus more! 
Sizes available for men, women & children. 
AMAZON DRYGOODS, DEPT. TM 
2218 East 11th St., Davenport. IA 52803-3760 i 
Phone: 800-798-7979 © Fax 319-322-4003 # 
q — CREDIT CARDS ACCEPTED — 


www.amazondrygoods.com 
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QUILTER'S Re: 
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Quilting from the Heartland 2», 
P.O. Box 610 9 Starbuck, MN 56381 


| 
I 


r Bargain 
| Books |: 


eSave up to 80% on recent publishers’ J 
overstocks, imports, reprints. 


: e Save 30% or more on a wide selection of I 
i current books and best sellers! 


j e Needlework, Arts & Crafts, Cooking, Nature, | 
Gardening, History—over 60 subject areas. 


| Free Catalog | 


| 1-800-677-3483 |! 
| HAMILTON 297 0% 


Falls Village, CT 06031-5005 J 








oot Si VINTAGE KIMONO & OBI 


will be available at our next 
L.A. show for $8 to $150 each. | 
Please get on our mailing list 


een 


for all the details! TEXUBA 
b 13428 Maxella Ave. #342T, 
rs Marina del Rey, CA 90292 
(310) 827-8535 NO MAIL ORDER 








THE DEFINITIVE BOOK ON ONE OF THE 
GREATEST DRESSMAKERS IN THE WORLD 


includes 


oof of pages 


over 4OO 


38 ortginal 


8 idlustrations patterns 


MADELEINE 


CHRONICLE BOOKS 
$100.00 HARDCOVER 
TO ORDER CALL 800.722.6657 









eco Microfibres, care ye 
Waterprool/Breathables, Rainsuit, 
Yukon & Polartec Fleece, Wools. 
Patterns, Notions + much more!_» 
Catalogues: $2.00 
60 Bristol Rd. E. #9, Mississauga, ON, L4Z 3K8 
http://www. fabrics-outdoors.ca (905/717-4254 aie 798-5885 














Batter Quaitty 


Hatiaking Cupplies 


Blocks — Crowns & Brims, Sectional, Custom 
Books and Patterns 
Petersham Ribbon (Millinery Belting} 


For a Catalog Call or Write: 
104 S. Detroit St. * LaGrange, IN 46761-1806 
219-499-4407 


www. judithm.com e-mail judtthm@iudithm.com 





jee Designer Ragdolls 


ia ee Patterns & Faces ; 
nae 9) Seundor § Goddess Dots cur Specialty 
ork mae <2 — $3. Label Inio/samples 33 








-Multi-Sized Patterns 


ae Se lee 
es i /\ for Men & Women 
— ai 7 ) - Complete and Easy 
IN Illustrated Instruc- | 
| tions 
Rk Denis - For All Sewers 
- Brochure $1 or 
i0t Kimono Top with =, 
Overlay and Pull-On Pants / ‘ae FREE with Order | 
| : 
Overlay is great forembel- | - VISA/MC/Discover 
lishing. Ideas included. { | 
Pants have tapered legs, j 
elasticized back, front | \ 
pleats and in-seam pock- } \ 
ets. } \ | 
Misses Size XSM (4-6) to P\ | 
4XLG (32-34) ; | | 
—_/ =— 
ORDER TODAY FROM: 
. . . e ™ 
gq Silver Lining Destans 

Lf = PO Box 461084, Aurora, CO 80046-1084 | 





Phone: 303-627-6184 





RIDING APPAREL & , HORSE 
EQUIPMENT PATTERNS 


|. FREE CATALOG! 
0 


—— 


tame oe aad nas 


4 
j 
H 
a i Dept. TH RO. Box 3244 
yur ee ) Chico, CA 95927-3244 
| ae Ph. 800-207-0256 
! np ii | 
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FINE LINE FABRICS 


htta:/ Awww. SuitAbility.com 
Spectalizing in Fashion Fabrics 
1153 El Camino Real, MENLO PARK, CA 


¢ Designer Ends (Exropean & Domestic) 
e Silks and Wools: suitings, jaquards, doubleknits 
e Rayons & Tencels: textures, wovens, knits, prints 
© Chenille, Fine Cottons, Linens 

¢ Microfibers, Microvelvets & Microsuedes 

e BURDA, Kwik Sew, Textile Studio, La Fred, etc. 
e Buttons, notions, Custom Clothier referrals 


Tues-Fri. 10:15-6:00 Sat: 10:15-5:00 
650 322- lle, www, je ea ie com 


Shory ses instruc- 


tions make it fun & easy to 
\create your own exquisite 
bridal headpieces and 
veils—At a fraction of the 
price youd expect to pay 
in a bridal salon! 
$19.95+$4.50 s&h. 


Harpagon Productions 
PO. Box 161125 Rocky River, OH 44116 
ORDER TOLL FREE: 1-800-295-0586 

































FABRIC WAREHOUSE 
SALE 


OPEN TO THE PUBLIC 
every Saturday & Sunday 114m - 


All Prices BelowWHOLESALE 
_ 100% Cotton Prints 
~ Rayon Challis Prints & Jacquards — 
— Poly dacquards & Prints, 
Wools, Silks, —_ 


—_——— 


__Belgian Linens 1ens & More 








———————————— 









No Sample 
“MUTUAL | Service 
FABRICS | Available 


139 Partition Street Saugerties, N.Y. 
Exit 20 N.Y'S. Thruway 


Call for info (914) 247- 8858 
















Make Your Own Heirlooms! » 4s 

with our affordable Kits eet te F 
SHS-20172 “Sweet Dreams” Adult Nightgown 
$74.50 (S &Hincld.) FLResid. Add tax. FREE GIFT 
Kis Comteins -Putier (All ue hate 1, *Lenbrsidiery E Hl 


<Embroldery design and fea ctffons ine slates iy PT bg 


Poly-Net (Imitation English Netting) 54° wide. = us 
White... $5/yd. Black or Ivory ... $6/yd. Min.yd‘color. + 
Heirloom Sewing Supplies Catalog $5. FREE /purchasey.%3) 

Major Credit Cards Accepted, or send check (US funds only) to: 
ED Hecdooms 2166 Hayworth Rd, Dept T-9, Port Charlotte, FL 33952 
(941)743-6212 Mon-Fri. 9AM-5PM (ET) http://www.afconnet/~heirloom 
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BOOKS... 


computer: First there’s the 
computer itself and all its 
add-ons. Then there’s lots 
of software to buy and 
the need to wrestle with 
each piece of software 
you settle on. 
Well, the wait is over. 
_ Judy Heim and Gloria 
Hansen have written 
the guide we need in 
The Quilter’s Com- 
puter Companion. With the 





same cheery, I’m-not-a-gearhead-ei- 
ther tone that made Heim’s The 
Needlecrafter’s Computer Companion 
(No Starch Press, 1995) so ap- 
proachable, the authors cover the 
gamut of topics, from what to do, 





ee ee = 


Marketplace 


Sewing with Mudefoth with Mudeloth = 





A New Pattern from 


ask, and look for at the computer 
store, and what the software you 
need to consider does and doesn’t 
do (with specific recommenda- 
tions), to why and howto hook in- 
to the very active quilting world on 
the Internet. 

But it’s everything else that really 
counts. Most of this huge book (all 
computer books are huge!) is de- 
voted, in wonderful, patient, and 
focused detail, to exactly how to 
use your software—whether it’s a 
dedicated quilt-design program or 
any of a wide variety of generic 
computer-graphics tools, from sim- 
ple shareware to midpriced, semi- 
professional drawing and painting 
packages. The authors devote hun- 








dreds of well-illustrated pages to 
pieced-quilt design, planning, and 
layout, but also explore scanning 
fabric into the computer and print- 
ing on fabric from designs created 
on the computer, plus creating and 
printing stencil and appliqué 
patterns, templates, and paper- 
piecing patterns from scanned art, 
photos, clip art, and computer- 
drawn designs. 

If you’ve ever considered joining 
the quilt-computer party, you need 
to take a look at this unique book. 
And if you're already at the party, 
here’s how to enjoy it. 


David Page Coffin is senior editor 
of Threads. 


Sewing with Fancy Prints 
Only guides on the market that give you all the tips, 
tricks & techniques you need to sew 
| stylish fashions with these popular 
| African fabrics. No ethnic look. 
$10 each $16.00 both. Add $3.50 S&H 
Send check or money order to: 










Tel: 703/448-3884. 
Send $1.00 for information, Wholesale inquires welcome. 


Vintage Sewing Patterns 
Now youcan recreate period elegance with our catalog 
of historically accurate sewing patterns for the entire 

family—Medieval, Regency, Civil War, 
Victorian, Edwardian, 1920's, 1930's, 
1940's. Also offered—hard-to-tind 
books and sewing tools. 


"1912 Catalog $7.00 | 
miner ae or FREE with 
‘Se Sizes 10-12-14 P gta 4 


or 16-18-20 
(Specify) pattern. | 


$33.00 ppd. 


Harper House 


P.O. Box 39, Dept. THFM-9 
Williamstown, PA 17098 
Order Toll-Free 1-888-89DRAMA 
717-647-2480 FAX 
Visa/MC/Amex 
we1cu LONkagO.COm 
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RLBoone, Box 3276, Falls Church, VA 22043 | 











<—_ 
Daphne Pant 


Elegant, classic clothing 
with a contemporary twist 






e Simple to construct 





e Fits many figure types 





e Includes informative 
designer tips 


Sizes 6-26 










Fred Bloebaum 
4200 Park Blvd. 
Suite 102, Dept. T 
Oakland, CA 94602 
(510) 893-6811 


¥ 


Visa/MC accepted 
$1 6 pp-check or money order 
CA residents add 8.25% tax 










| sees $2. ie or FREE with é 10 bead sampler 


256-739-6114 
PO Box 1324 
Cullman AL 35056 


Beads & Supplier | 


Competitive Prices 
_ Showroom By 
| Appointment 


N EEDLEWORK POTPOURRI 


(Books, Kits, Supplies) 
Ribbons, Brazilian, Jacobean, 
Battenberg Lace, Trapunto, etc 


* FREE CATALOG * 


CRAFTS BY DONNA 
P.O. BOX 1456TH8 
COSTA MESA, CA 92628-1456 


PH:/F AX: (714) 545-8567 
E-MAIL: DsignsByDF@aol.com 








You, too, can 
have this 
adorable doll 

Ashley 


Huggable Body 














- 18” tall - 
Ir - Patterns/Kits 
i - Furniture/Accessories 





- Vinyl Shoulderplate to wear low necklines 


FREE CATALOG 
1-888-873-1951 


wwwcreativedoll.com 


| Creative Doll® key Code: TDO4 pos 
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UNIQUE HAND-PAINTED FABRICS 


Cotton, silk, velvet, rayon, linen... 
6 of 9”x11” pieces-cotton $12.95 silk $17.95 


Fabrics To Dye For 
by JenniferW. Priestley 
85 Beach Street, Westerly RI 02891 
888-322-1319 fax: 401-596-1570 
wholesale/retail 
Fairfield Fashion Show fabric designer 
www.FabricsToDyeFor.com 

Brochure with swatches $2.00 


wearables, quilts 
| Bunesosap siuoy 


MARSEILLES SHIRT 
Pattern #1205 


| (Multisized 33° to 45° Bust) 


$16 plus $4.50 s/h 
CA residents add $1.32 tax 


Textile Studio Patterns 
155? Beach St. Unit 0 
Oakland, CA 94608 


Tel (510) 655-9161 
Fax (510) 655-9160 









A gorgeolis $emi- fitted 
jacket-with, Celtic Matifs 
on the Beck, Si@eves and 
Peplum, Gentle.Princess 
lines flatter, 


Discover~MC Visa 


Wildly Wonderful Wearables 
PO 495637, Garland TX 75049 

$13 ppd http://www.wwwearables.com 

Includes sizes 8-16 Toll Free 877-884-2787 
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PACC 6th NATIONAL CONFERENCE 
J April 30 - May 3, 1999 Hasbrouck Heights, NJ i 


IMAGE & STYLE IN THE NEW MILLENNIUM 


I * Key note speakers. ; 

j * Open to the public { 
he— and members. 

FROFESSIONAL ree 

[Roe a , J. * Classes in business, | 
usiom [Clogs pattern drafting, 

I visual design, fit, ] 

i technology, textile 


usage, & more. 
* Visit designers row, garment district, museums, | 
International Fashion Fabrics Expo. 


1 Connect with successful custom clothiers, i 

; instructors and other related professionals. I 
For conference and membership info: 

| PACC-T, Box 8071, Medford, OR 97504-0071 | 
Call (541) 772-4119 © www.paccprofessionals.org 
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Sharpen Your Sewing Skills 


The World’s FASTEST Sharpener 


It Professionally Sharpens Scissors, 
Rippers... Anything! 


Easy to use - convenient to store or carry 
Simple instructions included with 
this brand new product. 


SPEEDY SHARP” 
Comes with a money back guarantee. 
$9.95 Plus S&H $3.50 To Order Call Toll Free: 
1-888-783-7785 
Or send money order to: 
HANDY PRODUCTS 


128 N. Main St. Box F * Thiensville, WI 53092 
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Hand ind Selected Fine eye —’ Se aaa | 
“at 

CATEGORIES: wih Bs 

a) WOOL & CASHMERE: ’ ~~ ‘ 

b) SILK: c) FINE COTTON; ) yy? Be er} 


d) LINEN & BLENDS 
e) SPECIAL REQUEST 
For your swatch selection send 
name, address and $5.00 per 








fax: 505-982-6293 * www.streitexotics.com 


mi 





category (refunded with order) to: “S = 7 


Les Fabriques 
1422 Seminole Trail, 
Charlottesville, VA 2290! 
(804) 975-0710 


Located in Historic Charlottesville bd e-mail: abriques@aol.com 
a =—_ 7 —_ . — -_ SS _ | 














36 More Fabrics 

% More Patterns | 
| % More Notions | 
1-888-873-1952 


www.quiltsoniine.com 






Key Code: 
TQ04 





Sizing chart is true to 
your measurements, 

¢ Multi-sized up to 50" hip 

¢ Complete Illustrated 
Instructions 

» Pull Sheet of production 
techniques for sewing with 
COTTON/ LYRA 


Christine Jonson Patterns 
are designed specially for 
COTTONILYCRA fabric. 
This beautiful, top quality, 60° 
wide fabric is available in 10 great 
colors, including dark ole and 
claret for only $15 a yd. plus s/h. 
Christine Jonson Patterns Fit Great 
————— ee 
D.O.Box 858 / Royal Oak, Mi 48068 
948-547-1080 / Fax (248) 543-4037 
email: jonson3l {@aol.com 
www.sewnet.com/C]Patterns 



















Patterns *12 + s/f. Contact 
us for FREE brochure & 

10 swatches, Visa/MC/AE, 
checks. m.o. accepted. 









6 Lingerie and Lycra Supplies 


SY 
* ¢ Thermal Knit e Vay, ps, 
* ¢ Stretch Velvet 4p é 





Streit & Exotics 
Designers of Unique Fine Fabrics 
Yardage & Hand-woven Pieces 
From Around The World 


1-888-4Darlene * 505-982-6207 











(Also Mfgrs. Reps & Sewers Wanted) 


S . 
‘T "B00 441-5769 
oF nk.patterns@Home.com 


‘ph = Patterns and Books | 
Colonial 19" Century | 
Medieval Scottish | 


Smoke and Fire Co. 
P.O. Box 166 
Grand Rapids, OH 43522 
800-766-5334 www.smoke-fire.com 





e Tricot I.) 
* Lace & Elastic 19 





= 
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¢ Swim & Bra Lycra 


¢ Stretch & Sew patterns I 


* Catalog and Samples $2.00. Refundable with order 


SEW SASSY 
900 Bob Wallace Ave SW Suite 124, Dept. T-91 
Huntsville, AL 35801 (256) 536-4405 


Www.sewsassi.com 


o> <> 





Z\.SPANDEX HOUSE, INC. 
Source of STRETCH FABRICS. 
Quality SPANDEX & LYCRAg, all weights and types. 
STRETCH Velvet, netting, lame, vinyl, sheer etc. 
All colors. Excellent quality, price and service. 
MAIL ORDER WELCOME 


228 W. 38th Street, New York, NY 10018 
Tel: (212) 354-6711. Fax (212) 354-7432 | 


ee et 
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Dorothy Bond.. 34706 Row River Road 


pZ7/6 UOBAlO ‘8A0J5 ‘abeyoo 





GQ $12.00, plus $3.00 SOE 


RAZY QUILT STICHES 


book of over 1000 embroidery stitch variations 


> 


12 STEP PROGRAM 
FOR FABRICHOLICS 





INTERNATIONAL FABRIC COLLECTION 


Cottons 
HOLLAND, JAPAN, AFRICA, 
AUSTRALIA, 
LIBERTY OF LONDON 





For catalog please send $3.00 to: 
IFC, Dept. T, 3445 West Lake Road, Erie, PA 16505, USA 
Shop open Thursdays, by appointment or chance 
(814) 838-0740 


email: info@intfab.com 
website - on-line catalog: http://www.intfab.com 


.* . > bd’ 
. 
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Ni DISCOUNT SEWING EQUIPMENT 
“l 

v Your Sewing & Machine Embroider y Headquarters 
4 

y mapeinK 

y , SEWING MACHINES 
. SERGERS + PRESSES 
¥ SULKY. Dress Forms 

Mi — | Threads + Stabilizers 
4 

¥ SINGER 

y PRT) x mone... 

i 

y 84 Concord Avenue — St. Johnsbury, Vt. 05819 


i 


» 1-800-451-5124 1-888-451-5124 


1-802-748-3803 


84 THREADS 








STOCK DESIGNER YARNS for KNITTING & WEAVING | 
Novelty yarns, beautiful textures, rayon bouclés, rayon/cotton seeds, | 
rayon chenilles, wool/rayon, cotton, rayon/nylon etc. 27 Styles Over | 

450 Solid and Varigated Colors. Yarns on cones and skeins. 
FREE INTRODUCTORY PACKAGE 
WHOLESALE TO PRODUCTION WEAVERS/KNITTERS & STORES 

ERDAL YARNS, LTD | 
303 FIFTH AVE. SUITE 1104, NEW YORK, NY 10016 | 





1-800-237-6594 © 212-725-0162 * Fax 212-252-0082 
http:/Awww.erdal.com e-mail at erdal@idt.net 


4161 S. Main St., 
L.A, CA 90037-2297 


Ipha 


impressions, inc. 
L A B Ee kL. S 


e — 


- HANGTAGS | Ge 


24 = SERVICE ON 
' ALPHACARE LABELS 


1000 MINIMUM © ON 
CUSTOM OADEARS 


For More INFORMATION or FREE BROCHURE 


CALL: (800) 834-8221 *© (323) 234-8221 
FAX: (323) 234-8215 


E-Mail: Aloha Imp@aol.com 
|} WE ACCEPT MASTERCARD. VISA AND AMERICAN EXPRESS 


Tools, Materials & Books for Handcrafts 
33 Haywood Street * dept TH 

Asheville NC 28801 

1-800-327-8448 

inform @earthguild.com 


IMMEDIATE 
DELIVERY for f 
SIZE TABS 


CARE LABELS 
CONTENT LABELS | 












¢ Free Starter Catalog 
'* Complete Mail Order Catalog $3 
e web site at http://www.earthguild.com 







l Ribbon 


; 

| 

wre itist tel aeaitletels Misha eae ahaa 
regular shipments from our 

new and vintage collections of | 
fe Leltiteltt of ccl sles Mais )ele)s tm 


To JOIN: — — 


* visit us atc www.theribbonclub.com 


lecallusac (S30) GO? 3014 | 


= ————e — — — 





EST OE EE! 
BUTTONS ° CLASPS ° CLOSURES 


inspire your creativity. 
Full color portfolio of beautiful 
handcrafted buttons, clasps 
and closures. 


Send $5 for portfolio/ pricelist or call: 
Counterpoint, 321 So. Moin St. #40, 
Sebastopol, (A 95472 * 707/829-3529 


ee 








| Skilng 








ee 





Finally, all vou ever wanted to know 
about corsets and their construction. Thé] 






techniques of measunng, cutting, fttung! 
conets trom the lérh ro the 20th *, 
century plus twenty corset patterns( 1% 
- 1902) never before published.with 
complete instructions. $33.65 U.S. 


SARTORIAL PRESS plus $5.50 shpg. 


From: Creative Costume Associates 
5595 Fenwick St, P.O. 27054, 
Halifax, N.S. Canada B3H 4M2 












Piease allow 3 - 4 weeks for deliven, 





THE BEAD CATALOG 
}5) a0 Denes 6O1O) Romes FID I(EN 
Everything you'll need for stringing 
Quantity Discounts 


SEND $1.00 CASH TO 
ART TO WEAR 
5 CRESCENT PLACE, RM. 20 + ST. PETERSBURG * FLORIDA 33711 


a We have the best selection of outdoor fabrics available 


Fabrics, notions and 100’s of patterns: f or: 
«Backpacking DK 68 
Nine Pocket 
Mountain 
Parka 
Pattern 
with 
Catalog 
$9.00 ppd. 


“Climbing 
"Boating 
‘Cycling 
‘Retail & Whsle. 
Catalog $3. uu (refundable) or PREF with purchase 


SEATTLE FABRICS 


8702 AURORA AVENUE NORTH 
SEATTLE, WA 9810 3 


Phone 206-525-0670 FAX 206-525-0779 


Made from scratch. Lise nequiar sewing machen 
$1595 pie $3 50par wow marywalesioomis. com 


MARY WALES LOOMIS 


1487 T Parone San Mates CA Guan? 


(650) Lag 8012 | 


eles orders add €° 60 apigs tan 


Elegant, sort, warm, & durable - 
a special pabric prom noble creatures. 


Swatches e3 brochure $3.00 
Hindsight Faro pob 218 E. Killingly, CT 06243 


phone 860-774-7623 pax 860-779-7638 













FINE FABRICS BY MAIL 


Quality fabrics in rich colors and exciting weaves. 
Select from the following sample sets: 

A-Silks B-Wool Gabardines C-Cotton Shirtings 
Each set is $4.00 or all three for $10.00. Specify the set 
or sets and send payment in U.S. check or money 
order along with your name and address to: 


PAIDRIC GALLERY 


146 W. Grand River @ Williamston, MI 48895 
(517) 655-4573 











Mid- a flantié Fiber Gonference 
Bucknell University 
Lewisburg PA - July 5-11, 1999 

Registation Brochure: 
Judy Anderson 
Mid-Atlantic Fiber Association 
RR2 Box 214 
Lewisburg P A 17837 
voice mail: 717-966-1263 
email:mafa99@pid.nct 
http://www.mafafiber.org 


| Celebrating the 
Dareling Array 


| ; MAP A 
‘a9 


| Many classes from sewing to spinning 
with nationally known instructors. 


ee 





Patterns With Timeless Style 
FOR FREE CATALOG: 


1-800-284-3388 


Please mention code TH8 
67 Broadway ¢ Asheville NC 28801 





A Treasure Chest of 
beautiful imported 


BUTTONS 


to satisfy all your needs. 


Fora full-color catalog of over 250 buttons, photographed actual 
size, send $5.00 (refundable) to: 


Ridge Productions, Inec., 2835 Jackson Ridge, Dandridge, TN 37725 
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Peter ye ary Pe ae a le he oe 


TAKE SEWING CLASSES AT HOME 
ON YOUR COMPUTER! 


http://(www.confrere.com/SewTech 


20+ instructors 

40+ try first “free” classes 
Sewing Vacations 
Electronic Newsletter 
Tips, Tricks & Ideas 
MarketPlace 


Pattern drafting 
Machine Embroidery 
Serger 


Quilting 
Specialty Techniques 
& Much More! 





| World's Aargest Selection 











Dhipwreck Beads 


2500 Mottman Road SW Dept TH ! ae 
Olympia, WA 98512 Full Ce 
(360) 754-2323 ag? 


www.shipwreck-beads.com 


Caen oerye) 


. 
| Com 


| 





Sav yer Brook. 


If you love dressmaking and tailoring with 
some of the finest fabrics from around the world, 
you'll love our special collections. 


SILKS +« LINENS « RAYONS 
COTTONS + WOOLS + LUXURY BLENDS 


For a season's subscription send $15 to: 
SAWYER BROOK DISTINCTIVE FABRICS 
P.O. Box |800T « Clinton, MA OISI0-0813 
978/368-3133 » www.sawyerbrook.com 





SHELLS ART SPACE 


Vintage Artwear 
GarmentSalvage Restoration eRepair 
one-of-a-kind...one-at-a-time 
Phone: (510) 680 - 1371 
nttp://www.shells arts pace.com 


WOOLWASH 


Cleans and conditions ALL fine washables 
in one easy step...rinsing not required! 
Contains moth-inhibiting Eucalyptus and 


leatelin— natueesconetioner 


YES YOU CAN...WITH EUCALAN! 


Retail/wholesale enquiries welcome 


EUCALAN INC. 1-800-561-9731 
Fax: (519) 442-4602 


e-mail: jennifere@psl-ca.com 


WE MAKE IT EASY TO BUILD 


YOUR NEEDLEWORK LIBRARY | 


Catalog $1.00 


-Free Search Engine 


Hard-to-Find Needlework Books 
96 Roundwood, Newton, MA 02164 


617-969-0942 


http://www.needieworkbooks.com 

















Has Your Local Fabric Store Gone Crafty? 


Let us help you find designer wools, 
gorgeous silks, luscious rayons, imported linens 
fine cottons — at great prices! 





For our free personal swatch service 
write or call Vickie Long at 





4051 Hillsboro Road « Nashville, TN 37215 
PH. (615) 297-5346 « Fax (615) 383-4252 


SART/ QL LT 


Magaz ine 


the magazine 
devoted to 
the Art Quilt 
4 quarterly issues $28 
. Sample copy $7 
S ($10 overseas) 
PLUS BOOKS! 
Send SASE for our list of Art Quilt books 
To subscribe, send $28 ($38 overseas) to: 

IRT/OU L£T Nlawazine- Threads Offer 


PO Box 630927 / Houston, TX 77263-0927 
Fax 713/975-6072 MC/ Visa accepted 









$17.45 
ppd 


Pattern 
B S540 


BRA- FIT & 
MAKING MEASURE 
SUPPLIES DIRECTIONS 
& PATTERNS. Front hook Underwire ARE INCLUDED 






WITH PATTERNS! 
BROCHURE $1.00. BRA KITS AVAILABLE! 


VISA & MASTERCARD OK'! TOLL-FREE 1-888-739-3526 
ELAN PATTERN COMPANY 


534-T SANDALWOOD DRIVE, EL CAJON, CA 92021-5455 USA 


Mul. soe 37.40 


ILLUSTRATED 







I Designers and Manufacturers I 


Si raat | 


Cc 
» How much do you really know? Take this quiz} 
y Question: When ordering wholesale fabrics: | 


1. Keep your ideas secret (true or false) " 
2. Ask for fabric prices. (true or false) , 
3. Ask for fabric minimums. (true or false) ' 

DON'T FLUNK, GET FACTS Yl 


All answers are false! Get The Entrepreneur's Guide to l 
Manufacturing to find real answers. Join the REAL | 
RTW industry. Find sewing contractors, sales reps, | 
sources & market shows. Don't waste time or money 
with home-sewing “wholesale” resources. To order, 
send Chk/MO for $48 (incl S&H) to: ATS, POB 798 ! 
Capitan NM 88316. Visa/MC 800-634-1215. 100%, I 
no-hype, absolute, unconditional satisfaction guarantee. | 


—--- BO Geto — —! 
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Marketplace 


an SEW WHAT'S WEW 


CREATIVE EXPRESSIONS IN 
ae WEARABLE ART 


a) PATTERNS * BOOKS * EMBELLISHMENTS 


q WWW.SEWWHATSNEWONTHENET.COM 


BABYLON, NY 516-422-3928 


Dragon | 
Pattern 


Fabric Sculpture | 
(1 high, 2’ long) | 
button- jointed wings, 
bead eyes, fiber mane, 
sand-filled tail 
THERE tS NO NEED TO BE | 
AN EXPERT! Color PHOTOS, 





$12.00 eLus $3.00 S/H » OrpER BY CHECK, M.O0.,VISA oR MLC. 


New web site! New pattern coming soon! 


Smallwor ks original dolls, dept.th 
Melinda Srmall Paterson 
10465 SW Lee Court. Porfland OR. 97229 


(503) 203-6787 or melinda@smallwork.com 
See Morel http://www.smallwork.com 








SNAPS 


The Original and Only Complete Source 
The largest selection of snap 

styles and colors for Shirts, us 
Jeans, Jackets, Sportswear, Infants 
Wear & Leather. Free Catalog. 


The ®ee ee Company 


P.O. Box 36108-TH 
Dallas, Texas 75235 -1108 * 1-800-527-5271 








) s< Corset Fabrics, Bones C Busks 
s< Hoop Steel, Crinoline, Net 
_ »< Dyeable Silks & Cottons 
€y 


lar 
y alin nga €ia- 
Khe if 


109 | orne Ave. East HOR. #4 


Stratford, Ont. Canada NSA 684 
Large Detailed Catalogue $6 
Tr http://www.farthingales.on.ca 

PHONE $19-275-2374 FAX 1-519-275-2376 





Ely . Afr nat 


LARGE SELECTION OF 
Silk Linen Cotton 
Lightweight Wools 
Evening and Bridal Fabrics 
Buttons 
«$15 for 1 Year Subscription of Swatches+ 
Designer Fabrics by mail 

225-923-3971 


8765 Jefferson Hwy., Baton Rouge LA 70809 


86 THREADS 





THE WORLD'S FINEST FABRICS BY MAIL 


Select from a collection of the highest quality imported and 
domestic silks, wools, cottons. and more 
that the World has to offer. 


To receive beautifully coordinated swatch collection 4 times a 
year send $12.00 check or money order, name and address to: 


he | 


S700 Monroe Street Svivania, Ohio 43400 419-885-841) 6, 


Og THE UNIQUE SPOOL 
407 Corte Majorca , Dept. TH, Vacaville, CA 95688 (707) 448-1538 


¢ AFRICAN FABRIC ° 


AUSTRALIAN cottons ---- BALI rayon 
® Join the African Fabric Club ® 


http://www.uniquespool.com 
Swatches, patterns, notions// Send LSASE (2 stamps) for catalog 





SO” Se Gey ee ee ee oe 
© SOFTWARE = 
o. Garment Styler Pt 


»* for design and patterns 


ae ! 
g ° Stitch Painter 
for any craft with grids 


© IBM, Mac & Amiga 7 <n 
ia * catalogue $1. s 


i 


=, 
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| Cochenille Design rg FE 
bd P.O. Box 234276 - T, a 
b 76 


De Encinitas, CA 92023 i 
o (619) 259-1698 o 
7 http://www.cochenille.com - 
Lai = 


| Da-| De:| Be+| Del+| Dei-| De 


FOR CLOTHES THAT FIT 


DRESS oe 
RITE 
FORMS 


ALL SIZES 
ALL SHAPES’ - 
MALE & FEMALE ~ 



























3817 N. PULASKI 


CHICAGO, IL @ 
60641 “= 


(773) 588-5761 a 








| Park Bench Pattern Company « 





ORAL - : 


IAC) wedi kind) 





* 


Full Color Catalog of 20 Patterns = $3.00 
P.O. Box 1089 Petaluma, CA 94953-1089 
Phone: (707) 781-9142 or Fax: (707}781-9143 


NEW ADDRESS! NEW ADDRESS! NEW ADDRESS! 





Making Historical 


Clothing? 


Patterns! Over 1500 
Historical, Ethnic & 
Dance Patterns spanning 
the Middle Ages to the 1940's 
Books! /200+ Costume 
| Reference Books 
Supplies! Corsein , 
Millinery & More! 

Plus Accessories 
and Underpinnings 
200+page catalog - 
$5.00 4th cl, $8 priority 


vewiatey Alter YEARS™ 


@ Visit our store! ___ for the costumer 
3749 E. Colorado Blvd., Pasadena CA 91107 


Phone (626) 585-2994 Fax (626) 432-4530 
128 Page 


oKt * Full Color 


\ Quilting Catalog 
From America’s | 
| Largest QuilfShop! |! 


Featuring all the fabric, books, patterns and 
l quilting goodies you could wish for. Send | 
your name & address today! Your catalog | 
J will be mailed without delay. Send to: | 


Keepsake Quilting, | 


Dept. TM | 
Route 25B, PO Box 1618 : 
Centre Harbor, NH 03226-1618 


i 
i 
I 
l 
DS i ee ee 
















"Irish" Kinsale Cloak 

















Thousands of beautiful and unusual buttons. 


THE BUTTON SHOPPE 


$5 color catalog (refundable) 


The Button Shoppe 
Dept. 1-199 

4744 Oakfield Circle 
Carmicel, CA 95608 
(888) 254-6078 





* ¢ acanrating 60 &fears of £ 


: 
Name I Maker Inc. 
Po RE Fa, 


vento ee Pg 
ann” Labels = “86 en 
Woven and Printed. “tg 
Stock or Custom. 
Also, Size/Care/Content. 
Woven and Printed Ribbon. 
_ For roe info call 


Quatity * 
- 














Bs ee 






PO. Box 43821 « Atlanta ecrala 30336 
Fax (404) 691-7711 
E-mail: thread@namemaker.com 


www.namemaker.com 










_~, Ohara Jacket/Blouse #2509 
7 CF # Multisized: Small through XXL 
| T } = Shoulder pleat, side slits 
A, » Unusual partial cuff drape 


i : = All-in-one sleeve back and yoke 
\" ys = $10.00 plus $3 s/h per order. 
|} Mompe Pants #2005 
1 Pe | 4 = Multisized: Small through XXXL 
' b = Elastic waist; inseam pockets 





| Lf = Center front panel = wearing comfort 

| = $8.00 (no s/h if ordered with Jacket) 

| Pattern Brochure $1 or FREE with pattern order 
Washington residents add 8.25% tax to order | 


Send check or money order to: 


«= 4° Carol Lane-Saber Designs | | 
f P.O. Box 65487, Port Ludlow WA 98365 
“® Phone: 360-437-0576 Fax: 360-437-2859 


E-mail: saber@olympus.net 
= — —— Se 


Fabricsnet 


i 
(800) 483-5598 7 
‘FROM RAGS. & 

==, TO RICHES & 


~41k| Four Harness and 

R Is Uy Two Harness fe 

WA : Looms 

s The sturdy construction of a Leesburg 

& Loom insures quality firmly made products. i 

> Improved for trouble-free, smooth and effi- 

i cient operation. A few days of weaving will ta 
bring back the small investment. 

* We Carry A Full Line Of Supplies * fa 
* Send For A FREE Brochure * 












Order Your Looms and Supplies From 


LEESBURG LOOMS AND SUPPLY 


201 North Cherry Street 


Van Wert, Ohio 45891 
419/238-2738 800-329-9254 









TANNED FURS & SKINS | 

| FoxeBeavereMinkeCaifskineLambskineRaccoon || 
MuskrateRabbiteOpossumeReindeereErmine 
and more! For ail your sewing, trimming, etc.! 

Large or small quantities available. Immediate shipping. 

Credit cards or COD. $1 for complete Pricelist. 

H.E. Goldberg & Co., tnc., Dept. TH 
9050 M.L.King Way South, Seattle, WA 98118 
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Wharvousee | 
at you see, | 


well help you sew | | 


= 






| Ge excited about sewing ~ maybe for 
the first time, maybe again — with 
I-can-do-that notions for clothes, quilts, | 
accessories and gifts. 






Nancy's Notions 


Free Catalog 


1-800-833-0690 








(9837)| 


June 2 - 6, 1999 Seventh Annual 
Hesta en Santa Fe 
Wearable Art Conference 


Classes, Exhibitions, Lectures, 
Fashion Show and Competition 


For Large Brochure Please Send 
Name, Address. & $2.00 (US cash only) 
to Rosemary Pedigo Ponte 
1662 1/2 Cerro Gordo Rd, 

Santa Fe, NM 87501 





: * a a | 


qo 
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Wai Proaunailes 4 le | 
| 5 > i Enterprises Inc. 





* Beads ee & Sequins 
* Beadwork Supplies * Bead Embroidery Kits 
* Austrian & Czechoslovakian Crystals 
Instruction Booklets 


_ “Beaded EerhinQe....cssssas cin: anscfteeterne: $5.25 
a" “Beaded Clothing Techniques” ........: $7.25 

“Contemporary Loomed Beadwork"... $8.25 
i, “Flash Jewelry Making & Repair Techniques” ..........sc00 $5.25 
| $2.50 for Catalog (refundable with first order from catalog) 





Dealer Inquiries Invited for Publications 
_ Promenade + P.O. Box 2092 * Boulder, CO 80306 * (303) 440-4807 


New York Theatrical Supply, Inc. 
Source of Feathers, Bridal Satin, Fake Furs, 
Tig ade Stretch Lace, Spandex (print & solid), 
Ess c Tulle, Spandex Mesh, Cotton Lycra, | 
qT he atric al Stretch Velvet & Velour, etc. 


yy ww ED Mail Order Welcome 


| 263 W. 38th Street, Store #3, New York, NY 10018 | 
___ Phone (212) 840-3120 Fax: (212) 840-3159 






A new technology allows reproductions of your | 
favorite photographs & documents onto fabric 


Custom Photo Transfer Service 
Do-it-Yourself Transfer Kits 
Book-Pictures-to-Fabric 

Design Concepts $12.95 + 2.00 SH 


SVITAVOMMI 





FB N albabaliil 


10264 Beecher Rd Flushing MI 48433 (888)453.9617 
Website: SewNet.com/impnnts 





a, 


PERSONAL PATTERNS | 


Pattern printing soltware for men women and children 
| 


Blouses, shirts, pants, slopers, | 

jackets, children's dresses | ? | | 
Visit our website. 

http://www.personalpatterns.com 


WATER FOUNTAIN SOFTWARE INC 
| 433 East 17th Street 3rd fl 
| New York NY 10003 a 
| (800) 605-7460 (212) 929-6204 |, 


E-mail- wisinc@wisinccom =p 








Anne Powell Ltd. 


Antique Needlework Tools & Embroideries 
by Nerylla Taunton. New! Outstanding 
reference book, 200 color illus. $49.50 


ANTIQUE? 7 








Colour Catalogue -$5 | ro 
(free with order) } 
Shipping - $3 
Overseas shppg. ~ $5 
Florida residents, 
please add 6% | 

sales tax 


Visa/MC: 
1-800-622-2646 


PO Box 3060 
Stuart, FL 34995 













E-mail: info@annepowellltd.com 
Web: www.annepowellltd.com 





Sad about not finding 
gorgeous fabric at great 


prices? Call us. 


Apple Annie Fabrics 
566 Wilbur Av.. (Rt. 103} 
Swansea, MA 02777 
508/678-5187 
aafabrics@aol.com 
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BOILED WOOL FABRIC 
Merino Wool - Worsted Wool ~ Matching Trim 


over 30 colors available 
For Color Card with fabric swatches 


and trim samples send $5.00 to: Karen’s Kreations 
6542 125th Ave. SE 
Bellevue, WA 98006 
(425) 643-9809 





Some place Whnd. erful 


A complete retail store and mailorder service 
specializing in fine fashion sewing and embroidery. 


Vssit “us in Annapolis 3 than f mae from Route 50. 


®& Fabrics: cottons, silks, linens, woolens 
(couture, designer, heirloom, & smocking) 
| ® Laces: French, English, and antique 
# Swiss embroideries # Elegant trims 
® Exquisite ribbons & Beautiful buttons 
® Beads ® Embroidery fabrics & linens 
|| & Threads:cotton, silk, linen, rayon, & wool 
| ® Patterns ® Books # Magazines #Classes 


Db 21401 


Wed-Thu tpm-7pm, Fri 10am-5pm (470) 280-1942 
Sat 10am-4pm Fax: (410) 280-2793 
http://www.kiyoinc.com/fabric.html 
Catalog - $15.00 add $5 for priority mail MC/VISA/AmEx 


11 Annapolis Street - Annapolis, M 





Anjoorian Silks 


Silk Dyeing For Clothing/interior Design 
Bridal/Formal Wear 
512/219-1000 www.anjoorian.com 






CE OLeGance UNLIMITED, INC. 


tine Serbia for bustevnr Ces 


- Hundreds of large 4" X 5" coordinated fashion samples 
- Unique and designer fabrics - Personalized service 
- All fabrics in stock for immediate delivery 





The Finest 


- Serving professionals and at-home designers yale 


CALL 1-800-4321-SEW | 


Brought 
to You 





The Classics 
by Cecelia Podolak 


The Penass Cardigan Vacket 


fr. * PATTERN #101 


* Companion To Threads 
Book Easy Guide to 
Sewing Jackets 

* Includes 34 - page 
Instruction Booklet 

* Misses Sizes 2-10 
(31°-37" Bust) 

* Misses Sizes 10-18 
— (37°-43” Bust) 

$18 US + $2.50 S&H $26 CAN + 7% GST + $3.00 S&H 
CHECK OR MONEY ORDER 
MATERIAL THINGS: Phone/Fax (604) 469-6953 
60-101 Parkside Drive, Port Moody B.C. V3H 4W6 Canada 


ne 
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Lea Vest Collection, \) 
#799 } f 
by Lyla J. Messinger A 





: e 4 Unique Vest Styles 
¢ Unlined 

e Figure flattering 
| ¢ Single button loop or tie closure 


Multi-sizedXXS —4X 





| $15.00 + $3.005/H, send Visa/MC, CK or MO 
| Send eee SASE for brochure of pines patterns 


' 








Youd Designs 
EO. Box 21116, Dept. TS | 
Reno, NV 89515-1116 ® (702) 853-2207 

Visit on-line @ www.sewnet.com/ljdesigns 
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= Printed Feb Labels 
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a} cs 
y “te “weal Your Needs 


*'| SEWON STICK ON IRON ON 
/ Small or Large Orders Welcome 
~ Excellent Prices * 6-Day Service 


FREE Introduction Package 
@ 1-800-944-4696 


. includes Samples & Order Forms for 
) Custom Name Labels, Clothing L.D. 
labels and Care/Content & Sizes. 


Website: wuw.yp.bellsouth.com/generallabel | 
General Lobel Mfg-PO Box 640371 - Miami, FL 331 04 -Fax 305-949-2662 














CUSTOM COVERED BELTS & BUTTONS 
To Compliment Your Creation 
Crafted of the Highest Quality Materials 


: F ’ fay 
XY Send $1.00 For a Catalogue (refundable with order) 


The Belt & Button Connection, Inc. 
120 Jersey Avenue, New Brunswick, NJ 08901 
1-732-448-0600 Fax 1-732-448-0631 

a a a~ 


Web Site httpywww.beltbutton.com Email infotbelthution.com 





From 10 foot WIDE Cotton Fabrics! 


Drape your home elegantly, at factory 

», direct prices. Our 10 foot wide, heavy 
| textured, non-toxic cotton fabrics carry a) 
‘) 7-year guarantee against sun rot. Many 

' are preshrunk and machine washable. 


Save up to 50%. Choice of custom 
made, or Do-It-Yourself draperies 
with no seams to sew or show. 


Also great for slipcovers, upholstery, tablecloths, 
walls, etc. Send $2 for Planning Kit & Fabric samples 
to: HOMESPUN, Box 4315-T2, WLV,CA 91359 or call 
or Fax Tall: ifs 1-888-543-2998 





[North Jersey's largest fabric/quilt shop. 
BERNINA’ E]JSEWING MACHINE | 
Fabrics-Yarn-Supplies 


Located 25 minutes from New York City 


between Rts. 287 & 80-just of FRt. 23. 







Acme Country Fabrics 
24 Turnpike, Pequannock, N.J. 07440 


973-696-1784 















Batiks Etcetera 800-sanks-erc (228-4573) 


Unique Fabrics byMaii Visa/MC/AMEX  batiks@cetlink.net 





Hoffman batiks Fabric stamping supplies Cottons, Rayons 
Indonesian batiks Yuketa Buttons lkats 
Vest kits Books Patterns Best selection 


$5/setof batik swatches or $20 swatch club 
Great Service! 431 PineSt Fort MISC 20715 


o 


lhveadPRO 


introduces 





EXCITING 
EMBROIDERY DESIGNS 


On the net: www.threadpro.com 
at your local sewing store or 
Call 214-369-1614 or Fax 214-369-4449 


An exquisite collection of the fmest 

quality imported, domestic and 

designer silks, wools, cottons, 

synthetics and more! To receive a 

selection of fabric swatches 4 times a 
| year send a $12.00 check or money 


order to: 
At ee Hin 


356 E. Garfield, Aurora, Ohio 44202 Phone: 330-562-7100 













orks 


. French wire- eed ced Gun ‘Ribbon * 


Sitkwork 






Hi “sald by the yard in over 150 shades 6 > ‘ ie 
‘i! <" Books, Patterns and Unusual threads  ?, 
= / and supplies for the Needle Arts. Catalog $3.(\ - 


Send inquiries to 5740 Ranger St, Va, Beach, VA 23464 
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Wools - Silks - Bridal 
Ultrasuedes - Faux Furs 


fe 


ra a 
11717 Detrott Avenue. Cleveland, OH $4107 © 
(216) 2 20- 6454 
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SCHNIBBLES A 


Quilted Jackets & Knit Hats for Kids j a 
$11.95 ppd US Funds CK/MC/VISA By 
We also have Adult Sizes, Hats & Mitta, 


& Supply Kits Availabie! j 

fe Bright Ideas Design Co | 

: 4010 Pine Tree Road 
: ee) Wausau WI 54403 
715.875.9088 





Tie 2 wew bright-ideas-design.com 


The Sewers 
Favorite Catalog 


Over 1,500 sewing, quilting, 
needlework G doll 
patterns, notions, books. 


er 

1-888-873-1953 

www.clotilde.com 
Key Code: TCo4 
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Earn at antana haa 
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D Blus Size atterns 
~ COLLECTION'BY CONI 

| Designs and patterns created for the plus 
4 size woman for home, office, and evening. 


THE PATTERNS RANGE FROM 
BUST 44 *- 66"; WAIST 40 ”* 
- 56“; “Hie 48"- 70" 

SIZES 1X--7X 


Our patterns are fit on actual 
large figures, not on small 
figures and graded up. 


SEND $4.00 FOR CATALOG TO: 
PATTERNS by Coni | 


2370 West HWY 89-A, 
Suite 11 - Box 128-TH | 
Sedona, Arizona 86336 
Phone: 520-204-9362 








ORIGINAL PATCHWORK CLOTHING PATTERNS 


LED INSTRUCTION 
FA ae net he AND SUPP. = S 
» REAL LIFE SING 
Ye Gulie Wegelin's Sening Cellar 
945 North Fourth Street Reading PA 19601 


» Catalog - eend $2.00 ppd 
vats sewed con Sew ngeenal 1-888- SEW- 7450 



















LINDA X. JONES... 
| The MATERIAL GIRL presents 





MATERIAL 
MAP 


Gy Linda A. Jones | 
& Sandra Betrina 


Your National Guide to our 

| Sewing-Related Fabric Discoveries. 
Fabric stores listed by state 
with comments by Linda on 
the great treasures found 
across the USA. 


Visa/MC/Discover accepted 
$12 pp-check or money order 
MD residents add 5% tax 


Linda X. Jones 
PO Box 424, Dept T 
Fulton MD 20759-0424 
301-317-8462 


a “T-POCKETS 





AND YOUR HANDS FREE 
Garments with up to 





ae 10 hold everything pockets. 
Bate vena All sizes incl. $12 each, plus $2 s/h 
or $3 for up to 3 patterns. US funds 
ot es00 eer Journey Jacket 











f SAF-T-POCKETS ‘ 
1385 NE. 49th f 
Portland, OR 97213 | \ 
503-761-6460 S/R 
Visa/MC Win cf 
www.SAF-T-POCKETS.com 


\ 





ih 
SCRAPS - Call on availability! $16.95 pound + $4.50 5 shh | 
CUT SQUARES - six 9” x 12”- $24.95 , six 9" x 6"- $12.45 + s/h 
70 + plus colors avail. Swatch Ring & Catalog $7. Catalog $2 
We also carry Sueded Rayon by Wesuede, & Tricot Lames | 
UltraScraps, 6626 W. 79th Ave., Arvada, CO 80003 


1-800-431-1032 or 303-431-1016 | 
Seeus on-line at www.shocase.com/uscrap/ | 








Hundreds of fine apparel fabrics 
including 100% cotton Timeless 
Treasures prints, plus Polyesters, 
Rayons, Natural Fibers, Suitings, 
Chenille, Velvet, Spandex and 
much more. All at rock bottom 
prices, satisfaction guaranteed. 
Shop online and save! 


WWW. fsbilcdifantees 








MADE IN AMERICA: 


THE BUSINESS OF APPAREL AND 
SEWN PRODUCTS MANUFACTURING 





2"° EDITION $24.95 + $3.00S&H CA RESIDENTSADD $1.87 TAX 


GARMENTOSPEAK @ 


707 823 4001 = Visa/MC www.garmentospeak.com 





| 
Garret 's Chen & CNowe Costume Rental 
Research, Documentation The Total Package 
& “How~To” Magazine Ladies~Men~Kids 
Loaded with Information $150 ~ 200.00 


$6/Issue or $30/Year (S & H extra) 























| On Personal Basic Patterns. Pattern Making 
and Design, Sewing and DressMaking. 

Drafting Perfect Fit Pants For All! 

Also Training Packets to Teach Sewing or 

Pattern Making 

Catalog $4.00 describes all the above 

| Auditore Pattern Design, Established 1945 Sew York Ciry 
| 12629 N. Tatum Blvd, Dept. T, Phoenix, AZ 85032 


4 
= _ = 


No Broken Metallic Threads | 


| dl For a FREE SAMPLE of 
Stitch & Ditch 
stabilizer 


Request sample on the internet at 
www.threadpro.com : 
Order #713 


No computer? Write to: 
7031 Mason Dells 
Dallas, Texas 75230 


email: thredpro@airmail.net 













MAKETT SOUTHWEST STYLE! 
Quilt P atterns & Kits 
Applique Patterns & Kits 
Cross-stitch Charts, Kits 
Craft Patterns, Much More! 


24 pg Catalog, $300 
SOUTHWEST DECORATIVES 
191 Bighorn Ridge NE Pept T 


RN eRe NM 87122 
505) 856-9585 


http://www.swdecoratives.com 
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Marketplace 
SUPER SILK 


SILK FABRICS.) 


BY MAIL 





DUPIONI SHANTUNG SILK VELVET 

| DUPIONI WITH LESS SLUBS CHINA SILK 
SILK CREPE 40MM/4PLY SILK ORGANZA 
HEAVY SHANTUNG PLAIN DUCHESS SATIN 
HEAVY SHANTUNG RIB SILK CHARMEUSE 


CREPE-DE-CHINE 
SILK TAFFETA 


DUPIONI SILK METALLIC 
SILK ORGANZA METALLIC PLAIN 
SILK ORGANZA METALLIC CRINKLE SILK LINEN 
NYLON METALLIC ORGANZA SILK CHIFFON 
Sample Set $2 per Type 
Complete Sample Set $30 - $5 Refundable 
Call Toll Free for Free Brochure 
SUPER SILK 
P.O.BOX 527596 Dept. T 


FLUSHING, NY 17352 


| 1-800-432-7455 


(718) 886-2606 





Flexible pattern weights- 
* Fun and easy to use! 

* Saves time! 

* Weights more linear area! 


* Use with scissors or rotary 
cutters! 







| WIGGLE 


WEIGHTS” 
| Soe An Send $16 per set to: 
ares ee GRANDE PATTERN COMPANY 


2095 E Madison Ave, Dept T 
El CajonCA 92019 
(6a ) “aka ie ay 1 3 


| 1LARGE (16”} 
hceee SHIPPING 


New Batik 


29 Sophisticated batik/hand dyed 


coordinated washa ble pieces 


Send $3.00 (refunded on first order) fora 
color brochure and a fabric sample to: 
Lee Anne’s Batiks 
4901 Morena Blvd. # 1003 
san Diego, CA 92117 





‘PRESS LIKE THE PROS _CM-500 PORTABLE _ 







with the Professional sewer BLINDSTITCH 
Silverstar Ironing System. MACHINE 
/ Factory Distributor 
acs 9 ¥ Solid Steel Construction 
site ea / Full Factory Warranty ¢ 
Special 


Special Offer: $598 
» | 


Offer: 5188 


Special 
This Month 
on Juki Sergers 


We carry a full 
line of commerrul 
sewing machines 





Also available T-500 


| GOLDBLATT CUT RATE INDUSTRIAL DIST. 
| 1511 Milwaukee Avenue, Chicago, IL 60622 
| Telephone: 800-356-1784 


www.sewingmachine.org e-mail: sewmachine@aol.com 
In IL: 773-486-1779 
ALL CREDIT CARDS | ACCEPTED 


Fax: 773-486-2665 
90 THREADS 


PHONE ORDERS 7 DAYS A WEEK 
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“~,© DiCarlo FABRICS 
& BEST CLOTHING FABRIC SINCE 1962 
80% CASHMERE « 20% MINK —- 12 OZ -$39,95/YD 
PURE LUXURY AND A BARGAIN! - $5 SWATCH FEE REF. W/ORDER 


MORE INFO VISIT: WWW.GIS.NET/~DICARLO 
(617) 426-5749 15 TEMPLE PL. BOSTON, MA 02111 


PS SSS SSSSS SSS SSS FFF FF FFF FFF SF FFs 55555555 28 & | 
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3 Sasa source" 


The book everyone 
has been waiting 
for — an in-depth 
look at snaps with 


fun and creative 
Author: Jeanine Twigg 


| projects! 
hl SD 
$19.95 + $3. SOS&H AY Gy 


Look for our snap products at your local 
independent sewing notion retailer or call 
toll-free 1-800-725-4600 for a catalog. 


Your Source for Long-Prong Snaps! 





MY TWIN® 
Dressforms & Pantsforms 


P.O. Box 99733, Troy, MI 48099, Dept. SB 
www.snapsource.com 
Custom-Made or Make Your Own (f 
Kits, Videos, Instruction Manuals os 
CSZ Enterprises, Inc. Ty 


1288 West 1}th Street, Suite 200 - Tracy, CA 95376 - (209) 8324324 
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\Séwgrand. ran rae 
Life Paes or izes 12 26 | , 
Sewgrand Patterns 


SPECIALIST S (N F1T AND 


| 
FASHION FOR SLES 12 10 26 
o< Pants that fit 


i 
4 
4 


o< Woven tops & dresses have 
four common alterations 
already done for you 


o< Multisized 
Send $2 (refundable) for catalog to: 


Dept. T, Bin 21 


—1160 Yew Avenue #502 view B 
Blaine, WA 98231-8019 Come and visit us at the 
or Sewing & Craft Show 
Dept. T, # 272 Vancouver, April 9,10 & I 


185-9040 Blundell Road 
Richmond, B.C. V6Y 1K3 


.Sewegrand.co 


Sheraton Inn, Guildford 
Surrey, BC, Canada 
Booth 34 


Multi-size hat & glove patterns, 
Glovemaking supplies, 
Millinery supplies, 

Needles, fabrics, 


Books, blocks & more 
Catalog: $3.00 


Pattern % Stadis, P.O. Box 15874 
Cincinnati, OH 45215-0874 
(513) 821-HATS 











2 Applied Flat Sketching 
for the Fashion Industry 
Second book in the series. 
Detailed sketches, front & back croquis 
Over 200 design elements illustrated. 
Draw garment styles on croquis. 
Beginner to experienced professional. 
How to create a portfolio presentation. 
Sketch, trace, scan & combine images. 


Send $26 + $3 s&h, check or money order to: 
(CA residents add $2.00) 


A 
P.O. Box 50575, Los Angeles CA 90050 
Fax: 323-255-5510 Wholesale inquiries welcome 












FABRICS & 
SUPPLIES FOR 
OUTDOOR WEAR 


Complete line of fabrics, webbing, 
hardware and accessories, decorative} 
trim, and patterns 
for the outdoor enthusiast. 

Catalog $1.00 


707 NW 11th St 
Corvallis, Oregon 97330 
541.753.8900 * FAX 541.757.1887 









Patterns, fabrics, and notions 
for clothing, baby gifts and 
toys. SewBaby Fabric Club! 
5 swatch mailings/yr for $10 
Free catalog! 
Call 1-800-249-1907! 
Box 11683-T Champaign, IL 61826 
Master swatch set: $5. Over 100 swatches! 













@® EMBELLISHING ®% PIPING ®& 
Oi 100% SILK RIBBONS a 
Z : HAND DYED... 179 HIGHST, <> 
= BIAS CUT... SO. PORTLAND, : 
;_- 5 WIDTHS... he a 
— 72 COLOR... spa: 
Z: 3YD.CUTS... 1-888-233-5187: — 


\Z | FREECOLOR CARD 


e-mail: artemis@imenet 1 


® CORDING # EMBROIDERY # 





Marketplace 


PETERS VALLEY 
CRAFT EDUCATION CENTER 
(973) 948-5200 www.pvcrafts.org 
Call for a catalog or visit our website 

Summer 1999 
4, Fiber, Surface Design 
/” & Weaving Workshops 


















The “Business” of Sewing 
of Sore ns Book $14.95 
he From pricing to marketing, 3-page price 
-_ list, forms and more. Having trouble 
pricing? You need our new audio 


| Take the Fear Out of Pricing 
$16.95 
Shipping $4.75 one item, $6.70 both. 
pr __| Ask for Free Catalog: 
© & = © Call 800-795-8999 
Collins Publications, 3233 Grand Ave., Suite N-294T, 


Chino Hills, CA 91709 web: www.collinspub.com 
Fax: 909-393-6217 e-mail: collins@collinspub.com 


















'SEWING/DRESSMAKING™ 
Unique home study program teaches new speed-up 5 
methods and factory shortcuts. Brings home sewers i * 

ee professionals up-to-date. Starts beginners 
right. Save Money-Sew Professionally-Make . 

ar Diploma Awarded. FREE Brochure. 










Write or Call Today! 1-800-326-9221 





LIFETIME CAREER SCHOOLS, DEPT. 110329 


Lio Harison Stirs prchbalé,Patg403, 


_ The Gallery 


PATTERN COMPANY 








Lea | Return to Luxury. } q 
yo). AnEliteDirectionin 4 
Style for Career, Vy) hael | 
Formal and Casual ati | ! 
‘Clothing. wid x LY 
Catalogues $3 | | | , 


1-888-411-6777 


The Gallery Pattern Co., 
2124 S.W. 3rd St., 
Loveland, CO 80537 












GET A GREAT SPRING DEAL! 


Buy one pattem at regular price ($12 
postpaid), getthe second one 1/2 
price. Send $18 total or call for 
Visa/MC order. Offer good through 
Apiil 1, 1999. (WA res. add $7.63 tax). 





















#102 Tunicéshirt with three variations of 
the scalloped asymmeincal onl ciosang 
shoulder flanges Muliaired 6-24 

www getcreativeshow.convencore_designs.htm 


is 


“& PH: 426/868-3077 
Onyeh , FAX: 426/896-0673 
| SL _atgns 


Same orelit patient newname! Encore Designs 2527 225th Pl. NE Redmond, WA 98053 





NL. 
| : 


#103 le -butlorung pumper with 
She panes and deep V inset 
fon and back Mullisined 6-24 






Universal Presser Foot Lifter 


EASILY ATTACHES to most new 
and old machines. Ut LIFTS the 
presser foot - acting as your third 
hand - freeing your hands for fab- 
ric pivoting, machine embroidery, 
applique, quilting, adjusting thick 
or thin fabrics. 

A non-slip platform for the 
sewing machine control, posi- 
tioned right next to the Universal 
Presser Foot pedal. 


Only $54.95 + $3.75 s&h 
Send to: J.I.M. Enterprises 
1048-A Brown Ave., Lafayette, CA 94549 
Phone-Fax (925) 299-0101 


ochee/Money Order ee ee ee 


OAm. Exp. Discover Ship to: 
DVISA OMastercard 
Credit Card # 


Signature SS ee 
























TOUR GROUPS 
WELCOME 


“SS TREADLEART 


For All Your Sewing and Quiiting Needs 
Sewing & Quilting Supplies 
TREADLEART WILL BE THERE 


@ Jan. 14-18 Ontario, Calif., Road to California 
Jan. 28-30 Phoenix, Craft & Sewing Festival 
@ Feb. 26-28 San Mateo, Sewing & Craft Supply Show 
@ Mar. 4-7 Puyallup, WA, Sewing & Stitchery Expo ‘99 
e-mail: treadleart@aol.com 


NORTHERN CALIF 
1965 Mendocino Ave 
Santa Rosa CA 95401 
707-523-2122 










www.readleart.com 


SOUTHERN CALIF 
25834 Narbonne Ave 
Lomita, CA 90717 
310-534-5122 
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THe VICTORIAN WAISTCOAT PATTERN 
Sii2 20. 

(800) 369-4974 

XS-XL Misses sizes included 

PO, Box 1827 


Poulsbo, WA 98370 
vestlady @ silverlink.net 





Classitied 


The CLASSIFIED rate is $4.50/word, minimum 15 
words. Payment must accompany order. Send to 
Threads, Advertising Department, Post Office Box 5506, 
Newtown, CT 06470-5506. The deadline for the 
April/May issue is January 9, 1999. 


ADVERTISE ON OUR WEBSITE! Reach our online 
audience interested in the high-quality, how-to content 
of THREADS. Just run a classified ad in THREADS 
magazine and you will be eligible to run the same ad 
on our website for an additional $1.00 per word. The 
ad on the website will appearfor the same period of 
time that the ad in the magazine will appear. We are al- 
so offering hot links-for a flat rate of $25.00, we will 
hyperlink your ad to your own website. Call Nancy 
Clark at 1-800-926-8776, ext. 534 to participate. The 
deadline is the same as our issue deadline. 


BEADS 


BEADPLAN™ Software for Bead Artists. 3-D Software, 
Box 50370, Eugene, OR 97405. www.BeadPlan.com 


BOOKS 


HOW TO START MAKING MONEY WITH YOUR 
SEWING, $23 ppd SEW UP A STORM: ALL THE 
WAY TO THE BANK|], $24 ppd. SewStorm Publish- 
ing, 944 Sutton Rd., Cincinnati, OH 45230-3581. 
(513) 232-5403. Visa/MC Visit our website at 
http://www.sewstorm.com 


PRICE IT RIGHT—An Alterations Pricing Guide. 
$6.00 postpaid. Claire Shaeffer, Box 157, Palm 
Springs, CA 92263. 


FREE ILLUSTRATED CATALOG OF OVER 300 
BOOKS FOR NEEDLEWORKERS. Instructions, pat- 
terns, designs for quilting, crochet, embroidery, knit- 
ting, sewing, lace making, charted designs, more. 
Most $2.75 to $3.95. Write DOVER PUBLICATIONS, 
Dept. A297, 31 East 2nd St., Mineola, NY 11501. 


KEEPSAKE QUILTS: White-on-white queen $10.50 
Teddy Bear Crib $7.50. Easy to follow embroidery, 
applique and heirloom. $3.00 S@H (FL res add tax) 
B-Heirloom, 39650 US 19N #243, Tarpon Springs, 
FL 34689-3911 


BUSINESS OPPORTUNITIES 


SELL YOUR HAND-CRAFTED GOODS ON THE 
INTERNET! We provide catalog setup, order 
processsing, and credit card authorization. Works 
with listing on handcraftsnet.com, your own do- 
main, or your existing web site. 888-480-1220 or 
www.handcraftsnet.com 


EASY WORK! EXCELLENT PAY! Assemble Products 
At Home. Call Toll Free. 1-800-467-5566. Ext. 4046. 


FABRIC STORE, EST. 34 YRS OWNER RETIRING, 
11,000 sq. ft, Chicago Landmark. Mr. Wolf, 1750 W. 
95th Street, Chicago, IL 60643, 773-238-5560. 


$400 WEEKLY ASSEMBLING PRODUCTS from 
home. For free information send self-addressed 
stamped envelope: Home Assembly—TH, Box 216, 
New Britain, CT 06050-0216. 


SMALL ADS YIELD BIG RETURNS. Call Nancy 
Clark for information 1-800-926-8776, ext. 534 or 
write to THREADS Advertising Department, P.O. Box 
5506, 63 South Main Street, Newtown, CT 06470 


SEEKING SOMEONE TO SEW TWO ITEMS 

(1) pair of baby-styled booties, (2) wallet. Contact 
Edward; 10-B Bainbridge, Hampton, VA 23663 or 
edpyatt@hotmail.com 


HOMEWORKERS NEEDED! $460.00 weekly possi- 
ble sewing pretty Placemats! Rush $1.00 and self-ad- 
dressed stamped envelope: KITCHEN CRAFTS, Box 
2310TH, Vacaville, CA 95696. Visa/MC. 


february/march 1999 = 9] 


Classitied 


$456.25 WEEKLY SEWING BABY BIBS! For infor- 
mation send self-addressed stamped envelope to: 
Stulf-4-Kids, PO. Box 1060, El Toro, CA 92630. 


$460.00 WEEKLY POSSIBLE! Sewing baby burp- 
ing pads. Rush $1.00 and self-addressed stamped 
envelope: AMERICAN HOME CRAFTS, Box 700TH, 
Vacavilte, CA 95696. MC/Visa 


GREAT HOME BASED OPPORTUNITY!! $480.00 
Weekly Possible sewing haircutting capes. Free infor- 
mation. Send long self-addressed stamped envelope: 
City Capes, Box 2095-T, Vacaville, CA 94596. Mem- 
ber Vacaville Chamber Commerce! 


BUTTONS 


BUTTONS—RETAIL AND MAIL ORDER—100’s 
unique, many exclusive artisan buttons. Sample Cata- 
log sheets $3.00. Full catalog $25.00 plus $4.00 
S&H. FOR ALL OCCASIONS, 607 SE Everett Mall 
Way #8, Everett, WA 98208. Phone 425-514-8026. 


BUTTONS —UNIQUE AND EXCITING! Wholesale 
to qualified accounts only. Large selection over 

2000 styles including Hand-crafted, Czech Glass, 
Vintage, Porcelain, Wood, Ceramic, Bone, Sterling 
Silver and other Artisan Unique Buttons.Call for in- 
formation Full color catalog $25.00 plus 4.00 S&H. 
MARILYN’S BUTTON SALES CO. 10121 EVER- 
GREEN WAY #T628, EVERETT, WA 98204, PH 
1-800-422-1434, Fax 800-859-6710. 


CATALOGS 


EU/POEM OR PASSAP. Products catalogs, request 
knitting or embroidery. Jeanne Oneacre Produc- 
tions, 3173 LeConte Avenue, Atlanta, GA 30319. 
(404:)= Mol 4516. 


CLASSES 


LEARN/SEWING DRESSMAKING at home. Factory 
short cuts, professional methods for beginners and 
old timers. Free brochure. Call 1-800-326-9221 or 
write Lifetime Career Schools, Dept. TIO3Y4, 101 
Harrison Street, Archbald, PA 18403. 


YEAR-ROUND FIBER WORKSHOPS ON WHIDBEY 
ISLAND with nationally recognized faculty. Free cata- 
log: Coupeville Arts Center, Box 171A, Coupeville, 
WA 98239 (360) 678-3396, cac@whidbey.net 


EVENTS 


NEEDLEARTS ADVENTURES PRESENTS THE DE- 
SIGNER TOUCH, 1999, a Creative Clothing Confer- 
ence. July 22-25,1999. Baltimore, Maryland. Featur- 
ing 3 day workshops with Rachel Clark, Grace 
France, Debi Tong Gray and L. Karen Odam. Send $2 
for brochure to Box 331, Crownsville, MD 21032 or 
visit our website at www.needlearts-adventures.com 


FABRICS 


VINTAGE JAPANESE KIMONO FABRIC ASSORT- 
MENTS. Catalog. Self-addressed stamped envelope, 
Katie’s Vintage Kimono-TH, P.O. Box 1813, Belfair, 
WA 98528. (360) 275-2815. 


WHOLESALE SOURCE DIRECTORY OVER 1500 
WHOLESALE COMPANIES/500,000 PRODUCTS 
listed. Fabrics, sewing supplies and more. Directory 
$15.00 CJM Publishing, 870 Hidden Pond Court, 
#7, Lafayette, CA 94549, 

http://www .netvista net/~cjmco/ 


VINT AGEJAPANESE KIMONO FABRIC send sellf- 
addressed stamped envelope for catalog to AH! KI- 
MONO, 16004 NE 195th, Woodinville, WA 98072. 


REKKKEREKK KW Lace land.com****** 8 Fee RRRERE 


Visit our website to shop for bridal laces, lycra, other 
fabrics, notions and patterns. 


92 THREADS 


CHILDREN’S SPECIALTY FABRICS, Knits, wovens, 
denim-dobbies. $5 Swatches. Kids Only Fabrics, Post 
Office Box 890905, Temecula, CA 92589-0905. 
www.kidsonlyfabrics.com 


LYCRAS* NOTIONS*#PATTERNS* BRIDAL LACE. 
Fabrics and patterns for swimsuits, lingerie, skating, 
drill team and dance costumes. A fantastic selection 
of lycras, powernets, glistenets, tricots, trims, 
notions, underwires, bra cups, etc. Quantity 
discounts available. Color swatches—$2.00. 

Regular Catalog—$2.00. Bridal Catalog—$2.00. 
FABRIC DEPOT, P.O. Box 411, Garwood, TX 77442. 
Phone or Fax (409)758-3100. 


PURE SILKS—dyed/woven to order and airmailed 
worldwide. Ideal for weddings, specials etc! 
Write/phone/fax us for swatches containing over 
160 silk costing just $10 airmailed by return! 
Angus International (TM), 19/F, 8 Soares Avenue, 
Kowloon City, HONG KONG, Tel 011-852-2718- 
2748. Fax 011-852-2718-4565. We accept all major 
credit cards/personal checks etc. Personal callers 
welcome! www.angelfire com/biz2/angussilkshon- 
gkong. E-Mail: angushk@netvigator.com 


NATURAL FIBER YARDAGE, 60” wide: Viscose 
Rayon Challis, white or black. Silks. Cotton Sheeting 
and 10-1/2 oz. Cotton Knit (laundered, sizing re- 
moved, pre-shrunk). Accessory Blanks; Silk Covered 
Earrings, Buttons, Scarf Clips, custom orders. Silk 
Bias & Thread. Silk @ Rayon Ruanas. Sale Specials: 
clothing, notions, accessories.We also manufacture 
BLUEPRINT YARDAGE, 56” wide cotton. Design 
fabric using film,leaves or objects. Print in sunlight, 
rinse in water. No chemicals to mix, instructions. 
Free catalog; BLUEPRINTS-PRINTABLES, 1-800- 
356-0445.web site: www.blueprintables.com and 
e-mail address: cyanoprint@aol.com 


FROM VIETNAM; TRADITIONAL SILKS, Hand- 
woven Raw Silks. Superior Quality, Samples: 
$10.00 with self-addressed stamped envelope to: 
Golden Thread Silks, 6304 NW Pacific Coast Hwy., 
Seal Rock, OR 97376. (541) 563-3573. 
e-mail:goldenthread@hotmail.com 


UNUSUAL FABRICS- Waterproof Ultrex nylon for 
rainwear. Send $2.00 and a Large self-addressed 
stamped envelope for samples. JOYCE'S, Box 381-T, 
Morrisville, NY 13408. 


BEAUTIFUL HAND-DYED FABRICS! 80 swatches, 
catalog $5 refundable Sunrise Fabrics, 3588 Ply- 
mouth Rd. 262-F, Ann Arbor, MI 48105. 


“VINTAGE KIMONO, OBI, YUKATA AND OTHER 
Japanese material. From Japan, Post Office Box 664, 
Niagara-on-the-Lake, Ontario Canada LOS 1Jo, 
905-468-3151. 


FABRIC MOMMIES, kids love: OshKosh, Healthtex, 
Denims, dobbies, interlocks, Polarfleece. Swatches 
$3 00. The Sewing Room, 100 Upper Dedham Road, 
East Holden, ME 04429. Phone (207) 843-0417. 


NATURAL FIBER FABRICS, Swatches $4/set of 30- 
35 colors, specily linens or silks, or $7/both. Fifth Av- 
enue Fabrics, 109 - 5th Avenue SE, Olympia, WA 
98501. (360) 956-3575. 


CANADIANS! 65+ Ultrasuede® colours. Yardage, 
squares, scraps. Swatches $5.00. Linda’s, 24 Main, 
Norwich, Ontario NOJ 1P0. (519) 863-2887. 

Fax (519) 424-2655. email:lindas@oxford.net. 
www.oxlord.net/~lindas. 


SILK QUILTING SQUARES, Mai Thai Silk, Box 635, 
262 Simcoe Steet, Niagara-on-the-Lake, Ontario, 
CANADA LOS 1JO. 905-468-7204. Fax 905-468-1782. 


ULTRASUEDE® $29.97 - $39.97 YD., 75 Swatches, 
$10 00. Field’s Fabrics, 1695-44th SE, Grand Rapids, 
MI 49508-5001. 1-800-67ULTRA. 


100% ORGANIC COTTON—Pesticide free, environ- 
mentally friendly and non allergenic—Flannel, 
Chambray and Frency Terry etc—stbz cottons—Free 
catalog—1-888-227-1819. 


READY-MADE BATTENBURG & CROCHETED 
doilies, inserts, motifs, edgings, cross-stitch doilies, 
stiffened shapes. Supplies to create Battenburg Lace. 
LeFilet, 610 Locust Street, Oak Harbor, OH 43449. 
1-800-878-5495. 


FAUX FUR 


FAUX FUR Large Selection-Superior Quality 
Plush Animal Prints or Solids. Low Prices. Genco 
Enterprises, 1115 Union Boulevard, Allentown, PA 
18103. 610-437-5462. 


LUXURIOUS IMPORTED FAUX FUR FABRICS per- 
fect for all your creative needs. LSASE brochure “IM 
STUFFED”, P.O. Box 432, Richboro, PA 18954. 
Phone 215-322-8946 Fax 215-396-9599, 


HELP WANTED 


DRESSMAKER/TAILOR, Natick MA area. I would 
like to be your client for business suits, dress clothes. 
Madeline 508-785-9067. 


INSTRUCTION 


SIMPLE SHOEMAKING BOOK ($22.95) and work- 
shops. 72T Baker Rd., Shutesbury, MA 01072 
(413) 259-1778, email raystan@valinet.com 


EXPLORE POSSIBILITIES. Earn extra income as a 
Bonlit®Educator/Regional Manager. Mail, fax, or 
email letter of interest, including your name, mailing 
address and phone number to: Bonfit®America, Inc. 
Education Department TH, 8460 Higuera Street, 
Culver City, CA 90232, Fax (310) 204-7884, email: 
bonfit@bonfit.com 


KNITTING 


WHO’S GOT THE CASHMERE, SILK, ANGORA 
and much more Yarn and Books? 
www.velona.com 


MISCELLANEOUS 


SLIPCASES FOR YOUR BACKISSUES OF 
THREADS. Bound in dark green and embossed 

in gold, each case holds at least 6 issues of 
THREADS and costs $8 95 ($24.95 for 3, $45.95 
for 6) Add $1.50 percase for postage and handling. 
Outside U.S. add $3.50 each. (US funds only). 
Pennsylvania residents add 7% sales tax. Available 
in 2 sizes, please indicate your choice. Larger size is 
for issues 1-26. Smaller size is for issues 27 to pre- 
sent. Send your order to Jessie Jones Industries, De- 
partment 95THD, 499 East Erie Avenue, Philadel- 
phia, PA 19134. 1-800-825-6690. (No P.O. boxes 
please).CMS 


QUIT SMOKING FOREVER! Natural herbal and 
aromatherapy product! Eliminates cravings and 
withdrawal symptoms! Guaranteed! Free brochure: 
1-800-718-2434. 


NEEDLEWORK 


IRISH WAXED LINEN THREAD: 33 colors. 5 sizes, 
large variety BASKETWEAVING SUPPLIES. Retail. 
Wholesale. Catalog $2.00. Royalwood Ltd., 517-TH 
Woodville Road, Mansfield, OH 44907. 
1-800-526-1630. Fax 888-526-1618. 


NEWSLETTERS 


HEMMING AWAY — for wild women who sew 
for fun or money. Sample issue $2.00. Anita 
Larson, 8365 E. Princeton Avenue, Denver, CO 
80237-1739. 


Classitied 


NOTIONS 


HAND-DYED SILK RIBBONS, bias cut, 72 variegat- 
ed colors, 5 widths. Free color card. Artemis, 179 
High St. So. Portland, ME 04106. 1-888-233-5187. 


PATTERNS 


SCARLETT O’HARA’S BARBECUE PARTY DRESS, 
HOOP SKIRT, A BURGUNDY DRESS, A GREEN 
PORTIERES DRESS, BONNIE’S BLUE RIDING HABIT 
PATTERNS AND MORE. Brochure $2.50. Pegee of 
Williamsburg, Patterns from Historie, Department T, 
Post Office Box 127, Williamsburg, VA 23187-0127. 


AUTHENTIC VINTAGE WESTERN CLOTHING sew- 
ing patterns. Catalog $2.00. Buckaroo Bobbins, Dept. 
TH, P. O. Box 1168, Chino Valley, AZ 86323-1168 


DARLING BABY PATTERNS, Diaper Flannel, Snaps, 
Baby Slings, Nursing Patterns, Bras, Breastpumps & 
more! ElizabethLee.com or call 1-800-449-3350 for 
free catalog. 


BURDA, FAMOUS FOR FASHION AND FIT. Pub- 
lished monthly. All styles in five sizes, Includes: new 
user lriendly pattern sheets; pink shaded patterns 
you can locate al a glance; snip n’ sew patterns; easy 
patterns for beginners. American and European 
measurements. Send $15 for 3 issue trial subscrip- 
tion to GLP International, PO. Box 9868, Engle- 
wood, NJ 07631-6868 or call (201) 871-1010. 
http://www.glpnews.com/Crafts.hun| 


LOVEABLE BUNNY PATTERN See 
www.calcon-net/~rabbits Send $4.25 to Judy Kock, 
926 Hunter, Wilmette, IL 60091. 


DIGNITY/STYLE/COMFORT—”SPECIAL NEEDS” 
dress patterns. Man’s long/short nightshirt (Great for 
larger lady) Information: Toll free—1-877-580-2540, 
Tu-Rights, Doris Gathright. 


QUILTING 


GREAT FOR ANY HANDWORK! THE QUILTER’S 
CHAIR, 401 Gay Avenue; Gladewater, TX 75647, 
www.quilterschair.com, 1-800-303-9009. 


SERVICES 


ACCEPT CREDIT CARDS & Checks by Phone 
in your business! No monthly minimums. Call 
(800) 799-2666. 


SEWING MACHINES 


SEWING MACHINES/SERGERS. White 2000 ATS 
$399.95, Singer 9410 $229.95, Miele, Call for current 
prices (800) 734-1198 or (978) 927-8003 


SEWING MACHINES available for all skill levels and 


budgets. New and used sewing machines and sergers. 


http://singersew.com 


SHOWS 


SEWING EXPO......Southwest Wisconsin’s largest! 
Featuring Sue Hausmann, Sharon Hultgren, Marla 
Kazell and Karen Pitsenbarger June 4 and 5. 
Contact: Southwest Tech, Department Jk, 
Fennimore, Wisconsin 53809. (608) 822-3262. 
Extension 2302, e-mail: 
smedeke@southwest.tec.wi.us 

(For Website ad, please use Department. SM) 


Index to Advertisers 


SOFTWARE 


QUICK ART Diskettes, CD-ROM and Internet Down- 
load SPECIALS! 1,000+ exquisite sewing illustrations 
for great ads, newsletters, publications, creations, etc. 
FREE brochure #1T99. Wheeler Arts, 66 Lake Park, 
Champaign, IL 61822-7132, call: 217-359-6816, fax: 
217-359-8716, wheelers@aol.com, 
http://users.aol.com/art4sewing 


TRAVEL 


CRAFT & FOLK ART TOURS Morocco, Portugal, 
Hungary, Ecuador/Peru, China. CRAFT WORLD 
TOURS, 6776TH Warboys, Byron, NY 14422 
(716) 548-2667, 


UPHOLSTERY FABRIC 


UPHOLSTERY FABRIC—Large selection—Superior 
Quality. $5.00 per yard plus shipping & handling 
Genco Enterprises, 1115 Union Boulevard, Allen- 
town, PA 18103. (610) 437-5462. 


VIDEOS 


UPHOLSTERY! Easy instructions on video by 
German craftsmen—$34.95 plus $4.95 S &@ H. 
Quality Upholstery, 75 Diggs Boulevard., Warner 
Robins, GA 31093. 1-888-488-4508 


WHOLESALE FABRIC 


WHOLESALE “NO MINIMUMS?” Better Fabrics 
Resource, Knits to Luxury Wovens. 212-719-1639; 
Fax 212-354-9634. LINDA...... LSK of New York 
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Closures 


Have comments 
you want to share 
about sewing or 
needlework? A 
funny or interesting 
story about your 
embellishing or 
quilting adventures? 
A page from your 
sketchbook we ought 
to see? Send it to: 


Threads Closures, 
63 S. Main St., 
PO Box 5506, 
Newtown, CT 
06470-5506. 









LIFE SUPPORT 
FOR A SEWING 
MACHINE 


by Sylvia Weir 


“Does Jardell work on computer- 
ized sewing machines?” my hus- 
band asked casually. Uncharacter- 
istically, he reached over the table 
and poured coffee into my cup. 

A little sleepy after a 24-hour shift 
in the local emergency room as the 
physician on duty, I wasn’t paying 
close attention to him. In fact, I was 
thinking about finishing a project 
on my new sewing machine. 

“Tll drop your machine off this 
morning—Jimmy broke it.” 

I froze, the last bite of cinnamon 
toast suddenly a wad of glue in my 
mouth. Why hadn’t I covered the 
machine with a large pile of mend- 
ing, declared my sewing room off 
limits, or even taken the machine 
with me? How could I have guessed 
my new, top-of-the-line, computer- 
ized sewing machine would be of 
interest to my husband and son? 

My 15-year-old son strolled in. 


(+) 
malt 
VW 


“Mom, your 
new sewing 
machine 





doesn’t work. I had to hand-sew 
the rip in my backpack. See?” He 
pointed to 4-in-long stitches of pur- 
ple machine-embroidery thread fol- 
lowing a fringed seamline. 

Swallowing my toast and taking 
several deep, cleansing breaths, 
Lamaze-style, | opened my mouth, 
but no words came out. 

“Il took apart all the panels, so I 
could figure out why it wouldn't 
sew, Jimmy announced, opening a 
cupboard door. “Any biscuits left?” 

“It’s still under warranty; we’re 
not supposed to try to fix it,” | man- 
aged to squeak out. A picture of 
my sewing machine reduced to 
piles of screws and springs ran 
through my mind. My husband 
sized up the situation and darted 
out the door, mumbling something 
about changing the oil in the car. 

I climbed the stairs to my sewing 
room, feeling like 1 was going to 
a funeral. I had spent the previous 
evening treating earaches and sore 
throats, sewing up cuts, and gen- 
erally doing my best to heal 
mankind. Only the promise of a 
day with my new toy kept me going. 

Hunched over the machine, I 
closed my eyes for a brief prayer, 
then took a good look. Loops of 
thread were draped across the 
front, missing the take-up lever, 
wound through the tension discs, 
and threaded backward through 
the needle. I began to pull a wad of 
thread out of the machine. Jimmy 
peered over my shoulder, raining 
cookie crumbs on my lap. 

Rethreading the machine cor- 
rectly, I tried to use the built-in 
needle threader and stared as 
the needle fell out. I put it back 
in, fastened it tightly, and threaded 
it. “Hey, show me that again, 
Mom!” Jimmy was fascinated. 


I picked up a size I 1 wing needle 
stuck in a pincushion next to the 
bobbin casing. “What is this needle 
doing here?” 

“Well, Dad wanted to turn the 
engine over, so he hit the foot ped- 
al and it went whirrr really fast. 
We used that needle to pick out all 
the threads in there.” 

My husband tiptoed in, testing 
the water like an errant schoolboy. 
“What does that little tab next to the 
bobbin do?2” he asked cautiously. 

“Lowers the feed dogs,” I mut- 
tered, as I threaded the bobbin. 

I decided to test the machine’s 
stitching on a piece of scrap fabric 
and pressed my foot gently on the 
foot feed. Nothing happened. Puz- 
zled, 1 adjusted my foot and tried 
again. The foot feed felt strange. I 
picked it up by its cord. 

“Didn’t you two realize that this 
was upside down?” I said, annoyed. 

“Shouldn’t matter, it will work 
either way. Besides, that machine 
needs to have better directions on 
it,” my husband stated with a snort. 

“Yeah, Mom. It needs to have an 
enter key if its a real computer,” 
said Jimmy, taking up his father’s 
condescending tone of voice. 

The machine finally purred un- 
der my hands as it made a neat 
line of perfect stitches. 

They retreated, whistling cheer- 
fully. “Maybe you two can design a 
rocket ship to Mars!” I shouted. 
They stopped, looked at each oth- 
er and paused. “Not until we get 
the dirt bike running smoothly,” 
they replied and then ran down 
the stairs, still whistling. 


When Sylvia Weir isn’t stitching up 
patients in the emergency room, she is 
busily stitching on her revived sewing 


machine in Beaumont, Texas. 


Drawing: Mary Lynn Blasutta 
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Pro udly Presents Large Floral Wreath 


In ALL —. Machine Formats (6 designs) 
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Vase 
Rose 


4 designs) 





With your Embroidery Machine you can now- 
Embroider Shadow Work just like hand in minutes! 
There is no cutting away of colored fabric from behind. 
Your fabric is shadowed by the machine threads, just like hand. 


Patent Pending “Shadow Work by Machine” 





& 
For Dolls | ts 


Lee et 
All Instructions in 
Book includes: Templates 
for Multi-Designs, 
Life Size Center Points, 
Full Color Stitch-outs, and 
Large Bow 
Suggested Thread Colors Rose Grouping (3 designs) 
(3 designs) for large hoop 


Presenting the Magical Embroidery Book and Disc 


‘Shadowed Bows Two" 


Book and Disk 
Using NEW 
SINGLE FABRIC METHOD! 


You NEVER Hoop 
your Fabric! 


31 Designs! 
40 including rotations! 









Wholesale Orders Welcomed! Minimum order 6 
We take ALL major Credit Cards! 
TO ORDER 
To Call in Order Phone: 407-323-8706 
FAX: 407-324-9905 OR 

Mail Check/Credit Info to: “Shadowed Bows Two”- $89.00 
. Suzanne Hinshaw, Inc. S&H- 6.00 

214 Shady Oaks Circle Total $95.00 

Lake Mary, Florida 32746 Fl. Res. add 6% Sales Tax 





Don’t Miss Suzanne's other 
“Shadow Work by Machine” Embroidertes! 
“Shadowed Bows” Book &f Disk $79.00 
"A Bunny Tooth Fairy Pillow” Pattern $25.00 
View them on her Website: www. suzannehinshaw.com 
E-mail: suzanneh@obis.com 
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trapunto-quilted flowers borrow their 
flush of color from tinted wool batting inside 


the petals and leaves. Made by needle-work : 
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